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AHHOTALUA

Crarbs HOCBAIIEHA COTOCTABUTEILHOMY U3YYEHHIO KOTHUTUBHBIX MaTPHI] KOHIIENTa-OIITI0-
sumn TEPOM/HERO — AHTUTEPOI/ANTIHERO Ha Matepuarte npousseenmii b. ITa-
crepHaka «Jlokrop XKusaro» u P. Onpunrrona «Death of a Hero» (na anrnuiickom si3bike). B
dokyce HecreoBanms HaxoauTes Koument-onmosuist [EPOM/HERO — AHTUTEPOM/
ANTIHERO, nayuHslii vHTEpeC K KOTOPOMY BBI3BaH HEOAHO3HAYHBIM OTHOIIEHHEM YeJo0-
BEKa K BOMHE 1 MPOSABICHUEM €T0 JITYHOCTHBIX Ka4yeCTB B MPOUCXO/SIINX IKCTPEMATBHBIX
CHUTYyalusX. ABTOp XyIOKECTBEHHOTO MPOU3BEICHNS NMEET BO3MOKHOCTh Haubosee spko
II0Ka3aTh BECh CIIEKTP 3MOLMH, CBA3AHHBIX C BOMHOM U PEBOIIOLMEN, U IPEACTABUTD IIPOTHBO-
PEUMBOCTh MBICIIEH ¥ MHEHHH repoeB MOCPECTBOM pa3zHOOOpPAa3HON MATUTPHI A3BIKOBBIX
CPEJICTB ¥ KOTHUTHBHBIX MEXaHH3MOB, 00bE/IMHEHHBIX aHTUTE30M B KOHIENTYaJIbHYIO HHTE-
rpamuio. AKTyalbHOCTh HACTOSIIETO HCCIIEA0BAHHMS 00y CIOBICHA HEOOXOIUMOCTHEO H3yYCHHUSI
JMHTBUCTHYECKNX M KOTHUTHUBHO-AUCKYPCHBHBIX MapaMeTPOB KOHIENTA-OMIO3HUIMH KaK
YHHBEPCAITBHOTO MOHATHS OMHAPHOH OMMO3UIMK. HayuHas HOBU3HA 3aKITF0YAETCS B TOM, YTO
BIIepBbIe Hecreayercs konment-omosuiis [ EPOV/HERO — AHTUTEPOI/ANTIHERO
Ha MaTepuaje ABYX XYJ0KECTBEHHBIX IIPOM3BE/ICHUI B CONIOCTABUTENILHOM actiekre. Llenn
CTaThbl — COMOCTABUTEIbHOE KOTHUTUBHO-UCKYPCHBHOE U3YYEHHE CTPYKTYPHI H CIOCO-
60B penpesenTanuy kouuenra-onmnosuuun IEPOM/HERO — AHTUT'EPOV/ANTIHERO
B pousBesieHusix b. [Tacrepnaka «J{okrop Kusaro» u P. Onpunrrona «Death of a Heroy.
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MopenupoBaHue MaTpUILl OCYILECTBILSIETCS C TOMOLIBIO METOAUKI KOTHUTHBHO-MATPUIHOTO
MoJenupoBaHus. B xone uccnenoBanus MOACTUPYIOTCS YACTHBIC KOTHUTUBHbBIE MAaTpPULIbI
KOHLIENTa-ONIIO3ULINHI I'EPOM/HERO — AHTHFEPOfI/ANTIHERO, MIPEACTABIIAIOIINE
JUANEKTUYECKOE €IMHCTBO MIPOTHBOMOIOKHOCTEH U OTpaKaroLIUe NHANBHUIYaIbHO-aBTOP-
CKO€ OTHOILICHUE K BOMHE U TePOU3MY B PaCCMATPUBAEMBIX IIPOM3BEICHUSIX.
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BBenenue

B Hacrosiiee Bpemst pacuipeHue rpaHull KOTHUTHBHBIX HCCIIEIOBaHUH CIIOCOOCTBY-
€T TOMY, YTO KOHIIENT KaK OlepaTuBHAs €IUHHIIA TAMSITH U TeIITAIBT B MBICITUTEIb-
HBIX IIpolieccax [4] BcTymaeT B OTHOIIEHWSI OMITO3UTUBHOCTH, (POPMUPYS KOHIICTITY-
aJIbHBIEC ONIO3UIINH, PYHKIIMOHUPYIOIINE B KAY€CTBE KOHIIETITOB.

TepMUH «KOHIIETIT-OIITIO3UIINSD OEpeT CBOE Hayallo OT YHHBEPCAIBHOTO TTOHSATHS
OWHAPHOH OIMIO3UIINH, OTPAKAFOIIETO JBOWCTBEHHOCTh BOCTIPUSTHSI OKPY KAIOIIIETO MUpa
B CO3HaHWH JIFOZIEH. DTO MPOCICKHUBACTCS HE TOJIHKO B OHMOJIOTMYECKUX IpoIieccax,
CBSI3aHHBIX C (PH3HOJIOTMIECKUM CTPOSHUEM YEJIOBEKa, HO U B QHII0CO(CKUX, KYIBTYPO-
JIOTUYECKUX, TMHTBUCTHUEeCKHX uccienoBanusx (A. C. Axuesep, 3. Jlaccan, 10. M. Jlot-
Mal, M. B. Manunosuu, M. B. Hukutun, T. M. Hukonaesa, B. I1. Pynues, E. E. Tuxo-
mupoBa, H. C. Tpy0eukoii u ap.). Benen 3a B. I1. Pyanesbim (1999) Tepmun «xoHuent-
OIIIO3UIHSD pacCMaTpUBAETCs B paboTe Kak OWHAPHAS OTO3UIIHS, TIPEICTABIISIONIASL
c000¥i YHUBEPCAILHOE CPEACTBO MO3HAHNUS U OIUCAHUS KapTuHbI Mupa [12, c. 39].

HccnenoBanne KOHIETITYaIbHBIX OIMIO3HUIINI B KA4€CTBE KOHIIETITOB, HAXOSIIIX-
Cs B OTHOIICHUSAX ONIO3UTHUBHOCTH, OKa3blBaeTCs B (JOKyCe BHUMAHUS MHOTHUX
JuHrBucTOB [5-7, 10, 11, 14, 15]. }O. C. CTtenanoB 0TMEYAET, YTO CIOBAPHBIN 3amac
MTOCTOSTHHO TTOTIONHACTCS BRIPAKCHHUSIMHA M TIOHSATUSIMU C TIPUCTABKOW anmu- B pa3-
JIUYHBIX O0NACTSIX: B PU3UKE — aHMUHEUPOHbI, B HAYYHOH (DaHTACTHKE — aumu-
MUpbl, B UCKycCTBE — aumueepoti. Co3aaeTcs OUlyIeHne, YTo BCE B IPUPOJIE MTPE/I-
roJlaraeT MPOTHBOIOJIOKHOCTh. BMecTe ¢ TeM aHTHUKOHIENT pacCMaTpPHUBAETCs HE
KaK IIPOTHBOIOJIOKHOCTh KOHIIETITY, 3 KaK «OTPHUIIAHKE CaMOT0 3HaKa CMBICIIay, T. K.
KOHIICTITHl U aHTHKOHIICTITHI Pa3/ielIieHbl «TOHKOW HEBHIUMOM IUICHKOI», KOTOPYIO
MOYKHO OIIYTHUTb IIPH JETATBHOM, «\MUHHUMAJIM3UPOBAHHOM pasnsiae» [14, c. 171-172].

