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«BE3YMHBIE CEPJILIEM»: XEHCKVV BbIEOP
B PYCCKOW «HOBOW JIPAME» PYBEKA XX-XXI BEKOB
(E. TPEMUHA, I0. KJIABJIVIEB, B. MEPEKKO)

«CRAZY HEARTS»: A FEMALE CHOICE IN RUSSIAN
«NEW DRAMA» AT THE TURN OF THE XX-XXI c.
(E. GREMINA, Y. KIAVDIEV, V. MEREZHKO)

AHHOTALHA. Cmamoes nocesujena (enomeHy IHeHCKOl aepeccuu, paccmampu-
saemoli nod anrbmepHaAmMuBHoIM Yeiom 3peHus. Konmexcm eecmepHa 6bibupaemcs
Opamamypeamu He CAY4QUHO, NOCKOAbKY MO ABCONIOMHO MYHCKOE NPOCMPAHCMEO.
BHedpsas mpasmuposarroe HeHCKoe 8 OMUemaus0 MYICKYo napaduemy u no3e0aas
eendepromy [lpyeomy cmarosumocs 8uOUMbIM, OHU OMMeEUArOM 6blX00 GEeMUHHOL
MEHMALbHOCMI U3 NPUBAmMHOL cepovl 8biHYyHOeHHO20 aHdeepayrda. Co3HamenbHo
UCnONb3Ys KHeHCKue eeHdepHble udenmuurkayuu u moderupys eexdepHoe [lpyeoe,
a8mopblL BONJOW,AIOM 6 CBOUX MeEKCmax cosepuiero Hosvle (He oxcudaemvle) KHceHCKUe
obpasvl. ['epouru KoHcmpyupyom cobCmeeHHoe nPoOCMPAHCMBO, 8bICMPAUBAIOM CBOLL,
ANbMePHAMUBHBLIL MYHCCKOMY MUD, 30806618058 MyxcCcKue meppumopuu. Kanornuueckoe
MYKHCKOE 8 Nbecax Omuemiuso NPOMuUBONOCMABLEHO HEHCKOMY. XeHuuna-60un —
amo ce0e0bpasrbLii cumeos nobedol HEHCKO20, NOCKONbKY 2eHOepHble Cmepeomurnbl
docmamouHo cmabunbHel, U 68 UCMOPUHECKOM DA3BUMUL NPUCYMCMBYOM YCmolluusole
npedcmasnerus 0 HEeHCKOM U MY*HCKOM. XKenckoe mpaduyuOKHO B0CNPUHUMACMCS KAK
eubkoe 1 3a8UcCUMOe, MYNKCKOE e mPaKmyemcs Kak 6eCKOMNPOMUCCHOE U BOUHCMBEH-
Hoe. 10. Knasdues, B. Mepedxcko, E. [pemuna, akcnepumenmupys ¢ npedcmasieruimu
0 gemurHocmu, co3oarom ce0eobpasHbLii npeyederm 6 epanuyax nPpeiesbHo «My#CcKoeo
nons» pYycckoll «HOo8oL Opamols.

SUMMARY. The article is devoted to the phenomenon of female aggression, which is
considered under the alternative perspective. Being a masculine space the western context
is chosen not by chance. The authors implement traumatized femininity in a distinctly
masculine paradigm and enable the gender Another to become apparent. There is pointed
feminine mentality, exited from the private sphere of forced underground. The authors
embody new and unexpected female characters in their texts, purposefully using female
gender identity and modeling the gender Another. The heroines construct their own
space, build their own alternative world, and confidently occupy men’s territories. In the
plays there is the male canon, which is distinctly contrasted with female one. A warrior
woman is a kind of the female victory symbol. Gender stereotypes are sufficiently
stable to represent resistant ideas about female and male. Female is traditionally
perceived as flexible and dependent; however male is interpreted as uncompromising
and bellicose. Experimenting with the concept of femininity, Y. Clavdiev, V. Merezhko,
and E. Gremina create a peculiar precedent within the boundaries of “male fields” of
Russian “new drama”.
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Ha py6exe XX-XXI BB. B pyCCKOH «HOBOH pame» aKTUBHO OCBAWBAIOTCS HOBBIE
TeHlepHble CTpaTeruu. JlpamaTypru, MpeArnpUHUAMAs TIONBITKH perpe3eHTHPOBATh
HCeHCKOe, CTPEMITCSI MAapKUPOBATh €r0 He Kak OECCMBICTIEHHOE, BEPOJOMHOE U He-
MpefiCka3yemoe, a HATPOTHB, KaK HEYTO MpeKpacHoe, MPaBUIbHOe, Ge3rpellHoe H,
6e3yCJIOBHO, IUCKPUMHUHHUPOBaHHOe. CTpeMJIEHHe COBPEMEHHBIX [PaMaTyproB 3KC-
MePUMEHTHPOBATh B UYXKOM TE€HAEPHOM TPOCTPAHCTBE BOCIPHHUMAETCS KaK JWC-
KypcuBHag HoBauus. B Tekcrax IOpusa Kinasnuesa nepgopmaTuBHOe MOfeIUpOBaHHUe
TeH/IEPHOTO /[ pyeoeo TPeaCTaBIeHO KaK 0CO3HAHHOE OOBITPEIBAHUE aTbTePHATHBHBIX
TeHZIEPHBIX POJIEH, TI03BOJISIOIIEE aBTOPY TOCJIEI0BATENBHO TTO3ULIHOHUPOBATD XKU3-
HeHHbIe CTPATETHH CBOMX T'€POHHb.

