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JIAAJIOT BE3 CJIOB: BU3YAJIBHBIN SI3BIK

AHHOTanusl. SI3pIK B IMMPOKOM 3HAYEHHWHU CIIOBA MOXET MOHMMAThCS Kak
cucteMa 3HakoB J0ObIX ¢opM. H. KoH B CBSI3M ¢ 3THM BBIIBUracT UACIO BU3Y-
QIBHOTO SI3BIKA, KOTOPHII MOXHO HAaWTH B BH3YaJIbHBIX MeAMA: KapTHHAX,
JKUBOITUCH U B YACTHOCTH B KOMHUKCAX.

JlaHHas cTaThs pa3BUBAET 3Ty MJCI0 M MPOBOAUT MapajlieNId MEXIy HUM
U €CTECTBEHHBIMHU SI3bIKAMH, INBITASCh YCTAHOBUTH YPOBHU U €IUHHIBI BU3Y-
QJIBHOTO S3bIKA.

KnaioueBsble c1oBa: BU3yanbHBIN S3bIK, H300pa3UTEIbHOE UCKYCCTBO, KOT-
HUTHBHAS JIMHTBUCTHKA, KOMUKCHI.

Hun Kon B cBoeli kuure Visual Language of Comic Books [Cohn
2013] pa3BuBaeT UICIO CEMHOTUKHU O BBIICICHUH JIPYTUX S3BIKOB IMO-
MHMO BepOalIbHBIX, B YaCTHOCTH, S3bIKa TITyXOHEeMbIX. HapaBHe ¢ aTuMu
S3BIKAMU OH BBIICTISIET GU3VAIbHBIU S3BIK, HA KOTOPOM, KaK OH yTBep-
JK/TaeT, HAMMCaHbl KOMUKCHI (TaK)Ke M3BECTHBI KaK 8U3VAIbHbIE POMAHDYL,
pucosanHvle ucmopuu, maunea, sequential art, bande dessinée u ap.).

Hac sTa Tema 3amHTepecoBana TeM, YTO OTHOCHTCS K cepe KOTHU-
TUBHOH JIMHTBUCTHKH, TTOCKOJIBKY B HEMAJIOW CTETICHH CBS3aHA C YellOBe-
YeCKHM JeKOIMPOBaHUEM rpadpaecKux CHMBOJIOB. Takke, B IOCenHee
BpeMs MOSBIIIETCS Bce OoJbIne paboT B CMEXHBIX TUCIHITIMHAX, CBS-
3aHHBIX C M300pasUTEIbHBIM U MPOYMMH BHJIAMH HCKYCCTBa, Kak, Ha-
npuMmep, u3ydeHue Metadop B M300pazuTenbHOM HcKyccTBe [Hrommna
2009]. TlosToMy HaM KayKETCSl BaKHBIM PACCMOTPEHHUE STOM TeMbl MO-
monpoOHee W CO3JAaHWE TEPMHHOJOTHYECKOW Oa3bl IS JaTbHEHIINX
HCCIIEIOBAaHNN B TIOJJOOHBIX 00JIACTSIX.

Ho nns nHawanma ompepenmiics ¢ BOIPOCOM: Ha KaKOM OCHOBaHHH
MO>KHO BBIJIETIATh OTAEIBHO 6U3YANbHbIU A3BIK?

Hoittan HobGnep (moxunyBmmii mup B 2006 r.), OBIBIINI Tpemnoia-
BaTeNb W 3aBeAYIOMUN Kadeapoil m300pa3uTeIbHOTO UCKYCCTBa YHU-
Bepcurera KonHekTukyrta, y:xe B 1966 . B cBoeit kuure The Visual



Dialogue obpaTmiics k cBsI3n H300pa3UTEIHLHOTO HCKYCCTBA U CEMHOTH-
k. OH yTBEPIKAaJ, YTO, IOCKOJIBKY 32 MHOTUMH IIPEIMETaMU MCKYCCT-
Ba CTOWT MOMBITKA aBTOpa JIOHECTU JIO 3pPUTEIIsi HEKUH CMBICH, HEKOE
COOOIIIEHNE, TO MOXHO TOBOPUTH O CYIIECTBOBAHUS UCKYpCa MEXTY
3pUTEeNIeM W aBTOPOM IIPOW3BENEHHs, Kak | B nuTepatype [Knobler
1967].