N3yuenue koHLIENTOB T'EPOM u AHTUT'EPOU nocur MEXIUCUUILTUHAPHBIN Xa-
pakTep, MOCKOJIbKY OHU pacCMaTPHBAIOTCS HE TOJIBKO B JIMHTBUCTHKE, HO U B (hrustocodu,
TMIeIarOTUKe, KYJIBTYpPOJIOTHH, JINTeparypoBeeHHU. Hay4HbIil HHTEpeC K U3yUeHHIO
KOHIIENTa-ormmo3uuu I’ EPOIM/HERO — AHTUT'EPOM/ANTIHERO cBsizan ¢ HEOIHO-
3HAYHOU peakIrel YeIoBeKa Ha BOWHY U MTPOSIBJICHUEM €T0 JITYHOCTHBIX Ka4eCTB B TEX
AKCTPEMANTBHBIX CUTYaIUSIX, YTO IIPOMCXOAST B BOGHHOE BpeMs. B XynoskecTBeHHOM

T'ymanutapHsle uccienosanus. Humanitates. 2019. Tom 5. Ne 3 (19)



24 Camogpanosa A. C.

JMTEepaType aBTOp MOXKET HauOoJee sIPKO MM0Ka3aTh BCIO MPOTHBOPEUNBOCTD YyBCTB
MBICJIEN KaK IEPCOHAXKEH, TaK U €r0 CaMoro K OIUCHIBAEMBIM BOEHHBIM U PEBOJIIOLIHU-
OHHBIM COOBITHSM. JINHITBOKOTHUTHUBHBIN aHAJIM3 TIO3BOJISIET BBISIBUTH, HCIIOJIb30BAHUE
KaKHX SI3bIKOBBIX CPEACTB, 00bEIMHEHHBIX AaHTUTE30H B KOHLIENTYaJIbHYIO ONITO3HULIHIO
T'EPOI1 —AHTUI'EPOI, npHBOIUT K HOABIEHUIO HOBOTO, HHTErPUPOBAHHOIO CMbIC-
J1a, IPEACTABIISIIOILETO EANHCTBO U OOPHOY MPOTHBOIOJIOKHOCTEH.

AKTYaJIbHOCTB HACTOSIIIETO NCCIIEA0BaHMs 00yCIIOBIICHa HEOOXOMMMOCTBIO H3yUe-
HUSL JIMHTBUCTHYECKUX U KOTHUTHBHO-JMCKYPCUBHBIX [TapaMETPOB KOHLENTA-OMIIO03HU-
LM KaK YHUBEPCAIBLHOTO MOHATHS OMHAapHOW onmo3uiui. Llenbio HacTosiel crarbu
SIBJIIETCSl COMOCTABUTEIBbHOE KOTHUTHBHO-INCKYPCUBHOE M3y4YE€HUE CTPYKTYpPBI U
croco0OB pernpe3eHTaINy KOHIENTa-OMo3uIun 1 EPON/HERO — AHTHUI'EPOIA/
ANTIHERO B npounssenenusx b. Ilacrepnaka «/lokrop XKusaro» u P. Onaunrrona
«Death of a Hero» (na anmmiickoM si3bike). HayuHast HOBU3HA HCCIICIOBAHMUS 3aKITIO-
YaeTcs B TOM, YTO B CBETE 0A30BBIX MJICH COBPEMEHHON aHTPONOLEHTPHUYECKON mapa-
JUTMBI B KOTHUTHBHOM JINHTBUCTHKE BIIEPBBIE IIPOTUBOIOCTABIIEHBI PENPE3CHTAHTHI
xoHuenTa-ommosuuu IEPOM/HERO — AHTUTEPOM/ANTIHERO B paccmarpu-
BaCMBIX TPOM3BEACHHSAX, CXOXKHX I10 MPOOIIEMATHKE 1 00bEIMHEHHBIX OTHIM U TEM Ke
BPEMEHHBIM IIPOCTPAHCTBOM. MccrienoBanne onupaercst Ha MCTOPUOrpaguio COOBITHI
ITepBoii MupoBoii 1 [ paskaaHcKol BOMH B pycckoit KoHenTocdepe u [lepBoiit MupoBoit
BOWHBI B aHIIMHCKON KOHLIETITOChEpE.

MeTtog KOTHUTUBHO-MATPUYHOI0 aHAJIU3a

B kadecTBe OCHOBHOIO METO/1a aHAJIN3a MaTepualla BEICTyIaeT KOTHUTUBHO-MATpHUY-
HbIM aHanu3, npemtoxkeHHblil H. H. bonnbipeBpiM. J[aHHBINA METOX HANpaBI€H Ha
W3y4YeHUE CTPYKTYPbl HHTEIPATUBHOTO KOHIIENITa MAaTPUIHOTO (hopMaTa, ¢ TOMOLIBIO
KOTOpPOTO MO’KHO CMOZIEITUPOBATh MHOIOKOMIIOHEHTHYIO KOTHUTUBHYIO MaTpHILy HC-
CJIEelyeMOro KOHIETTa-ONMO3UIIH, KOTHUTUBHBIE KOHTEKCTHI KOTOPOI pa3HOOOpa3HEbI
Y MHOTOIUTaHOBBI. OTIMYUTENBHON YepTOif MHOTOKOMIIOHEHTHON KOTHUTHBHOM Ma-
TPHIIBI SIBISIETCS «OMLMOHAIBLHOCTEY» €€ COCTaBIISIIOIIMX. Takoro pona (opmarsl
3HAHMS CTPYKTYPUPOBAHbI TAK, YTO 3aIOJIHAEMOCTh DJIEMEHTOB MaTPUIBI MOJKET OBITH
CBOOO/IHOM, BKJIIOYast He MeHee JBYX siueek. CyIlecTByeT ABa CTPYKTYpHBIX THIIA
Marpuil: o0mas 1 yacTHasi. KorHuTHBHAs MaTpuia 001Iero Xxapakrepa npeicTaBicHa
CJIOBaMH, KOTOpBIE CaMU 10 ce0e MepeAaloT MHOTOACTIEKTHOE SIBJIICHHE, KaK, HAlpH-
Mep, CIIOBO Kyiemypa [ 1, ¢. 62]. HacTHas Marpulia 3aTparuBaet Oosee crienupuueckie
€IMHULBI: OHOMACTUYECKHUE, JUATIEKTHBIE, KYJIBTYPHO MapKUPOBaHHbIE, IPELIEACHT-
HbIE, — KOTOpPbIE TaKXKe COOTHOCATCS C S3bIKOBBIMM, JHAIEKTHBIMU, KYJIBTYPHO 00-
YCIJIOBJIIEHHBIMH, YIKOHOMHUYECKUMH, ITPABOBBIMU M MHBIMHM KOHTeKcTaMu. OTianuue
o01Ieit MaTpUIBl OT YACTHOM COCTOUT B TOM, YTO MOCTICTHSISI UMEET 0COOYIO CTPYK-
TYpY: OJJMH OCHOBHOW KOMIIOHEHT (SAPO) U MPUKPEIJICHHBIC K HEMY JPYTHeE dIIEMEH-
ToI (iepudeputo). CrienoBaTensHO, SAPO MPEICTABISIETCS B BUIE «OOBEKTa MBICIH,
a KOTHUTHBHBIE KOHTEKCTBI, WJIM KOHIIENITYaJbHbIE O0NACTH PAa3IMYHOTO YPOBHS
CJIOKHOCTH (KOMITOHEHTBI ), PACKPBIBAIOIINE COJIEPKaHUE JAHHOTO SIIPa, COCTABIISIOT
nepudepuitnyto yactb Marpuusl [1, ¢. 62-63; 2, c. 7].
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IMocTanoBka npodaeMsbl