B npame 0. Knapauesa «AHHa» (2004) 0IHO 3aKPBITOE «COBEPLIEHHO CHACTJIHU-
BOE€» COOOIIECTBO CYIIECTBYET TI0 KECTOKUM 3aKOHAM, OCHOBAHHBIM Ha JieTaJbHbBIX
yourictBax. 2Kuteu mocesieHrus CO3[al0T COI03 BOJBHBIX CTPEJNKOB, a IepeBHS HEY-
KJIOHHO TIpeBpalllaeTcsl B CTPAIIHBIH aHKJaB, TAe y3aKOHEHHOe HaCHUJIWe, JUKHE
naTpuapxajbHble TIOPSAKA W HeTpPephIBHBIA TMOEMHOK BCEX CO BCEMU CTAHOBSATCS
aBCOJIIOTHON HOPMOWU: «Bolicmpensvl 8 amux mecmax — 3mo, 4epm 803vMU, CAMOE
enasroe» [1; 208].

[Teeca IO. KnapaueBsa siBneHa Kak Mapoiusl HA aMepUKAaHCKUN BecTepH. B ceue-
HUU JIEUCTBYIOT OPTOIOKCAJbHBIE 3aKOHBI CEKTBI, KOTOPBIM TIPOTHBOCTOSIT COTIPOTHB-
JieHWe 4yXKaka W pacciaenoBanue mepucda. Tparndeckass rubesb TPOCTUTYTKH, TMO-
JKapel B MYCTYIOUMX OMaX, 00e3YMEBIIHH TOIKUTaTelb — COOBITHS, CBSI3aHHbIE
c dabysoi BectepHa. JeHCTBHUE B TIbece Pa3BOPAaUYMBAETCS 0 3aKOHAM KaHpa, HO
MHUCTHYECKUH BECTepH IIPeBpallaeTCs B KECTKYI0 IpaMy, a aBaHTIOPHBIA CIOXKET
nepepacTaeT B r1yO0KUH Hepa3peluMMbli KOH(MIUKT desoBeka u counyma. CosnaBast
HOBYIO XKH3HEHHYIO CTPATETHIO, TICEBAOKOBOOH (POPMUPYIOT CBOIO KECTOKYIO MOPaJb,
co3Byunyto Komekcy OTIOB, YTO TIPUBOAUT K OTPAHWYEHHUI0 CBOOOA U TIOSIBJEHHUIO
HepapXu4yecKux MPUHIIMIIOB OPraHU3alMy 00IIECTBa, Tie YOUHCTBA Y3aKOHUBAIOTCH,
a CMepThb BOCIIPUHHMMAETCS JIMIIb KaK 4YacTb TMOBCEJHEBHOTO puTyasa. Hacuiue
B IIbeCax MPEeACTABUTENIEH «HOBOM APaMBbl», 334aCTYIO SIBJSISICh HOPMOH, BOCIIPUHH-
MaeTcs Kak HekKas «(popma KOMMYHHUKALMH, HE 3aMedaeMast TePOSIMU U 3PUTEJIIMU»
[2; 248]. B texcre 1O. KnaBnueBa XeCTOKOCTb YCHUJIMBAETCS, SCTETH3UPYETCS, Ha-
JeJisieTCs: CUMBOJIMUECKUMH KOHHOTALUSIMU U, TaKUM 00pa3oM, Hen36eXHO CO3MaeTcst
«Maruyeckoe W/ WK PUTYaJIbHOe TIPOCTPAHCTBO MepOPMATHBHOTO TPOXKKBaHusH [3; 195].

JlepeBHS CTPEIKOB — CEKTa MapTUHAaJIOB, TIPU3HABIIUX HACHJIME CBOUM OCHOBHBIM
3aKOHOM U O00BIBUBIIHX 00 3TOM odunranbHo. «HoBast gpamar, mo meicau M. JIn-
TIOBEIKOTO, «IIPe[CTaBJaseT COOOH MPaKTUUECKH YHUKAJTbHBIA (PeHOMEH OCO3HAHHS
KOMMYHHUKATHBHOTO HACHJINS, eT0 CAMOPA3BUTHUS U €r0 JIOTUKU — U3HYmMpuU, a He
u3BHE <..>. B ee MpOM3BeIeHUSIX KOMMYHHUKATUBHOE HACHJHUE, BO-TIEPBBIX, BEICTY-
MaeT B Ka4eCTBe (PYHIAMEHTAJBHOTO COLMATBHOTO U KYJIBTYPHOTO OIBITA HE TOJBKO
repoeB, HO U aBTOPOB; a BO-BTOPBIX, OHO 0(DOpMIIIeTCsS KaK YHUBepcasbHas MeTado-
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pa BCeX TIPOYMX COLMANBHBIX SI3BIKOB W JIFOOOH WHOH KOMMYHWKAIIMH, MOPOXKIast
He TOJIBKO «CBOIO» IKOHOMHKY M TMOJHUTHKY, HO ¥ CBOIO cepy cakpasbHoro» [3; 200].

2KeHIMHA B JiepeBHE CTPENKOB YHUXKeHa, TUCKPUMHUPOBaHA U 00ecLieHeHa Kak
JUYHOCTb. AHHa — repouHd neechl 0. KnaBauesa, o CyTH, XKepTBa KOJJIEKTUBHO-
r0 IIOBHHW3MA, BBIHOCHT TIPUTOBODP MYHCKOMY, KOTOpOE NeKJIapupyer cebs Kak
JKECTOKOe U 0e3:KasloCcTHOe. AHHA TOTOBA GOPOTHCS C MY>KCKHUM JAHKTaTOM, OObSIBUB
cebs CTPesIKOM, CIIOCOOHBIM MTPOTHUBOCTOSITh BCel okpyre. [Ipu aTOM corjiacue CTaTh
nomolHuKoM IIpencenatens (mepuda) mo3BosseT ed yTBepaUTbCSI B MPOCTPAHCTBE
BJacTH. [ToJy4yUB BO3MOKHOCTb CAMOUIEHTU(UIIMPOBATECS 32 CYET MOZIEJTUPOBAHUS
MYKCKHUX TIOCTYTIKOB — [Iy3JI1, HallaJeHus, 3alnThl, — AHHa 3asBJseT o cebe Kak
0 PaBHOIMPABHOM COTIEPHUKE, PABHOIIEHHOM HTPOKE B THUIIMYHO MYXKCKOH MAapTHH.