Ho »3Toro ocHoBanus Mayio Jyisi CYHISCTBOBAaHHUS sI3bIKa, KakK CIpa-
BEJTMBO yKa3bpiBaloT KpuTUKU 1 KoH B ToM uncie [Cohn 2013, 4]. Kon,
TOBOPSI O BH3YaJbHOM 53biKe, OCHOBBIBACTCS HA TPEX KOMIIOHEHTax, 0e3
KOTOPBIX HE MOXET OBITb HHKAKOTO A3bIKa (OHH OCOOEHHO IMPHTOJIH-
JIUCh, KOTJa YYEHbIC CIOPHJIA O MPHU3HAHUHU SI3bIKA TIIYXOHEMBIX Kak
CEMHOTHUYECKOTO SI3bIKa). DTH KOMIIOHEHTBI BKIIOYAIOT MOOAIbHOCHb
(modality), snauenue (meaning) u epammamuxy (grammar). O0nanas
VMU, a TaKxke, OyIydu cucmemMamuyHbiM i cocmagnvim (T. €., 00IaaaTh
CTPYKTYPOH U CTPOUTHCS M3 HEKUX 0a30BBIX KOMIIOHEHTOB), SI3BIK MO-
JeT ObITh Ipu3HaH TakoBeIM [Cohn 2013, 4].

Ecmu co 3HauenmeM (crocoOHOCTh M300paKEHUH BBIPAXKATh CMBICI
HE CTaBHUTCs IMOJI COMHEHHUE), TO POpMy U TpaMMaTUKy TpeOyeTcs pac-
cMOTpeTh nomnoapooHee. [1o MOTaTbHOCTBIO MTOIPa3yMeBaeTCs TO, Kak
co3maercsl A3bIK Ha puzmueckom ypoBHe. T.e., B ciydae BepOaIbHBIX
S3BIKOB, 3TO 3BYKH, a B CIIy4ae BH3YAIbHOTO — «CJIEJII HA MOBEPXHO-
ct» [Cohn 2013, 4] (Oymare wiu X0JICT€) — B TCOPHUH aKaJIeMHUECKO-
IO PUCYHKAa OHU 30BYTCS JUHUAMU W MA3KAMU TIPUMEHUTEIBHO K Tpa-
(hMKe M KUBOMHCH COOTBETCTBEHHO. JIaHHEIM CHIHCOK, BIIPOYEM, HE
KOHEYHBIH, TIOCKOJIBKY B M300pa3UTEThHOM HCKYCCTBE MOTYT HCIOIb-
30BaThCS PA3NUYHBIE TEXHUKH M METOAMKH, KOTOPBIe OYIyT OCTaBISATH
Pa3IUYHBIC «CJCAbY: OPBI3TH U MATHA KPACKH, IITPUXH U MHOTHE JIPY-
rue. Jla ¥ cam MaTepuai UMEET TyT HeMaJloe 3HA4YCHUE, HapsIy C IBe-
ToM. BeIOpaTh Ha3zBaHUE IS €AMHUILI, 0000MABIIEH ObI BCE 3TH HIO-
aHCBl, — cnoxkHO. [loaToMy oboiineMcs moka TakuM OOIIIM Ha3BaHHEM
KaK 6azoseble eOuHuybl BU3yaTbHOTO S3bIKa (Ha3BaHMe padodee).

I'pammaTrka ke 3aTparvBaeT MpaBWja MOCTPOCHUS CTPYKTYphI U3
0a30BbBIX E€JIMHUI], TOMCKOM KOTOPBIX B BU3YaJIbHOM SI3BIKE MBI U 3aii-
MeMcs aajee.