CyuiecTBYIOT ONpe/iesIeHHbIE Xy/10’KECTBEHHbIE TPOU3BEICHHS, OTPAaHUYECHHBIC Bpe-
MEHHBIMH PaMKaMH U CBSI3aHHbBIE COLUAIBHBIME (haKTOpaMH, KOTOPbIE BBICTYAIOT
cuMBoamu 3moxu [3, ¢. 18]. K Takum TekcTamM-CHUMBOIaM MOXHO OTHECTH POMAaHbI
«Jokrop JKuaro» u «Death of a Hero», koTopble 3aTparuBaioT HCTOPHUECKU 3HAYH-
MbI€ COOBITHS, BIUSIONINE Ha MUPOBO33peHue obmectBa. Kak ormeuaer E. C. Ce-
HSIBCKasl, HET 0oJIee «IIOAOTBOPHON 00JaCTH XyI0KECTBEHHOTO MOMCKa», YeM BO-
iiHa. B BOeHHOI mpo3e MOAHUMAIOTCS HPaBCTBEHHO-IICUXOJIOTNYECKHE POOIIEMBI,
CBSI3aHHBIE C IOBEJCHUEM UE€JIOBEKA, KOTOPbIM HAXOAUTCS Ha IPaHU )KU3HU M CMEPTH,
B IIOCTOSTHHOM OIAaCHOCTH 3a CBOIO >KU3Hb. Ha mosie OUTBBI pacKphIBaeTCs XapaxkTep
YeJIOBEKa, €ro JMYHOCTHBIE KaueCcTBa, TAKHE KaK XpaOpOCTh WM TPYCOCTh, YECTh HIIH
OecuecTre, BEpHOCTh WM MPEAATEIbCTBO, KOTOPBIE TAaK )K€ SIBCTBEHHO HE MOTYT
MPOSIBUTHCA B MUpHOU xu3nu [13, c. 103].

B paccmarpuBaeMbIX poMaHax aBTOPHI BBLABUIAIOT IJIABHOT'O I'epOsi KaK BBIPA3U-
TeJIsl CBOMX UJIEH U PAcCKa3bIBAIOT O €0 )KU3HH, SMOLUSX, YyBCTBAaX BO Bpemst | paxk-
JTAHCKOU BOiTHBI (B mpomsBeneHun «J{oxrop XKusaroy) u [lepBoit MupoBoii BOiHEI (B
pomane «Death of a Heroy»). Hapsiny ¢ TuM riaBHbIe IeiicTBYIOIIME JIULA TPEACTaB-
JSIIOT TIOTEPSTHHOE TOKOJICHHE, pa3odapoBaBIleecs B Haeanax oOIiecTBa BO BpeMs
BOMHBI, yTpaTHBILEE CMBICT XKU3HU. BoiiHa 1 peBoMOLNS OCTaBUIIa HEU3IVIa IUMBbIH
CJIeZl B UICTOPHH YEJIOBEUECTBA, M3MEHUB HE TOJIBKO CYIbObI MOJIOJBIX JIFONCH, HO U
MOpaJIbHBIE YCTOH B CTPaHE.

CTpyKTypa KOHIEeNTA-0ONNO3UIIHU
T'EPOIN/HERO — AHTUTEPOM/ANTIHERO
B PYCCKOI U aHIUIMIicKOi KoHIenTocgepax

B uccrexyempIx mpou3BeeHHUSX, TPEICTABISIONINX BOCHHYIO TEMATHKY, KOHIICTITY-
aJIbHbIE 00J1aCTH BOfIHA, JIFOBOBb, XXN3Hb, CMEPTD cocTaBisitoT KOHIENTY-
aTbHYIO OIIIO3UIHUIO si3bIK0BOH muunoctn I EPOVMI/HERO — AHTHUI'EPO/
ANTIHERO. YenoBek BbICTyNAET OCPEAHUKOM, CKBO3b IPU3MY BOCHPHUATHS KOTO-
POTO OCYyIIECTBISIETCS TOHUMaHKE 3THX KOHIIENTYaIbHbBIX 00JIaCTel, YTO MTO3BOJISIET
MHTEPIPETUPOBATH COOBITHS BOCHHBIX JICHCTBHM.

VcenenoBanne cTpyKTypsl KoHtenra-ommosuiun I EPOM/HERO — AHTUTE-
POI/ANTIHERO B pycckoii 1 aHIIHIACKO# KOHLENTOChEepax MPOBOAUTCS C TOMOLIBIO
COTIOCTaBUTEIHFHOTO OMMMCAHUS U BBISABICHHSI KOHIIETITYaJ IbHBIX XapaKTEPUCTHK SPa,
KOTHUTHUBHBIX KOHTEKCTOB KaK OOJacTeil MX OCMBICICHHS, B3AUMOCBSA3EH MEXIy
JTAHHBIMU XapaKTePUCTUKAMH U COOTBETCTBYIOIIMMH KOHTEKCTAMH, a TAKIKE SI3BIKOBBIX
CPEJICTB aKTyalln3allii dTUX B3aUMOcCBszei [1, c. 61-62].

AHanu3 KOTHUTUBHBIX MATPUI] KOHIIETITa-OMIMO3UIINN T'EPOM/HERO — AHTU-
TEPOIM/ANTIHERO kak 57IeMEHTOB HPEACTABICHHS KAPTHHBI MUPA [IIABHOTO JHIIA
MTO3BOJISIET METOJIOM CITUSTHUS COSIMHNUTH MATPHIIBI KOHIIETITA U TIOCMOTPETh Pealn-
3aIUI0 KaXKIOH SYCHKH KOTHUTHBHOM MATPHIbI KOHIenTa-ommo3umun I EPOI/
HERO — AHTUI'EPOI/ANTIHERO.
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CxeMaTHYHO YacTHAsi KOTHUTUBHAS MaTpula KOHIeNTa-onmno3uuuu [’ EPOI —
AHTUTEPOM npencrasnena Ha puc. 1, a Marpuia konnenrta-ommosurus HERO —
ANTIHERO un3o0paxena Ha puc. 2.