JlepeBHS MpeACTaBJeHa KaK COLMaNbHAs MOJeJsb, OCHOBAHHAS HA JOMUHHUPOBA-
HUM MYXYHH, B pyKaxX KOTOPBIX COCPEIOTOUEHBI BCe pbruard Biactd. OHU MPUHUMA-
10T BCe BO3MOXKHBIE pelleHUs U pa3padaThiBAOT KOHUEMIHMIO CYILECTBOBAHUS CBOEH
KOMITAaKTHOH UMIepuu. Takum 0Opa3oMm, pernpogyLUpyeTcss «OCHOBHOW TeHJEPHBIH
CTEPEOTHIT: BOCTIPUSITHE JKEHCKOTO KAaK BTOPOCTETIEHHOTO, HECOBEPIIEHHOTO U CJI1a60-
r0, a MyXCKOTO — CHJIBHOTO W TiepBeitnero» [4; 90]. AHHA, HaXoAAIIAsACS B M-
LIEHTPe KaTacTpodbl, CTPEMUTCS PA3PYILUUTh 3TOT CJOXKUBUIMKCS CTEPEOTHUI U BTOP-
raetcsl B My»>KCKoe mpocTpaHcTBo. B mbece HO. KnaBauesa co3maercsi coBepleHHO
HOBas, (haHTacMaropuyHasi, TpoTeCKHas peasbHOCTh, B KOTOPOU JCeHCKoe U MYACCKOoe
MEHSIOTCS MecTaMu: «B coBpeMeHHON pamatypruu “paHTasmatiyeckast peajbHOCTb,
TIpe/iCTaBJeHHAs B TPOU3BENEHUSX, T1e KOHMJIUKT ONpeNenseTcss CTONKHOBEHHEM
CaMOOIIPEIEISIOIIETOCS TePOsT C MUPOIIOPSIIKOM, COLMAIBHOH U/ WK MeTa(pU3HIeCKOH
cepol, CBHOETENBCTBYET O TOM THIIE MHUMECHCA, O TOH (POpMe MOAEJUPOBAHHUIL
CLIEHWYECKOT0 MHPA, KOTOPYIO TPAAULMOHHO TIPHUHSTO Ha3bIBaTh TPOTECKHON» [5; 28].
2Kectkad, 6e3zxxanoctHad apama 0. Knapavera TeM He MeHee MOXKeT ObITb KBaJHU-
(bulMpoBaHa KaK aHTHYTOMHS, MOCKOJBKY CIOXKET O JIEPEBHE CTPEJNKOB MPEACTaBJIS-
eT coboll MeTadopy, CUMBOJIHU3UPYIONIYI0 Oyayliee uensoBedectBa. [Treca FO. Kinas-
JIeBA COOTBETCTBEHHO OTUETJIMBO KWHEMATOTpaudHa, oHa mapoxupyet puabm Cama
Patimu «BBICTPBI M MepTBBIH», a AHHA, OYHTYIOIIAS IPOTHB BETXUX CTEPEOTHIIOB
Kopexca OTLOB, TakXe, KaK U reporHs Paiimu, HeHAaBUAUT MCEBAOCBOOOAY, TPUBO-
JSIIYI0 OKPY2KAIOUIUX B BOCTOPT.

AHHa, CTONKHYBIIUCH C «KPU3UCOM HUIEHTUUHOCTH», HAYMHAET CO3/1aBaTh HOBYIO
peasbHOCTb. OHA BIEPBBIE MBITAETCS CAMOPEANHU30BATHCS KAK JIUYHOCTb U B3bIBAET
K boxpemy cyny («Oppanuu <..> 4 — crpeJiok, s Tpebyio Boxbero cyzpa» [1; 201]).
B ¢unane neecst 38yunt komnosuuus Eropa JletoBa «HeBbiHOCHMAST JIETKOCTD OBITHS»,
CUMBOJIM3UPYIOLIAs CYACTJIUBOe oOpeTeHHe AHHOM, 3allMilalouleld cBoe Oymyilee,
HUCTHHHOH, aBCOJIIOTHON CBOOO/IBI, BO3MOXKHOH JIMIIb Ha I'PaHU HeObITHS. [To MHeHMIO
M. Jlunosenkoro u B. Boiimepc, «MIMeHHO MpOTHUB y6OTOCTH, 3alporpaMMHUpPOBAH-
HOCTH U 6eCTIPOCBETHOCTH KOMMYHHUKAIMH, CBeZIeHHON K pa3HbIM (hOpMaMm HaCHIIHS,
u OyHTyeT AHHA. <...> OYHT AHHBI He CBOIUTCS K NPUCBOEHHUIO TIpaBa HA HACHJIHE.
Hert, oHa Kak pas mbITAaeTCs CTaTh 10CPEOHUKOM, TIBITAETCS CO3aTh KOMMYHHUKAIIHIO
MOBEPX HACUJIUS U CKBO3b HETO, U 3TUM OHa COBepIlaeT HaubOJIbILYIO TPAHTPECCHIO»
[6; 252].