MsI yxe ymoMsiHyJ 3BYKH, KOTOpPBIE B JIMHTBHCTHKE 00pa3yoT (o-
HETUYECKUN YPOBEHb A3bIKa. ECIM MOMBITATBCS COCTaBUTH CTPYKTYPY
BH3YaJIbHOTO $I3bIKa, HEOOXOJMMO COCTABHUThH IOJOOHYI0 YPOBHEBYIO
CTPYKTYPY U JJIsl BU3yallbHOTO s13bIKa. Kak yke ObLIO CKa3aHo, 3ByKaM B
BU3YaITbHOM SI3bIKE COOTBETCTBYIOT 0A30BbIC SAMHUIIBI, U3 KOTOPBIX YXKE
CO37ar0TCs OoJiee CIIOXKHBIC AMeMeHTH (puc. 1). 3HauuT, 310 OYIET CO-
CTaBJIATh HAYAJIBHBIN YPOBEHb BU3YAJIBHOTO s3blka. Ha3BaTe 3TOT ypo-
BEHb (POHETHYECKUM OyJIET HEBEPHO U3-3a OTCYTCTBHS 3BYKOB U (pOoHEM
B BH3YQJIIBHOM S3BIKE. DTO CKOpPEE YPOBEHb MEXHUKU U MATNEPULA.

/N

Puc. 1. Jluann n o6pazyemsie umu Gopmsl [Knobler 1966, 35]

W3 nmpocrednmx 351IeMEHTOB CO3/1at0TCs 00JIee CIIOKHBIC, B KAUSCTBE
npumepa kotopelx HoGmep mpuBomutr dopmbl u TekcTypbl [Knobler
1966, 35] (Mb1 OOaBUM CrOAa eIle TOH, MOTOMY YTO OH CO3/aeTcs U3
OTHETHHBIX IITPUXOB/MA3KOB). IT0 — «MOp(PEeMBD» BHU3YAITBHOTO S3BI-
ka. OHK camu 110 cebe He 00J1aJal0T CaMOCTOSATEIbHBIM 3HAYCHHUEM, HO
U3 HUX CTPOSTCS YK€ 3HAUMMBIC CJMHHUIIBI S3bIKa — COOCTBEHHO TpE/-
METBI U TIEPCOHAXKH PUCYHKA.

BrruneHeHHI0 00BEKTOB U TIEPCOHAKEH U3 OOIIEro «IsATHA» MOMO-
raeT mX KOHTYp, KaK yKa3blBaeT Xy/IOKHUK M aBTOP KOMHUKCOB AapoH
Hua3z. KouTyp 00pa3yer 4eTkuii CHITy3T, MTO3BOJISIONINN OTACTUTE UX OT
3a0He20 (OHA U JIPYruX OOBEKTOB Ha PUCYHKE (pHC. 2, 3; WILTIOCTpa-
nun — [Diaz 2010, 9 October]).



LIFE SHARES '

SOME ANCIENT
BASE CODE, BUT
IT'S JIBBERISH.
IT DOESNT DO
ANYTH-

Puc. 2. Kaap u3 xomukca Dresden Codac 3a aBTopctBoM Aapona J[naza
[Diaz 2009]

THEY LEFT THE
LOTTASE AND WALKED
THROWSH THE TREES
LTI THEY FOLIND A
LITTLE SPRMG OF
CLEAR WATER, WHERE.
POROTHY DRANK AND
BATHED AND ATE HER
BREANFAST.




Taxke Crofla MOKHO OTHECTH WM Hezamuenoe npocmpancmeo (Puc.
4, 5; wimoctpaiuun — [Diaz 2010, 19 October], nepeBox Har), Bblje-
JIIeMOe KaK OT/CIbHBIA OOBEKT, TTOTOMY YTO 3aHMMACT MPOCTPAHCTBO
Ha XOJICTE (YTO HE TaK XapaKTEpHO IS BepOanbHOrO si3bika). Ero Mox-
HO OTHECTH K YPOBHIO ()OPM, MOCKOJBKY OHO TaKXKe CTPOUTCS W3 €/H-
HUI[ 6a30BOTO YPOBHS, N3 KOTOPBIX CO3/IAIOTCS APYTHE OOBEKTHI Ha XOJI-
CTe, TOJIbKO, TaK CKa3aTh, IO APYTYIO CTOPOHY OT HUX.

1 limited in my
abilities.

Puc. 4. Kanp n3 xomukca Family Man 3a aBropctBoM [{unan Mekonunc
[Meconis]

CHLY
IF ¥YoU LET
ME GET THE
NEXT ONE!