AHanu3 KOTHUTUBHBIX MaTpPULl KOHIENTa-onmno3uuuu [’ EPOW/HERO — AHTHU-
TEPOI/ANTIHERO Ha MaTepuale TEKCTOB Xy/[0KECTBEHHBIX IPOM3BeICHH I «JIOK-
top JKusaro» u «Death of a Hero» mokasan, 4To HaubOIbIIYI0 3HAYMMOCTh TIPHO0-
peratoT cinenyriue KorHUTHBHBIe KOHTeKcThl: [IOCPEJIHMK ABTOPA /
MOUTHPIECE, TIPO®ECCHUOHAJI/PROFESSIONAL, —/ MAN OF COURAGE
(uet pycckoro BapuanTa), JJECEPOU3MPOBAHHBIN ITEPCOHAY / NON-HERO
u [TPOTOTHUIL / PROTOTYPE. Bce 3T KOTHUTHBHBIE KOHTEKCTHI O0BEIUHSIOTCS
korautuBHOM Mozaensio HEJIOBEK — BMECTUJIMIIE / A PERSON IS A CON-
TAINER [17, c. 54]. I'naBabie repon FOpuii XKuparo u J>xopmk YuutepOopH, pac-
CMaTpPHUBAEMbIE HAMU KAaK SI3bIKOBBIC IUYHOCTH, — 3TO BMECTHJIUIIA UYBCTB, YMOLIUH,
npeJcTaBiIeHui 1 3HaHui. O0mas Meradoprudeckass MOJENb IOMOTaeT HAMETUTh
aCIIEKTHI COMOCTABICHUSL.

Puc. 1. YacTHast KOTHUTHBHAS MaTpHUIIa Fig. 1. Cognitive matrix of the conceptual
kourenra-ommosumn [ EPOU — opposition HERO — ANTIHERO
AHTUTEPOU in Russian
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diligence, talent

HERO -

ANTIHERO

Puc. 2. YacTHasi KOTHUTHBHAsI MaTpHIa Fig. 2. Cognitive matrix of the conceptual
koHnenTa-onnozuuu HERO — opposition HERO — ANTIHERO
ANTIHERO in English

Hcnonb3zoBanue KOTHUTUBHO-MAaTPUYHOIO aHalu3a KoHuenta-onmno3uuuu I'E-
POM/HERO — AHTUT'EPOM/ANTIHERO HeoGXOauMO [Jist aHATH3a CTPYKTYpbI
MHOT'0aCIIEKTHOTO 3HaHUsI KaK CHCTEMBbI B3aMMOCBSI3aHHBIX KOTHUTHBHBIX KOHTEKCTOB,
nproOPETAIOIINX CTaTyC CaMOCTOSITEIbHBIX, HE3aBUCHMBIX JAPYT OT ApYyra KOMIIO-
HEHTOB, HOCAILIUX ONLIUOHAIBHBIN Xapakrep [1, c. 60].

Mogenb 4acTHOI KOTHUTUBHOM MaTpULIbl KOHIENTA-OMIO3UIMY [ EPOW/HERO —
AHTUTEPOM/ANTIHERO mnpeanonaraer, 4Tto sApoM SBJISIOTCS PEHpe3eHTaHThI
ATOTO KOHIEITAa-ONIIO3UIINN — JIEKCEMBI-HOMUHAILIUU 2epotl/hero u anmueepotl/
antihero, a KOHIENTYaJIbHO-TEMaTHUECKUE 00JIaCTH (KOTHUTHBHBIE KITacCU(UKALIMOH-
HBbIE ITPU3HAKH ), IPOCTPAHCTBEHHO-BPEMEHHBIE JOMEHBI 1 KOTHUTHBHBIE TU(depeH-
LUaJIbHbIE TPU3HAKH UCCIIEAYEMOTO KOHLETITA-OMNIO3ULUH YXOIAT Ha EPUEPHIO.

KonnenryanbHo-TeMaTHYeCKHE 00JacTH BBIABIISIIOTCS HAMH Ha OCHOBE JIe(DUHU-
LUOHHOIO aHajM3a JIEKCEM-HOMHHALIMA KOHIIENTA-ONIO3UIUHA [ EPOW/HERO —
AHTUTEPOIM/ANTIHERO u [I0NONHATE/BHBIX, OTIHYHEIX IPYT OT APYra JIEKCeM-
HOMHHAIUI KOHIIENTA-OMIO3UINH B KOHTEKCTE POU3BEICHUI.
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[ o 3 oo

Puc. 3. KoHuenryanbHO-TeMaTH4ecKue Fig. 3. Conceptual and thematic areas
obmnacTu KoHmenTa-ormosum [EPON — of the conceptual opposition HERO —
AHTUI'EPOM Ha matepuarie cioBapeii (crieBa) ANTIHERO based on dictionaries (left)
1 XyJIOXKECTBEHHBIX [IPOM3BE/ICHHH (CIIpaBa) and fiction (right) in Russian

Puc. 4. KoHnenTyanbHO-TeMaTHIeCKHe Fig. 4. Conceptual and thematic areas
obnacrtu xoHuenTa-onmosuia HERO — of the conceptual opposition HERO —
ANTIHERO Ha marepuaie cioBapeii (ciesa) ANTIHERO based on dictionaries (left)
U XyJIO’KECTBEHHBIX TIPOM3BE/ICHNUIT (CIIpaBa) and fiction (right) in English

Crieryet Takke MOaIepKHYTh, YTO CEMBI, IOy YeHHbIE B pe3yJIbTaTe KOMIIOHEHTHOTO
aHaim3a JieKceM eepoti/hero u anmueepoti/antihero, He COOTBETCTBYIOT KOHIIEITYaJIbHO-
TEMaTHYECKUM OONIacTsIM, BBIICTICHHBIM Ha Mareprasie poMaHoB «Jlokrop JKuBaro» u
«Death of a Hero», 9To cBHIETEIECTBYET O TAKOH OCOOEHHOCTH: KOMITOHEHTBI CTPYKTYPhI
xonnenta IEPOM nepexonst B crpykrypy konnenta AHTUTEPOM n naoGopor.
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Cka3aHHOE BBIIIE WILUTIOCTPUPYETCS pHC. 3 1 4, KOTOPbIE OTPAXKAOT TPAH3UTUBHOCTH ITPHU-
3HakoB ['EPOS u AHTUI'EPOSI. Cnea oTpaskeHbl KOMITIOHEHTBI KOHIIENTa-OMITO3UIIN
TEPOM/HERO — AHTUT'EPO/ANTIHERO Ha MaTepuare TOJKOBbIX U HIEOrpa-
(uyecKux cnoBapei, a crpasa MMPOAEMOHCTPUPOBAHA AKTyalIn3aLusd KOHLCITYaJIbHO-
TeMaTHYeCKHUX 00NacTell Ha MaTeprae XyJOKeCTBCHHBIX IPOM3BEICHHH.