Ho sHepretuka >KeHUMH-BOMHOB B Tekctax 0. KnaBmneBa mMoxkeT OBITb Kak
co3upiaTeNibHa, TaK U paspylinTenbHa. B meece «[lofinem, Hac xxaet mauraas (2003)
[Ong u Mawa — «npoBuHUManbHble Tenbma W Jlynsa» — MOMAfAlOT B KeCTKHe,
OIMAaCHBblE CUTYAlLlMU BO BPEMS CBOEro MyTeLIeCTBHUS [0 HOYHOMY ropopy. Ilapoaupo-
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BaHHe KyJbToBOoro (unbma Pummu Ckorra mo cueHaputo Kammu Xoypu «Tenbma
u Jlynza» (1991) B npame 1O. Knapauesa BrnosHe oruetsnuBo. [logo6Has mapasiennb
BO3HHMKAeT He CIIOHTAHHO — TEPOUWHHU IbECHl CTPEMSTCS TIOApPaXKaThb OTYATHHBIM
aMmepuKaHCKUM aBaHTIOpUcTKam: «fO 11 4. [Touu! Mbl ux cefiuac, Kak.. Mbl HX BCEX
cnenaem! Kak bounnu n Knaun!

M a ur a. Cxopee, kak Tenbma u Jlyusa..» [7; 106]. Lenbio mogpyr cTaHOBATCS
TIOMCKY 6e3TpaHUIHON CBOOOBI, OTKA3 OT YCJIOBHOCTEH, MOTIBITKH TIPOTUBOMIOCTABUTh
CYIIECTBYIOUIMM B OOILIECTBE MOpPAJbHBIM KPUTEPUSIM CBOIO COOCTBEHHYIO CHCTEMY
HeHHocTel. 2KesaHue ofiepKath Mobey Hafl CUMBOJHYECKUM BParoM — MYKUNHON —
TpeBpaliaercs AJs MOAPYT B HABI3YUBYIO HJIEIO.

B nbece «Iloiizem, Hac xnet mammHa» 1O. KnaBaueB He MpocTo SKCIIepUMEH-
TUPYET C TeHJIEPHBIMU YCTAHOBKAMH, a OCBAaUBAET WHOU TeHAEPHBIN TUCKYPC, IEMOH-
CTPUPYS KEeHCKYI0 KU3HEHHYIO KOHIENUuio. Pempe3eHTanus >KeHCKOTO Hayasa
npuo6peTaeT 4epThl HeHCcKoeo OUOJIOTHYECKOTO, ¥ B IMbece IeMOHCTPUPYETCS IIO-
KHUPYION[As OTKPBITAst TEJeCHOCTb. [ epOMHN MOJIOMBI, SHEPTUYHBI, aTPECCUBHBI, YMHEL
Y He TOTOBBI MUPHUTBCS C TIPe/iJIaTaeMBIMUA 00CTOSITENIbCTBAMU. X OCHOBHAS LIeb —
3aCTaBUTh MYXKYWH CUUTATBCS C c060H. CTpeMsiCh CO3[aTh CBOH COOCTBEHHBIH KOP-
nopaTuBHBIH Mup, Ons 1 Mara mpuberaior K HaCHIHIO, UMEIOIIEMY CUMBOJUYECKHUH,
PUTYaJbHBINA XapaKTep: «YUacThe JIEBYIIeK B HACUJIUU 3aTeM COIPOBOXKIAETCS TICEB-
JIOMHOTO3HAUHUTENbHBIMH (Ha CaMOM fejie BIOJHe GaHaJbHBIMH) (PHIOCOPCKUMH
“o3apeHUSIMU”: OUEBHIHO, Oe3 HAacCHIHNs, 6e3 oOpasa Bpara <...> HeraTHBHAS HAEHTHY-
HOCTh He MOXKeT OCO3HaThb Kakhe Obl TO HH OBLIO, B TOM YHCJe B (PHI0COPCKHE,
LeHHOCTH» [5; 252].

lepounu IO. KnaBaueBa CONMpOTHUBJSIOTCS CBOeH MapruHajJbHOCTH, OHU HE CO-
rJIAMIAloTCs OBITh JIIOABMH BTOPOTO pPsifia M BepiIaT COOCTBEHHBIH CYII, TTOCKOJBKY
YTpPauMBalOT HaZIeXKAy Ha TOMOlIb M3BHe. IOnsg 1 Maina co3faiT HeKYI0 TeopHIo,
000CHOBBIBAIOT ¥ OIMPABABIBAIOT XKECTOKOCTb, HE TIPUEMJIS TUCKPUMHUHALIMOHHBIX 3a-
KOHOB, CO3[aHHBIX CIEIHUANbHO AJs XKeHUMH. OHW BOCCTAIOT MPOTHUB TJIaMypHOH
TIOBCeTHEBHOCTH, IUKTATa TJISHIEBBIX XKYPHAJIOB ¥ Be4HOTro KyJbra bapou. Opyxue
SIBJISIETCSl aJbTEPHATHBON Oe300WAHBIX, He OMACHBIX W JIETKOMBICJEHHBIX UIPYIIEK
o1 meBouek: «Bce! Bech Mmup mommkeH G0SThCS »KeHITMH! A B 0COOEHHOCTH TaKHUX
BOT MOJIOJIBIX JIEBYIIEK, KaK MBI [I0TOMY YTO MBI He UMeeM HU MaJeHIlero OHSTHS
0 mupe. MyX4uHBE He ocTaBuJH ero. Hu xameapku» [7; 109].