CrenyronmM 1Mo o4yepein UAET CHHTAKCHYECKUH ypOBEHB S3bIKA.
Kon, roBops 0 HeM, yXouT Ooblie B 00JIaCTh HAPPATUBA, YTO, KaK HAM
Ka)XeTcsl, HE COOTBETCTBYET COOCTBEHHO MPEJHA3HAYCHUIO CHHTAKCHCA.

[Ipomomkass NPOBOANUTH aHAIOTHUHM C BEpOAJBHBIM SI3BIKOM, KaK W3
CIIOB CTPOSATCS CJIOBOCOYETAHUS M TMPEUIOKECHUS, U3 BH3YaJbHBIX 00pa-
30B CTPOSITCS TPYNITBI 00pa3oB, KOTOPhIE HA PUCYHKE MOTYT 00pa3oBbI-
BaTh 3a0HuUll, nepedHuu ¥ (IpyU HAIUUKKU) cpednui ¢on. Kak yxe ObLIO
CKa3aHO, B MOCTPOCHUH 3TOTO YPOBHS IOMOTACT CUIY3T U KOHTYPHI,
a TaKke, KaKk TOBOPHUTCS B TEOPUH aKaJeMHUYECKOTO PUCYHKA, 8030V~
Hast nepcnekmueéa. OHa, BIPOYEM, CTPOHUTCS OOJIBIIIE 32 CYET SJIEMEHTOB
YPOBHSI Marepuana, T.€. JPYrodl TOJIUHBI JMHWUH, WX KOJIHMYECTBa
Y HACBIIIEHHOCTh IIBETOB (HAIp., PEIMETHI 3aiHero (oHa pucyrorcs 6o-
Jiee TOHKMMH JIMHUSIMHU, OHH MEHee ACTaTN3NPOBaHbI U Ooee OJIeKIbIe).

VYHomsHyTble HAMH TEPMUHBI M Ha3BaHMS AJIS1 YPOBHEH (a Taxke U
HEYTOMSHYThIe) ObUTH COOpaHbI B TAONMUITy HIOKE (Tabm. 1).

Tabnuya 1
YPpoBHHU U eTMHULBI BEPOAJIHLHOT0 U BU3YAJbHOI0 A3bIKOB
Bepoanwvnutit a3vix Bu3zyanvnuiil azvix
Ypoesnu azvika Eounuyuw azvika Vpoesnu szvika Eounuypw szvika
bazoBsrit Ma3Ku, ITPUXH,
®doHosoTHYE-
K donema, altopoH | (TeXHUKA OpwbI3rH, MsTHA;
U MaTepuan) LBET; MaTepHal.
. Mopdemsl DopMBI, TEKCTYPHI;
MopdemHsbIit pd ’ Yposens popm PMPI, PP
ammoMopg TOH; KOHTY]
MIEPCOHAXHU, MpeI-
METBI, PETUTUKH
N YpoBeHb 'P
Jlexcnueckuii | Jlekcema (ciioBo) 06PA30B (KOMUKCHI), HeTa-
P THBHOE IPOCTPaH-
CTBO
3amHnit/ cpemHmii/
CuHrakcuye- CnoBocoueTanue YposeHb N
. nepetHUH (oH,
CKui U TIpeJI0KEHHE KOMITO3ULIUU
Kagp (B KOMHKCax)
N Yposenb Kapruna, crpanu-
Tekctyanshusiii | Coe, ccir*, ab3aig P P » ¢1P
MPOU3BEICHUS | 11a/pa3BOPOT
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Pa3o0paBmiich ¢ TEPMHHOJIOTMYECKONW 0a30i, MbI TEHEPh MOXKEM
MoNpoOOBaTh MPUMEHUTH €€ B MPAKTHYECKOM HCCIICIOBAHUH.

HoGunep B cBoeil KHUre NPUBOJUT IPUMEPHI aHAIN3a IPOU3BEACHUH
n300pa3uTENbHOTO MCKYCCTBA C 3CTETHYECKOM TOYKHM 3pEHUs, YTO Ha-
MIOMUHAET CTHIIMCTUYECKHE aHAIN3bI XYJI0KECTBEHHBIX NMPOHM3BEICHHUN
B nuHreBuctuke. Tak, B kaptuHe PyGenca Oxoma na mucpoé u 16608
Hobnep orMewaer moBTOpeHHE KPHUBBIX JHHHUN (0a30BBIX 3IIEMEHTOB),
CBSI3bIBAIONIEE BCE OOBEKTHI HAa XOJICTE BOCAMHO U CO3AAIOUICE SITUHYIO
KOMITO3UIMIO npousBeneHus [Knobler 1966, 116].