B pomane «/loxrop JKuBaro» 310 KoHIENTyaIbHO-TeMarnyeckue oonactu: 110-
CPEJIHUK ABTOPA, [TIPO®ECCHUOHAJIL, JETEPOU3HUPOBAHHBII ITEPCO-
HAK, ITPOTOTMULII, a B anrnuiickom pomane «Death of a Hero» 3o koHIIenTyaisHo-
tematnueckue oonactu: MOUTHPIECE, PROFESSIONAL, MAN OF COURAGE,
NON-HERO, PROTOTYPE. KonnenryanbHo-TeMaTndeckie 00JIaCTH aKTyaJln3u-
PYIOTCSL B ONPEEIEHHOM NPOCTpPaHCTBEHHO-BpeMeHHOM nomeHe: JIYXOBHAS
KMN3Hb (SPIRITUAL LIFE), AETCTBO/OTPOUYECTBO (CHILDHOOD/
ADOLESCENCE), CEMEMHA $1 )KM3Hb (FAMILY LIFE), JIIOBOBHA 5 )K13Hb
(LOVE LIFE), PABOYEE BPEMS (WORKING TIME), BOEHHOE (PEBOJIIO-
LHMOHHOE) BPEMA (WAR TIME).

[anee Mbl oOparaeMcs K aHaJM3y JMHIBOKOTHUTHUBHBIX MOJEJIEH, KOTOpble 00e-
CIEUHMBAIOT PeaM3alllIo KaKJO0r0 I0MEHA B JaHHBIX KOHLIENITYaIbHBIX 00IAcTsIX B CO-
OTBETCTBHU C A PepeHIraTbHBIMU TpH3HaKaMH. JIMHIBOKOTHUTHBHBIE Mozenu (00-
paz-cxeMsl, MeTaOpUIECKre 1 METOHUMUUYECKUE KOHCTPYKTBI) CITyKaT HHCTPYMEHTOM
(hopMHPOBaHUS LIEIIOCTHON KapTHHBI XYJIOKECTBEHHOTO ITPOU3BECHHS, HA OCHOBE KO-
TOPBIX MPOUCXOANT (HOPMUPOBaHKME KOHLENTOC(HEPHI S3BIKOBOM JIMYHOCTH IJIABHOTO
JIEWCTBYIOLIETO JINIIA.

Tak, B pomane «J{okrop YKuaro» ObU10 BBISIBICHO 95 TMHIBOKOTHUTHBHBIX MOJIC-
JICH, BKJIIOYAIOIIHX

— wmeronnmuueckue moaenu: PAHEHBIE — MSICO: ...k uzypodosannvim évl-

HCUBAIOWLUM, NPEBPAUCHHBIM HBIHEUIHEIO MEXHUKOU 0051 8 KYCKU 00e300pa-
acennozo maca [8, c. 110]; IIATPOHUM — UMS; PYKA — JIEKAPCTBO;
OPYIMNE — YEJIOBEK u np.;

— o0OpasHo-cxemarndeckue moaenu: PEBOJIIOLIUA — ABUXEHUE: Peso-
JIOYUS 8BIPEATIACH NPOMUE BOIU, KAK CIUUKOM 00120 3A0EPAHCAHHBIU B030YX
[8, c. 133]; BJIACTb U CUJIA OPUEHTHUPOBAHbBI BBEPX; PABOTA —
BMECTWJIMIIE; 1OM — BMECTMWJIMILE; IIOAYNHEHUWE CUJIE
OPUEHTHUPOBAHO BHU3; BECCO3HATEJIbHOE COCTOAHUME —
JABWXKEHUE BHU3; AHAPXUA — ABMXEHUE; POCCUSA — BME-
CTUJINILE u np.;

— wMetadopudeckue moaenu: BOIOIOILME — 3BEPU: O36epenue sorrowux
K amomy epemenu docmueno npeoena [9, c. 71]; MEJJULIMHA — 3TO CJIY-
YKEHUE; IOKTOP — 3BE3/IA; EBPEMICTBO — JXEPTBA; TEHUI —
[MO3HAHME; YEJIOBEK — XXWBOTHOE; BHEILIHWI MUP — JIEC;
JJOM —TOCKA; CTPAJAHUE — CYIHIHOCTb YEJIOBEKA; ITEHAJIb —
PA3PYILIEHUE; AHTUTEPOIl — MEJIKAS IYIIOHKA; BJIACTb —
MOAYMHEHMUE; YEJIOBEK — 3BEPh; BOHA — YBUICTBO; BOU-
HA — YUMTEJIb; BOMHA — CTUXMS BOJbI; BOMHA — CTUXUS

T'ymanutapHsle uccienosanus. Humanitates. 2019. Tom 5. Ne 3 (19)



30

Camogpanosa A. C.

BO3YXA; )KN3Hb—KOUYEBAHUE; COLIUAJIN3M —I'POM; ITIA3A —
BUJAEHUE MUPA; UJIEU — OI'OHb; PEBOJITOLIUA — CTUXWA BOJBI;
PEBOJIIOLIUS — YHUUTOXEHUE; JIEUCTBUTEJIbBHOCTh — TAMHA;
JIXOAN — AKTEPBI; PEBOJITOIIMOHEPBI — MAIIMHBI u mp.

B pomane «Death of a Hero» mpencrasieno 116 IMHTBOKOTHUTHBHBIX MOJIETIEH,

Cpeau KOTOPBIX Mbl OOHAPYKUJIH:

— wMertonnMuueckue moaen: RUBBER FACES ARE SOLDIERS: ...grotesques

with india-rubber faces, great, dead-looking goggles, and a long tube from
their mouths to the box respirators... [16, c. 256]; A PIECE OF ART IS A
NATURAL ORGAN; AN AIR-RAID IS AN ENEMY; THE AUTHOR IS
HIS WORK; THE SOMME IS A CRUSHING DEFEAT; AN EVENT IS A
MATERIAL SUBSTANCE u np.;

obpaszno-cxemarnueckrue momenu: GOVERNMENT IS UP: ...one of the
horrors of the War was not fighting the Germans. But living under the British
[16, c. 202]; WAR SERVICE IS A CONTAINER; MANKIND IS DOWN;
DEATH IS A CONTAINER; THE MIND IS DOWN; THE MIND IS
BACKWARDS; A PERSON IS DOWN u ap.;

mertapopuueckue moaenu: WAR IS POISON: All the decay and death of
battlefields entered his blood and seemed to poison him [16, c. 304]; WAR
SERVICE IS A MORAL DUTY; A FAMILY IS A FORTRESS; LOVE IS
ENERGY; LOVE IS A FLOWER; HAPPINESS IS LIGHT; TIME IS
STATIONARY AND WE MOVE THROUGH IT; A PERSON IS A
MACHINE; A PERSON IS A THING; A MAN IS CANNON-FODDER;
EMOTIONAL EFFECT IS PHYSICAL CONTACT; NERVE ISABRITTLE
OBJECT; FEAR IS A NATURAL DISASTER; A PERSON IS DEATH; A
PERSON IS A SYMBOL; DEATH IS A SYMBOL: The death of a hero!
What mockery, what bloody cant! What sickening putrid cant! George's
death is a symbol to me of the whole sickening bloody waste of it, the
damnable stupid waste and torture of it [16, c. 35-36]; EYES ARE THE
WORLD PERCEPTION; WAR IS AN ENTITY; WAR IS AN ILLNESS;
WAR IS DAMAGE; WAR IS BUSINESS; WAR IS A CALAMITY; WAR
IS A MURDER; WAR IS A NIGHTMARE; WAR IS A TORMENT; WAR
IS INFINITY; WAR IS A CEMETERY; WAR IS A TEACHER; PEOPLE
ARE ANIMALS; GOVERNMENT IS A DOMINATOR; GOVERNMENT
ISAFRAUD; GOVERNMENT IS POWER; PEOPLE ARE POWERLESS;
MANLY PEOPLE ARE FIRE ELEMENTS / THE REST ARE DOLLS;
TIME IS MOVEMENT; TIME IS A TORTURE wu np.