Jopora cranoButcd st repouHb 0. KiapnueBa orpesiesleHHBIM HUCIIBITAHHUEM,
TIPEOJI0JIeBast KOTOPOE, TIOPYTH MPEOONEBAIOT U COOCTBEHHBIM KPU3NUC UIEHTHYHOCTH.
BHenpssce B My»CKOH MHpP, OHM PACCUUTHIBAIOT €0 3aBOEBATh MOCPENCTBAM MYK-
CKOTO TIOBEJIEHHST 1 MY>KCKOTO BUAEHUS NeHCTBUTENBHOCTH. [IBUTasiCh TI0 TOPOIY U He
TIPUZIEP>KUBASICh OTIPENIEJIEHHOTO MapuIpyTa, MOAPYTH MPUOJIIKAIOTCT K POKOBOH
BCTpeue C HACTOSIIIIUM 3JIOM, TIOCJIe YeTo KapTHHA MUPA TPABMUPOBAHHBIX U peripec-
CUPOBAHHBIX 'ePOMHB NTPUOOPETAET UHBIE 04epTaHus: «M a 11 a: <...> 2KU3Hb CJIULI-
KOM CepbesHas LITyKa, YyToObl TPATUTh €e Ha CMePTb M Metapusuky» [7; 121-122].
Tonpsrtunckre Tenbma u Jlyusa, Mpois UCTIBITAHUS CMePThIO U YOUHCTBOM, TIPO-
JOJ2KAI0T CBOHM IMyTh, HO yKe B 0OpAaTHOM HATpaBJIEHUH, TTIOCKOJIBKY, TIEPEKUB TJIY-
OOKYIO Tparefinio, OHA B KOHEYHOM HMTOTe BBIOMpAIOT HOpory K gomy. CBoeoOpasHas
WHULIMALKS, KOTOPOH TOfIBEPraeTcs KaxKaas U3 HUX, TI03BOJISET TOIpyraM HaKOHEI]
OTBETHUTBb Ha BOTIPOC, KAKOBA I1eHa CBOOOBI OpaBLIX MapHeH — TepOeB U3 BECTEPHOB,
Pe3BO CKAUyLIMX Ha OBICTPOHOTHX CKAaKyHaX TI0 MPEPHUSIM.
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Takum o6pasom, moTuBH (pusbMa-myTetnecTsrs (road movie) K. Xoypu u P. Ckor-
ta «Tenpma u Jlynsa» B mbece [0. Kimapauesa mproOpeTaoT HHBE, 0OpAaTHBIE CMBIC-
Jel. M ecniu noig Tenbmel 1 JIyn3sl TOCJAEIHUH B )KU3HU YUKEH[, TIPOBEIEHHBIH UMH
Ha JI0pore, MO3BOJIIET OCBOOOAUTLCS OT CTEPEOTHIIOB M YCJOBHOCTEH, TO AJd Malu
u IOau myreuectBie Mo HOYHOMY TOJBATTH SIBJSIETCS, BO3MOXKHO, TEPBBIM T10-
HaCTOSIIIEMY CEPbe3HBIM M OIMACHBIM HCIBITAHWEM. JIBUTAsICb CBOMM CTPaHHBIM
MapIuIpyTOM, J€BOYKH HCIBITBIBAIOT TJyOOUAHIIe 3MOIMOHANbHBIE U (PU3UUECKHE
MOTPSICEHHUS], IEHCTBUTENBHO PHUCKYS JKHM3HBIO TaK Ke, Kak M reponHu K. Xoypu
u P. Ckorra. HouHo# ropop mpencraBjieH B Mbece Kak HeKas 3JI0Bellasl JOBYILIKA,
«4epHas JpIpa», TI0NaB B KOTOPYIO, CMIACTUCh y2Ke HeBo3MOxkHO: «['opox y KiaBnue-
Ba — 3TO BOIJIOLIEHHE TOU CpeJibl, KOTOpasi arpecCUBHO BpakaeOHa MO OTHOLIEHHUIO
K 4yenoBeky. Cpena 3Ta He abCTpaKTHA, He YMO3PUTEJbHA, a BIIOJIHE MaTepHasibHa,
KOHKpeTHa. Y mMs 310 cpefie — ropof. B mbecax KnasnueBa o6HapyxuBaeT ce6st
HUMEHHO “TOJNBSITTUHCKUH MHU(D”. BosHHKaeT 06pa3 BBIMOPOYHOTO MHPa, BEIMOPOYHO-
ro roposia. I'opofckue peajvy SBHO M HEABYCMBICJEHHO OTCBIIAIOT HAc K o6pasy
mupa mepTBBIX. OIHAKO, OMMO3ULHK €My — MUpA KUBBIX — B CIOXKeTe HeT. M HeT
MyTH, HeT BBIXO/a, HET aJbTepPHATHUBL» [8; 67-68].

B nbece Bukropa Mepexko «KaBkasckas pyJieTka» aHrejq CMepTd — CHaHIep
Awnna, cynpba KOTOPOU WM3HAUYATBHO TPE/IpellleHa, BHIHYXKAeHA TTOMUYUHHUTBCS TPHU-
roBOpY OBIBUIMX COPaTHHKOB, BOCTIPHHUMAIOIIHX ee OTYasSHHOe CTPEMJIEHHE BBIPBATHCT
W3 ajia BOWHBI KaK TPeaTeqbCTBO. AHHA <«IIPOMTPBIBAET» XKM3Hb B «KaBKa3CKYHO PY-
JIeTKY» W TIOTH0aeT, pacniaunuBasCh TaKUM 00pa3oM 3a CBOM M YyXKHe MPecTYIeHHUs.