Jlua3 B LUKJIE CBOMX CTaTed O Pa3IMUYHBIX METOIUKAX M NpHEeMax
CO3JIaHMsI KOMUKCOB paccMaTtpuBaeT 3¢ dekTrl, co3gaBaembie uMu. Tak,
rOBOpSi O HEraTUBHOM NpocTpaHCTBe B Komukce Pictures for Sad
Children (B HacTosIIIMiT MOMEHT y/aJieH U3 WHTEpHETA), OH IEMOHCTPH-
pPYeT Ha IpuMepe, KaK OHO CO3JaeT OLIYIIEHHE OTBEPKEHHOCTH U OJU-
HouecTBa nepcoHaxa (Puc. 6; wmiroctparus — [Diaz 2010, 20 July],
nepeBos Hamn): «HecMoTpst Ha Manoe KOJMYECTBO 1M03 W MPOCTOTY BHI-
PaKEHUI JIUII Y TIePCOHAKEH, OHH TIOYYHIIACH OYCHb SMOIMOHAIBHBIE,
U Bce Omaromapsi yMenoMy HCIOJNb30BaHMS HAJOXEHUH M MEepeKpbhIBa-
Hus ipocTpancTBay [Diaz 2010, 20 July].

pssT we're
hey shoppm
over he
Now |
\ — ]
——— a
HeramBHEe HU3KaA Tedka Han@xeHue
NMPEETPAHETBE ¢0Kyca yCHﬂHBaET
moadepxKkuBaet noadepkuBaeT HUHTOXHOETE
OTBEPKEHHOETE M Be3paznnune pebeHKa
O0WMHEHECETEE |[3J'EJ,',[_|,W'I"EI]FI

Puc. 6. Kanp n3 xomukca Pictures for Sad Children [Campbell]

Ananuzupys cTpaHuly yxe u3 cBoero komukca Dresden Codak
[Diaz 2010, 20 July], /lua3 oOpainaeTr Hallle BHUMaHUE KaK, UCIIOIb3Ys
TaKoil 0a30BBIN 3JTEMEHT Kak IBET, MOXKHO JOOUTHCS KOHTPACTa U BbI-



JIeJICHUsI TJIABHOTO MepcoHaxka u3 Gona (puc. 7; wiutoctpaius — [Diaz
2010, 20 July], nepeBox Harir).
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Puc. 7. Kaap u3 xomukca Dresden Codak 3a aBTopcTBOM Aapona [Iuaza
[Diaz 2009]

W Takux mpuMepoB CTUIUCTHYECKOTO MPUMEHEHHS JJIEMEHTOB BU-
3yaJbHOTO SI3bIKa MOYKHO HAWTH MHOTO TPH JKEJIaHUU.

MBI 0co3HaeM, 4TO NPUBEICHHOE OMUCAHUE BU3YaJbHOrO SI3bIKA HE
HeanbHO, MMOCKOIBKY MBI 00J1a/1aeM MaNbIMH 3HAHISIMH B O0JIaCTH aka-
JMIEMUYECKOTO PHUCYHKA W W300pa3uTENBHOTO HCKyccTBa. boree Toro,
Hun KoH, onuceiBass BU3yalIbHBINH SA3BIK B CBOUX pabOTaX, KPUTHUKYET
M3JIUIIHE CTPYKTYPAIUCTUYCCKUN TMOAXOA K OMHCAHHUIO BHU3YalbHOTO
si3pika [Cohn 2014, 59]. Tem He MeHee, BU3yalIbHBIN S3bIK BUIUTCS HAM
MMEHHO KOHKPETHOM CTPYKTYpOH, KOTOPYIO BIIOJIHE BO3MOKHO OIH-
caTh, HAKOMWB JOCTAaTOYHO TEOPETHUECKOI0 Marepuajga B 00JIaCTIX
KOTHUTHUBHOM JTMHTBUCTUKU U TEOPUHU M300Pa3UTEIHLHOIO UCKYCCTBA.
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