CI/ICTeMaTI/I3aHI/I$I OCHOBHBIX JIMHTBOKOTHHUTHUBHBIX MO[ICJ]Cﬁ, MMPpEACTABIAOIINX

LEJIOCTHOCTh XYA0KECTBEHHOTO TEKCTA U ONPEACIIIOMINX PEaTUu3alUI0 sI3bIKOBOM
JMYHOCTH JBYX IVIaBHBIX TepoeB B poManax «/lokrop XKusaro» n «Death of a Heroy,
TMO3BOJIMIIA CLIETIATh CIIEIYIOIINE BEIBOBI: IOMHUHHUPYIOILEH SIBIIsIeTCS] MeTadopriecKast
MOJISJIb KaK MeTa(OpUIeCKUH MEPEHOC, IPEACTABIISIONIHI COOON CIIOKHYIO MBICIIH-
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TCJIIbHYIO OIICpaluLo, croco0 KaTreropusaluv U KOHICIITyalln3aluu Mupa; 3TO CBA-
3aHO C TCM, YTO YCJIIOBCK 'OBOPUT, AYMACT U IIPCACTABIACT MUP IIPU IMOMOIIH MCTa-
(l)Op, MOCKOJIbKY MCTa(l)OpI/ILICCKHC MOJCIIN 3aJ10KCHBI B HOHﬂTHﬁHYIO CUCTCMY 4YcC-
JIOBCYCCKOTO pa3yma.

HN3omoppusm u assioMopGu3mM KOHIENTA-0NIIO3UIIUA
T'EPOM/HERO — AHTUTEPOM/ANTIHERO

W3omopusm konnenta-omnmnosuiun T'EPOM/HERO — AHTUT'EPOI/ANTIHERO
B IByX JIMHTBOKYJIBTYpax HaOJII0aeTCsl B HECKOJIBKUX MoJelsiX (Tabmuua 1).

[TocpencTBOM HCMONB30BAHUS M30MOP(HBIX JTHHTBOKOTHUTHBHBIX MOJEIEH
MOYKHO KOHCTaTHPOBATh CXOKECTh MUPOBO33PEHHS AaBTOPOB B OTHOILLICHUH TTOJIUTH-
yeckux B30IA0B (Hanpumep, BOMHA — YUUTEJb: Takum nosvim Gbinu ee uc-
NLIMAHUS U ACUMELCKAsi MyOpoCcmb, Komopou eotina yuuna [8, c. 145]). lokrop
JKuBaro BeIpakall CBO€ HETaTHBHOE OTHOILLICHHUE K PEBOJIOLNH, [TOKA3bIBasI, YTO ITa
WACOJIOTHSI €0 He ycTpauBaeT. [IpuYrHOM MycTOTHI, yTpaThl HAACHKABI U BEPHI B
Oyayuiee s YuHTepOOpHa cTajia He 4To uHoe, kak BoiiHa (WAR IS A TEACHER:
1t is the tragedy of England that the war has taught its Winterbournes nothing... [ 16,
c. 26]). [eiicrBue pomana «Death of a Hero» 3akanuuBaetcst cMepThio YUHTEPOOD-
Ha, KOTOPBI OT TIOMYTHEHHS CO3HAHUs BCTall BO BECh POCT, U MYJIEMETHBII OrOHb
HEMIIEB CPa3MUII €ro.

Tabnuya 1 Table 1
H30M0[1(l)](l3M KOHIENTA-0NNO03HIHHU Isomorphism of the HERO —
T'EPOU/HERO — AHTUTEPOW/ ANTIHERO conceptual opposition
ANTIHERO B aByX si3bIKax in both languages
B pycckom si3bike B anrmiickoMm si3bike
UM ABTOPA — ITPOU3BEJJEHUE THE AUTHOR IS HIS WORK
10331 — ABUXXEHUE BBBICH BOOKS ARE UP
JIIOBOBb — BOJIE3Hb LOVE IS AN ILLNESS
JITOAN OPUEHTUPOBAHBI BHIU3 MANKIND IS DOWN

BJIACTb U CUJIA OPUEHTHPOBAHBI GOVERNMENT IS UP

BBEPX
BOWHA — CTUXU S BOJIbI WAR IS WATER
BOIHA — YBUICTBO WAR IS A MURDER
BOMHA — YUUTEJIb WAR IS A TEACHER
TJIA3A — BUJIEHUE MUPA EYES ARE WORLD VISION
BOIOIOIIUE — 3BEPU PEOPLE ARE ANIMALS
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Annomopdusm konuenta-onnosunun TEPOM/HERO — AHTUI'EPOI/
ANTIHERO B 1ByX TMHIBOKYJIBTYPax MPOCIEKHUBAETCA B OCTAIbHBIX IMHTBOKOTHU-
TUBHBIX MOJEJSX, OTPAKAIOMINX CIEHUPUKY MEHTAJIUTETOB, CUTYallUi, BUACHUS
MHpa He TOJIBKO ITIaBHBIX FEPOEB, HO M aBTOPOB ATHUX Npou3BeneHnid. Hanpumep, eciu
B pomane b. ITacrepuaka BPEMSI — 9TO JIBVKYILUICS OFBEKT: Tax, 6 6ec-
nopsaoxe u cpedu NOCMOSIHHLIX 3a2a00K npouiaa demckas yneusns FOpul, vacmo na
PYKax y uydcux, komopuwie ece epema menanuco. On npussvix K Smum nepemenam...
[8, c. 15], To B mpousBenenun anrnuiickoro nucarenss P. Onpunrrona TIME IS
STATIONARY AND WE MOVE THROUGH IT: ...George lingered through the
sunny hours... [16, c. 141]. loxrop JKuBaro BocnpuHHMall CBOOOIHOE BpeMs KaKk
pecype g tBopueckux uaeit (CBOBOJJHOE BPEMS — PECYPC: Kak xomenocs
Obl... RUCAMb KAKYI0-HUOYOb HAYYUHYIO PAOOMY UlU YIMO-HUOYOb XY00IHCECHIBEHHOE
[9, c. 28]), Torna xax J[xopmx YunTepOopH Haxoqun cuisl B padore (LABOR IS A
RESOURCE: George was very enthusiastic about modern painting. ...In peace time
he made a good living by writing art criticism for various papers and by buying
modern pictures... [16, c. 33]). OTM4Ms MOXKHO YBUAETH B PEIMTHO3HOCTH IIIABHBIX
nepcoHaxkel. Jlokrop XKuBaro ObUT 4€IOBEKOM BEPYIOLIMM, O YEM CBUICTEIbCTBYIOT
cnenyroue merapopudeckue monenun: BEPA — POLAOCIIOBHAS: ...fOpa 3anu-
Maucs OpegHocmybio U 3aKkoHOM booicbum, npedanuamu u nOIMami, HAYKamiL O NPOULTOM
U 0 npupooe, Kax cemelHol0 XpOHUKOU pOOHO20 00MA, KAK C80€l0 POOOCI06HOI0 8§,
c. 86]; BOTOMATEPb — CUMBOJI MATEPUHCTBA: ...kascooe sawamue Heno-
POUHO, ymo 6 amom doemame, Kacaoujemcss bocomamepu, evipasxcena obwasn udes
mamepuncmea [9, c. 25]; HEBO — OBPAILIEHUE K BOI'Y; CBEPX BECTECTBEH-
HBIE CUJIbI COOTBETCTBYIOT BEPXY; a [Ixxopmk YUHTEpOOpH ObLT aTeUCTOM,
0 yeM cBuerenscTByeT Moaeiab GOD IS AMYTH: Everybody interprets the historical
Jesus to please himself. He is a whole mythology in himself[16, c. 166].