lepounst «KaBkasckoil pyJieTku» Takxe, Kak 1 AHHa [O. KnaBnuesa, okaseiBa-
€TCSI B MY>KCKOM MHpPe BOWHBI COBEPIIEHHO CaAy4arHo. [101106UB OHOTO U3 MOJIEBBIX
KOMaHJHUPOB, OHA TOTa/laeT K H0eBUKAM U CTAHOBUTCS 3aJ0KHHUIENH CBOETO UYBCTBA:
«AHHa. <...> [loexana Ha COpeBHOBaHH4.. BO BiagvkaBkas, Tam ero M yBUIAENA..
MHe 6bUIO LIECTHAALATh, EMy — ABaAUaTh N4Th <...> JltoOWsia W rotoBa Oblia 3a
HUM TIOUTH Ha Kpad cBeTa. BoT u nouwna..» [9; 19]. AHHa, 0Ka3aBIINCh HA MY>KCKOU
TEPPUTOPUH U 3aTeSB MYKCKYIO UTPY, He BBIIEPXKUBAET I'Py3a BOHHBI U TICHXOJOTH-
4eCKOro npeccuHra. Opyxue, Tak J0JT0 CIYKUBILEe eH, BIPYT CTAHOBUTCS OMTACHBIM,
OTBPATUTENBHBIM TIPEIMETOM, UYXKIBIM JKEHCKOU TIprpose. AHHA TTOHUMAET, UToO el
BPSJ JIM TIPEACTABUTCH CJIy4ad BEPHYThb IPEXKHIOI >KHU3Hb, HO TIPeAIPHHAMAET MO-
CJIEHIOI TOMBITKY OOpecTH camoe ce0s, CTaTh, HAKOHeLl, JKEHIIMHOM W MaTepblo.
IlBe reponHH nbechl «KaBkasckas pynetkas» — AHHa U Mapus efyT B KyTie Moesfia,
JBIDKYIIETOCS B HEM3BECTHOM HampaBjeHWH. J[0 KOHEUHOW CTaHUMHU A0OMpaeTcs
JIMLIb OHA U3 HUX. AHHa, CIYXKHUBIIAs y 00EBUKOB, CHMBOJHU3UPYET pa3pyIIEHHE,
Mapus, npiTaroiascd Cnactd CbiHa U3 mjeHa, — cosupanue. Ho o6e oHM TOTOBHI Cpa-
JKaTbCSl 38 CBOM CHMBOJTMYECKUH Hfieas. 2KeHIHa B «HOBOX Apame» pybexka XX-XXI BB.
3a4acTyo BBIOMpAET CaMylo PafUKaJbHYI0 MYXKCKYIO POJib K OepeT B PYKU OpYyXKHe.
AT0 ABJIETCS Pe3yJbTaTOM ee CTpPeMJIEeHHS 00pecTH CBOOOAY B MACKYJIUHHO OpHeH-
TUPOBAaHHOM COLIMYME U B TO XKe BpeMsI CBOeoOpa3HOH MO3TH3AlMK HACHJIHUS B CO-
BpPeMEHHOH IpaMaTypriuu. [eponHU PYCCKOH «HOBOH JipaMbl» MPUOETAIOT K HACKUJIHIO
IJIST TOTO, 4TOOBI 3alMUTUTH CeOsi M CBOMX JIETEH, HO 3aIUTa C TIOMOIIBIO OPYXKHUS
MIPOTUBOPEYUT CaMOH MpHupone (peMUHHOCTH: «AHHa. <...> Yro0 HaxKaTb Ha 3Ty
LITYUYKY.. OCOOEHHO KeHIHUHe.. Halo0 UMeTh 0e3ymHoe cepaue» [9; 24].

PeBoJsibBepBl BO3HUKAIOT B Nbece «KaBKascKas pyJieTka» C CaMoro HadaJsa U 00b-
eKTUBUPYIOTCS KaK HEKHe UTPOBbIE MPeAMETHI, epeXoAsiiye U3 PyK B pyKu. ['epou-
HU YTpoXKaroT peBOJIbBEpAaMU APYT APYTY, a B (hUHAaJe BCe XKe pas3faercs poKOBOH
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BHICTpeJl. B MaccoBo# KyJIbType COBPEMEHHOCTH KEHIIMHA C OPY’KHUEM CTaHOBHTCS
HEKHUM CEeKC-CHMBOJIOM. DTOT 00pa3 aKTUBHO THPAXKHUPYeTCSd B MacC-Meua U KHUHe-
matorpae ¥ HEM3MEHHO BBI3BIBAET COYYBCTBHE M BOCXHILeHHe MyOauku. OmHaKo
B. MepexxKo pa3BeHYMBAET 3TOT POMAHTHYECKHH 00pa3 U TMOKAa3bIBAeT €ro KYTKYIO
W3HaHKY. AHHa, repouHs «KaBKa3CcKo#l pyJneTKW», He BBI3BIBAET BOCXHIIEHHUS, KaK
BIIPOYEM, He BBI3bIBAET U XKaJOCTH. Ee UCTOpHUS KaxKeTCs TPaBAONIOA00HOH U LIUHUY-
HoH. COekaB M3 OTpsiia O0EBUKOB, OHA CTPEMUTCS K MaJIeHbKOMY CBIHY, XKUBYIIEMY
C ee MaTepblo aleKo OT KaBKa3CKOW BOWHBEL. Ho, monaB B 6e3BBIXOAHYIO CUTYALHIO,
JIeBYIIKa-CHaNMep TIOHUMAET, YTO JOJ?KHA MTPUHECTH B XKepTBY COOCTBEHHYIO KHU3Hb
W UCKYTIUTh 3TUM CTpAlIHbIH rpex youicTBa: «Mapus. A ybuBaTbh ObLIO CTPALIHO?
Anna. Her.. Cxopee, uHTepecHo. [ToduTH Kak Ha COpeBHOBaHHSIX. Bepelub 1esb
Y CTapaelllbCs He mpomasathb» [9; 19].

HpaBcTBeHHOE TPOTHBOCTOSIHHE AHHBI U Mapuu 3aKaH4YMBaeTCd MOpa’KeHHeM
obenx. Kaxknmas mbITaeTcsl CIaCTH KHW3Hb CBOero peGeHKa II€HOK KU3HU APYTHX
JII0Ziell, HO peaslbHOCTb BOUHBI He 3HaeT MUJIOCEPAHNS, U THOEb ONHON U3 HUX TIpef-
pelleHa “3HayaJ bHO. [eporHn B. MepexKo, pelinBIIMeCcs TPOTUBOCTOATh MYKCKOH
arpeccud, kak 1 AHHa B mbece [O. KnaBnueBa, OTKa3bIBAalOTCS OT CBOErO >KEHCKOTO
NpeJHa3HAYeHUsT U OKa3blBAIOTCS BOBJEUEHHBIMM B MYXKCKYI0O KapTHHY MUpa.
2KeHIMHBI-BOUTENbHULBI Pa3pyILAOT CBOE0OPA3HYIO IUXOTOMUIO «MY?KCKOE — JKeH-
CKOe», CO37laBas TaKUM 00pa3oM TeHAepHbIH [ucbanaHc.

B npame Enennl ['pemuno#t «I'yaza gus» (1996) mosiBasieTcss U3BeCTHBIH 00pa3
3HAMEHHUTOH JJaMBbl «II0JYCBEeTa», TAHIOBLIMLE! U KypTH3aHKu Mara Xapu (I'eptpymet
3esse). OHa BolJIA B UCTOPUIO KaK 3HAMEHWTAs LUMHOHKA U areHT JBYX pa3BeloK.
OnHako pasBedbiBaTesbHAs JedTeJbHOCTh Marta XapH, BOCIIpHHHUMaeMmast e Kak
croco6 oboraleHus, OblIa JUIb (QUKIKMEH, HO HaKazaHHe 0Ka3ajochb OoJsiee uem
cypoBbIM: 24 utonst 1917 roga Maprapeta [eptpyna 3essie npeacrana mnepen CyIaoM.
BepauKT, BbIHECEHHBIH MPUCSXKHBIMH, TPUTOBAPHBAJ TTOACYAUMYIO K CMEPTHOH Ka3-
HU 32 «IUMHOHAX U CEKpPeTHble OTHOILIEHHS C BParoM», a yepe3 TPH Mecslia MIPUTOBOP
ObLa TTpUBeNieH B UcrosiHeHue. ['epouns nbeckl E. ['pemunont ['eptpyna Lenne, B oT-
JIMYMe OT TIPOTOTHNA, C OJeCKOM BBITIOJNHSET CBOM 00g3aHHOCTH areHTa H-21: B3pHI-
BaeT CyOMapHHBI, TONUT 3CKANphl U TyOUT Lenble apmuu. B npame E. I'peMuHOH
06pa3 Mata Xapu mudosornsupyercd. OHa objafaeT HEBepOATHBIMHU TaJlaHTaMH,
abCOJIIOTHO yBepeHa, YTO CMEPTH He CYIIeCTBYeT, a uYesoBeYeCKHe BO3MOXKHOCTH
6esrpaHnyHbl. Marta Xapu — ujean >KeHUMHB B Nbece E. [peMUHOM, XOTS BCS ee
JKH3Hb, 110 CYTH, OIUH ro6albHBIH 0OMaH: OHa co3nana cebe OGuorpaduio, UMs H,
HCII0JIb30BAaB MHTEPEC eBPOTIEHIIEB K IK30THKe BocToKa, MpeB30lilia MHOTHX COBpe-
MEHHHII 110 MOMYJISPHOCTH.