[IpeobnanaromMy KOHIENTYallbHO-TEMaTHIECKUMH 001aCTsIMU B poMaHe «/{ok-
top ’Kusaroy» sasistorca [IOCPEJJHUK ABTOPA u ITPOTOTHUII. B npoussenennun
«Death of a Hero» noMHHaHTHBIMU KOHIENITyaJbHBIMU oOnacTsMu ciyxar NON-
HERO u PROTOTYPE. ABropckas no3uuus pazo0iaueHus: BOWHBI, THEBHOE 00BH-
HEHHE JDKUBOCTH BOCXBAJICHHS «T€POEB» OCOOCHHO SIPKO 3BYYHUT B aBTOPCKOM MOHO-
nore: The death of a hero! What mockery, what bloody cant! What sickening putrid
cant! George's death is a symbol to me of the whole sickening bloody waste of it, the
damnable stupid waste and torture of it [16, c. 35-36].

B oTHOMIEHNH TOMEHOB, PACKPBIBAIOLINX S3bIKOBYIO IMYHOCTE ¢ mozunuu I'EPOS/
AHTUT'EPOS, kmroueBsiMu B npousBenenuu b. Ilactepnaka «Jloxtop JKusaro»
Oynyt sBustbess komnoHentsl BOEHHOE (PEBOJIIOLIMOHHOE) BPEMA, V-
XOBHAS )KU3Hb, Toraa kak B pomane P. Onauarrona «Death of a Hero» simepabiv
KOMIIOHEHTOM CITYKHT KoHuenTyainsHast oonacte WAR TIME.

TakuMm 06pa3om, MOXKHO MPOCIECIUTD PsiJI KaK CXOACTB, TaK U Pa3IMuMil B HATION-
HSIEMOCTH JIMHI'BOKOTHUTHBHBIX Moziesiel. OHAKO ONpeessIFOIMMHI KOMIOHEHTAMH
sisorcs BOMHA/PEBOJIFOLIVS, npeicTaBIsIoONIIe S36IKOBYIO INYHOCTh TIIABHO-
O reposi Kak [EHTpP BUIEHHSI HCTOPHUUECKH 3HaUMMBIX IIeproioB — [lepBoii MupoBoit
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BOIHBI U peBosory. O0a repost B pa3HbIX CUTYaLMSIX COBEPILIAIOT KaK FEPONUECKUE,
TaK ¥ HETepOUUYECKUE, OTPULIATEIbHBIE IOCTYNKH. TeM He MEHEEe MOXKHO CKa3aTh, YTO
FOpuii XKusaro u [>xopmx YUHTEpOOPH BBICTYIIAIOT B POJIM IPOTOTHUIIA U IIOCPEAHHU-
Ka aBTOPA, KOTOPHIC B HAIIEM [IOHUMAHUH TPAKTYIOTCS KAK CHHOHUMBI, 00bEIMHEHHbIE
MOHSATHEM «IIPOTaroHuCT». [lepcoHaku Haumy4IuM oOpa3oM BOIIOLIAIOT YEPThI U
MIPOTUBOPEYUS TOTEPSIHHOTO MTOKOJICHU S, a ITIABHBIM X NPEAHA3HAYEHUEM SIBIIAETCS
OCY’KICHUE BOMHBI M PEBOJIIOLIMH, YTO MTOCITYKHUIM NPUIUHON U0 MOJIOABIX JIHO-
Jei B 00enx cTpaHax.

3akjaoueHne

[IpoBeieHHBINM aHATN3 TTO3BOJIIII alIPOOUPOBATh IPUMEHEHHE KOTHUTHUBHO-MaTPHY-
HOTO MOJCTUPOBAHUS JUISI BHIJICIICHUS KOHIICTITYaIbHBIX 00JIaCTEH, MPOCTPAHCTBEH-
HO-BPEMEHHBIX JIOMCHOB (C COOTBETCTBYIOIIUMHU UM KJIacCU(DHUKAIIMOHHBIMU TIPU-
3HAaKaMHM) B BBIIICYKA3aHHBIX MPOU3BEICHUSIX, a TAKKEe 0003HAYUTH JTMHTBOKOTHU-
TUBHBIC MOJICJIU, aKTyalu3upyromue psaja qudPepeHnuaibHbIX MPU3HAKOB,
BBISIBIISIIOIINX OTIMYUTENbHBIC YEPThI INIABHBIX TepoeB poMaHoB «Jloktop YKusaroy
u «Death of a Heroy.

3anelicTBOBaB KOMIIOHEHTHBIM aHAIHN3 JIEKCEM-PETPE3EHTAHTOB KOHIICTTA-0MII0-
sumn TEPOM/HERO — AHTUT'EPOM/ANTIHERO, MbI BBISIBIUJIH, 9TO BEKTOPOM
CEMaHTUYECKOT0 NIEPEeCCUCHIS] aHTOHUMUYHBIX UIMEH PACCMATPUBAECMOTO KOHIICTITA-
OIIIO3UIIVH SIBJISICTCS CEMa 21d6HOe YO / protagonist, 4To 1aeT OCHOBAHUE TOBOPUTh
o xonnente-onmosumuu [EPOM/HERO — AHTUI'EPOM/ANTIHERO kax 06 uH-
TErpaTUBHOM KOHIIENTE. Pe3ybTarsl e(UHUIIMOHHOTO aHAJIN3a TI03BOJIVIIH BBIJICIHTh
COOTBETCTBYIOIINE KOHIICTITYaIbHO-TEMaTHUECKUE 001aCTH, KOTOpbIE (DOPMUPYIOT
MIPOCTPAHCTBCHHO-BPEMEHHOM KOHTUHYYM IPOU3BEICHUI M BKIIOYAIOT B CeOsl psijl
T depeHInaTbHBIX IPU3HAKOB. JlaHHbIC TPU3HAKY MTO3BOJIUIIN PACITUPUTD JTHANIa30H
KOTHUTHUBHOTO HCCIIE0BaHus KouernTa-onmosumi | EPOM/HERO — AHTUTEPOI/
ANTIHERO c npusneyeHneM JTUHIBOKOTHUTUBHBIX Mojieiel. JINHTBOKOTHUTHBHBIMU
MOJICJISIMHU BBICTYTIAIOT 00Pa3HO-CXeMaTHUECKHIEe, MeTaPOPUICSCKUE U MCTOHUMUYCCKUE
KOHCTPYKTBI, PeIPE3eHTUPYIOLIHE KOHIIENTOCHEPY SI3BIKOBOM JIMUHOCTH, BKJIFOUAIOIIUC
SMOIINH, YyBCTBA, IEPEKUBAHUS TJIABHOTO TEPOSI, & TAKKE OLICHKH U IICHHOCTHU Pealib-
HOTO MHUpa B IEPUOJI MUPHOTO U BOGHHOTO BpeMeHU. HamomHs1eMOCTh sTueeK JIMHTBO-
KOTHUTHUBHBIMU MOJICTISIMU HA TIEPECCUCHUH KOHIEITYaIbHO-TEMAaTHYECKOM 001acTi
C IOMEHAMHU MO3BOJISICT TOBOPUTH O HAJIMYUU TAKMX KAYECTB S3BIKOBOU JTUYHOCTU
Opus XKusaro u [xopmxa YuarepOopna, kotopsie npucym kak 'EPOIO, tak u
AHTUTEPOIO, uto nenaer konnent-onmosuruio ' EPOM/HERO — AHTUT'EPOI/
ANTIHERO ouanexmuueckum eduncmeom, T. €. SIUHCTBOM IPOTUBOIIOJIOKHOCTEH,
KOTOPBIE B3aUMOJIOTIONIHSAIOT U B3aUMOUCKIIIOUAIOT APYT APYTa.