O6pa3 BocToka CTaHOBUTCS Upe3BbIYalHO BOCTpeOOBAaHHBIM HakaHyHe [lepBoH
MHUPOBOH BOMHBI. XPYTKOe O4apoBaHHe BOCTOUHOU CKa3KH 3aBOPAXKUBAJIO 3pUTeJIEH,
MIOCKOJIbKY 1 Hee ObLI XapakTepeH 3CKalW3M, CTOJb HEOOXOAMMBIH B CYPOBBIX
MIPeIBOEHHBIX peasusx. Takum o6pa3om, JUYHOCTb M MCKyccTBO Mara Xapu mnpu-
BJIEKJIM MaKCUMaJbHOe BHUMaHue myOsnuku. Ho ctoxket E. 'peMHHON OCTPOEH TaKUM
00pa3oM, YTO BCe NOCTHXKEHHS TePOMHHM — TOJBKO Pe3yJbTaT YHUXKeHHH, KOTOPBIM
ee TIoABepraJ Myx kanutaH Mak-Jleos, a Bcd fajibHeHIIas XKU3Hb [epTpyaer — mo-
MBITKA [0Ka3aTh CBOIO JMYHOCTHYIO COCTOSATENbHOCTD. [IImnonka Mata XapH B Tibe-
ce E. I'pemnHOl 6opeTcsd 3a COOCTBEHHYIO CBOOOMY, 32 BO3MOXKHOCTb CaMOCTOSTEb-
Horo Beibopa: «['epTpynma. JleHbru MHe MJIATAT MY>KYHMHBL.. HO BOBCE He 3a JI0O0Bb.
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CKopee, 3a mipe3peHue. 3a To, 4TO 5 TIpe3upaio ux yOoryio MOJUTHKY... UX 6e31apHYyIo
BOWHY.. UX JKECTOKHE TOCYNapCTBa.. 3a To, 4yto Mata Xapu — cama 1o cebe U He
UTpaeT B WX CKy4HBbIe UrpHl <...> OHHU AyMalioT, 4yTo 310 g, Marta Xapu, Ha cayxbe
y HuX. Ha camom piesie 310 OHU CyKaT MHe.. Bcs aTa MAKMOTCKAs TOJMA TJIYTIBIX
1 03a60YEHHBIX TOCYIaPCTBEHHBIMH Jiesamu MyK4nH! TanHCcTBeHHBIH areHT “Alll-21”
IYPAuUT CIeLCTyKObl ABYyX pa3Benok!» [10]. OtcranBasi cBoe mpaBo Ha HE3aBUCH-
MOCTb, CHMBOJI JKEHCTBEHHOCTH Mata Xapu CTaHOBHUTCS CHUMBOJIOM BO3ME3IHS.
Hmenno ato mpotuBopeuyre 06beKTUBUpPYeTcs B TeKcTe E. ['pemuHoi. CTpeMsich 10-
Ka3aTb BCEMY MHPY, UTO [AJisT Hee HeT HEBO3MOXKHOTO, TEPOUHS JaXKe CO37aeT IBOH-
HUKa. MaJieHbKass MelllaHKa XaHHa BUTTUT cTaHOBUTCAI (DHUIBMOBOH InBOHM Kiom
®dpaHC U MOJTHOCTBIO MEHSET CBOIO JIMYHOCTh U CyabOy. HUYTOXEeCTBO U yHUKEHME,
KOTOpBIE aCCOIMUPYIOTCS B CO3HAHWM Mara Xapu c Ji060BbIO K MYXKYUHE, MOXKET
noGeinTh JIUIIb XEHIWHA, BeIOUpatoias s cebsd HOBYIO, HE3aBUCUMYIO >KU3Hb!
«XKenmuna (6o3nukaem. [losepumensio) Mos moporas, Tel TPOCHIIb, YTOO S Ha-
yuusia Te6s JIOOUTh MYyKUUHY. DTO MPOCTO. DTO CAMBIH TIPSIMOH MTYTh K HUUTOXKECTBY
U yHuxeHuo» [10].

Mara Xapu He GepeT peBOJIbBEp B PYKH, HAIMPOTHB, Y KUPIIHYHOH CTEHBI pac-
CTpeJIUBAIOT ee, a B (uHase mpenasiuas [eprpyny Xanua Burtur, 6ynyun yxe Knox
®panc, cTpenser B cebsi. Ho nmenno Mara Xapu cTaHoBHTCS B ipame E. ['pemuHoN
YeJIOBEKOM, CYMEBIIUM TOKOPHUTH AEHUCTBUTENBHOCTH: «[epTpyna (Huskum, 80.-
Hyrouyum eonocom) Moe umsa Mata Xapu. [To-manalicku 310 03HaYaeT «rJyaasa AHs»,
uHaue cosHie. CoJHIle, KOTOPOe BCXOAWUT W 3aXOAUT, U OYIET U BIPedb BOCXOIUTh
Y 3aX0fuTh..» [10]. Takum o6pazom, Mata Xapu, mocTpajsasiias 3a UMUTALMIO LITTH-
OHCKOH JIeITeJIBHOCTH W B KOHEYHOM CYeTe YHHUUTOXKeHHAs MYXKUYHHAMHU, B ITbece
E. IpemMuHO# sBJEHA KaK BOILJIONEHWE (DEMUHHOCTH M CUMBOJ OOPBOBI 32 CBOGOIY
YTHETEHHBIX JKEHIIUH.

O. KypueBa yTBepxKzaeT, 4To «“HOBas HOBas Apama’ Tak ke, KaK ee TIpeflie-
CTBEHHHUKH, HE MOXKET OTBETHTh Ha BOTPOC, MOXKET JIK HOBBIH Tepod 4TO-HUOYIb
cenatb ¢ MUPOM. J[pyrod BOIMpPOC, HY>KHO JIU YTO-HUOYAb JeNaTh C 3TUM MHDOM,
KaKOW UMEHHO TMOCTYTIOK JIJIST 3TOTO TOTOB COBEPIIUTD ITOT “TePOH HAIlero BpeMeH! ?»
[11; 146]. Ho xeHUMHA-BOUH B PYCCKOH «HOBOH ipame» pybexa XX-XXI BB. TOTO-
Ba Ha pafiMKaJbHBIH MOCTYMOK M CMOCOOHA M3MEHWTh MHUp. KeHIIWHBl B Ibecax
IO. KnaBnuesa, B. Mepexko, E. 'pemuHON KpeaTHBHBI U camoiocTaTodHbl. OTBevas
Ha KeCTOKOCTb, JOMUHUPYIOILYIO B MYKCKOM MHpe, OHM BBIOMPAIOT HACWJIHE U Ha-
THUCK, TIOCKOJIBKY He BHAST HHOTO crocoba J0Ka3aTb CBOIO COCTOSITENBHOCTb B Ma-
CKYJUHHO OPHEHTHPOBAHHOM COLIMYMe. [TOMBITKH MYXKUYHH TIPOTUBOCTOSITh KEHIIHHAM
B mbecax «AHHa», «[lofimem, Hac xuaeT malMHa», «KaBkasckas pynertkar, «[asa
IHS» 3aKaHYMBAIOTCST aOCOJIOTHOM MOGe0H JKEHIIUH, TTOCKOJBbKY UMEHHO 32 HUMH
0CTaeTcs MpaBo «BBIOOpA OPYKHUSI».
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