CornocTaBUTEIbHBIN aHAJIN3 BBISBUJI 3JIEMEHTHI H30MOp(hr3Ma U ajmioMopdusma.
Tak, HecMOTps Ha Pa3TUYHs B )KU3HECHHBIX My TSIX, IBYX KUBYIIIUX B Pa3HBIX CTpaHaX
repoeB 00bEIUHSIIO YUACTHE B BOCHHBIX JICHCTBHUAX U TO, YTO 002 OHU SIBJISUTHCH BbI-
pasuTeIIMU AyM, YasTHUHN U IePEKUBAHUI BCETO MOJIOJIOTO MOTEPSTHHOTO MTOKOJICHUS,
SIPKO M TaJIAHTJIMBO OMMCAHHOTO B TBOPYECTBE BEJIUKUX MHUCATEICH.

T'ymanutapHsle uccienosanus. Humanitates. 2019. Tom 5. Ne 3 (19)



34 Camogpanosa A. C.

Konuent-onnosutus TEPOM/HERO — AHTUTEPOM/ANTIHERO nocrpoen
Ha JJBOMCTBEHHOCTH BOCTIpUATHUS. [[pOTOTUIIOM AaHHON ONIO3UINH SIBISIOTCS TPaau-
mmonHble kayectBa [ EPOSI (KYMUP/IDOL, MAN OF COURAGE)u AHTUT'EPOS
(A VILLAIN kak NON-HERO, TPYC, HEPEILIM TEJIbHBIM YEJIOBEK), HO o1
HE HaXOJAT MOJHOTO COOTBETCTBUS B poMaHax. LleTOCTHBIN KOHLENT-OMIO3UIINS
TEPOM/HERO — AHTUT'EPOM/ANTIHERO 3aHMMaeT IpOMEKyTOUHOE MONIOKE-
Hue, orpaxas kauectsa He ['EPOS u ne 3JIO/JES, a unoro crnekrpa 3HaueHui, co3-
JITAHHOT'O ITepEMELIEHNEM YHUBEPCAIbHBIX CTPYKTYPHBIX neMeHToB ' EP OS] B aBTOp-
ckue nemenTsl AHTUT'EPOS u Hao6oport. JlaHHbIe CMEIIEHHS OTPaskKatoT TOHKHUE
TpaHH MEKAY 3JI0M U J0OPOM, MOPSIAKOM M Xa0COM, MOPAJIbIO U aMOpaJIbHBIM ITOBE-
JICHUEM, CYILECTBYIOLINM B OOIIECTBE.

B nccnenoBanuy ObLIO BBISBICHO MHINBUAYAJIbHO-aBTOPCKOE BOCIIPUATHE Tpa-
THYECKUX COOBITUH BOWHBI M PEBOJIIOLMHU, YHECIINX MHOXECTBO UEJIOBEYECKUX
JKU3HEH. ABTOPCKO€ IIPUCYTCTBHE OPTraHU3YET TEKCT U MOPOAKIAET €0 Xy10KECTBEH-
HYIO LIEJIOCTHOCTb, IEPEAET CEMAHTUKY TIOTEPSIHHOIO MOKOJICHUS.

ConocTaBUTENbHOE KOTHUTUBHO-IHCKYPCUBHOE HCCIIEN0BAHNUE CTPYKTYPBI U
cr1oco6oB pernpeseHTaruy konnenta-onmnosuimn I EPOM/HERO — AHTUTEPOJ/
ANTIHERO onpenenuio yHUBEpCcaabHOCTb NOHATHSI OMHAPHOM OINIO3ULIUHU B KOH-
LENTyaJIbHOM POCTPAHCTBE PYCCKOT0 ¥ AaHINIMHCKOr0 poMaHoB. KoHIenT-onmno3nmus
paccMmarpuBaeTcs Kak eAnHas CTPyKTypa, BMEIIAIOIIas B ce0sl CBsI3aHHbBIC KOMITOHCH-
ThbI, HECMOTPSI HA TO, YTO OJWH M3 HUX MPEAIOIaracT HAIMYHE MOISIPHOCTH.

B 3akiroueHne oTMETHM, YTO JJAHHOE HCCIIEI0OBAHNE 3aTPOHYJIO JIUILIb HEKOTOPHIE
ACIEKTBl KOTHUTHBHO-MaTPUYHOI0 MOJETMPOBAHMSI, HCIIOJIB30BAHUE KOTOPOTO SBIIS-
€TCs1 JOCTATOYHO [IEPCIIEKTUBHBIM HallpaBJIEHUEM B COBPEMEHHOM JTUHIBUCTHKE. Ha
Halll B3IV, B JAJIbHEHIIEM BO3MOXKHO HMCIIOJIb30BaHUE KaK OOIINX, TaK U YaCTHBIX
KOTHUTHUBHBIX MaTPHULl B UCCJICAOBAHUU CIOXKHBIX MHTEIPAaTUBHBIX KOHIIENITOB Ha
Marepuae Apyrux JUTEpaTypHbIX IPOU3BEICHHUN.
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Abstract

This article presents a comparative study of the cognitive matrices of the binary opposition
HERO — ANTIHERO in the Russian and English conceptual spheres through the prism of
anthropocentric approaches. The cognitive-matrix analysis helps to distinguish cognitive
matrices of the binary opposition HERO — ANTIHERO in “Doctor Zhivago” by B. Pasternak
and “Death of a Hero” by R. Aldington.

The research points out that there are isomorphic and allomorphic features in the linguo-
cognitive models. I[somorphic features express similar cognitive processes and both writers’
deep concern over the political situation during the war; on the other hand, allomorphic
features depict heroes and authors’ certain culture-specific mentalities and visions of the world.

The comparative analysis of language means and cognitive mechanisms of the binary
opposition HERO — ANTIHERO reveals the antonymous nominations of the concepts
representing the dialectical unity of opposites and reflects the authors’ individual attitude to
the war and heroism in the works under consideration.
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