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9MOHI/IOHAJIBHLII/i KOHLENT «JTIOBOBb»
B «IIOTOKE BPEMEHW» (MHTEI'PAT. WBHBIN AHAJIN3)"

EMOTIONAL CONCEPT «LOVE» IN THE «OCEAN OF TIME»
(INTEGRATED ANALYSIS)

Cmamoes 6godum 6 AuHesucmuueckuiL 06opom noumu Heu3secmuolli mun amo-
UUOHANbHO20 08YXKOMNOHEHMHO20 KOHUENma, 8 OQHHOM aHaiuse — «Bpems n1066u».
KaoOoiil KoMnoHenm 6HOCUM C80e Henosmopumoe 36yuaxue 6 cocmas 0aHHO20 KOH-
uyenma. Bpems, kax ¢pyrnoamenmanvras kameeopus, ucciedyemas MHOSUMI HAYKAMU,
8 xydoogcecmeenrom mekcme cozoaem onpedeneHHbli Kapkac, opmupyrouutl ocodyro
Kapmuny mupa. Xyoosxcecmsenroe spems, Kak gopma boimus udeanroHoeo mMupa acme-
muueckoil delicmeumenbHOCmMu, peanrudyemcs 6 XyoorecmeeHHOM Nnpoussederuu Kax
nepyenmyanvroe, ClOXHOe U Kea3uobvekmusroe. Ocoboe 3MOYUOHANbHOE 38Y4AHUE
6 npoussederuu «Sons and Loverss cosdaemcsa agmopom, ONUCbIBAOWUM Nepsyro 106066
08yx mon00bix Atodeli, npu nomouu 0cobo2o croxcemno2o nocmpoenus. B cmamoe npeo-
NPUHUMAEMCS NONbIMKA PACULUDEHUS WILPOKO UCNOLb3YEeMbLX MeMmOOUK UCCAe008AHUS
KOHYenmos: nocaolino2o u (peiimo-ciomosoeo 3a cuem 0ONOIHUMENbHO20 BKAIOUEHUS
u uouocneyupuueckoeo Paculuperus HOMeKKAAMYpPbl KOGHUMUBHbIX Memagop 6 aume-
PAMYPHOIX MEKCmax, a makdxe UCNONb308AHUSL MUNOLO2UL IMOUUOHANLHOU NEKCUKU
8 coomsemcmesuu ¢ memooduroil B.H. [llaxosckoeo.

The present article introduces a new, almost unknown type of emotional double-
component concept, in our case «Time of Love»s into linguistic research. Every
component adds its specific colouring to broaden the meaning of this concept. Time as
basic category, investigated in many sciences, in literary text creates a certain frame,
organizing the picture of the world. Fictional time, as form of existence of ideal world
of aesthetic reality, is reproduced in literary text as perceptual, plot-organizing and
«objective». Special emotional atmosphere is created by the author in «Sons and Lovers»
by revealing the first love of two young men with the help of special plot construction
and different linguistic devices. Analysis broadens well-known technologies of conceptual
analysis: «many-layered» and «frame-slot> ones by broadening conceptual metaphors
list in literary texts and the use of special typology of emotional vocabulary made by
V.. Shakhovsky.

KJIFOYEBBIE CJIOBA. dmouyuoHaibHblll 08YXKOMNOHEHMHbLI KOHUENnm, mexHoi02uu
KO2HUMUBHO20 QHAAU3A, KAMe2opU3AYUs IMOYULL.

KEW WORDS. Emotional two-member concept, technologies of cognitive analysis,
categorization of emotions.

* [lannas mema boira enepsovle npedcmasiena u obcyrcdena Ha MexudynapooHol KOH-
pepenyuu PALA 6 urone 2008 e. 6 lllepdpundckom ynusepcumeme (Beaukobpumarus).
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Hacrosimiast ctaTbsl pacCMaTprBaeT, C y4eTOM yxKe pa3pa00TaHHBIX B KOTHUTHB-
HOH JIMHTBHUCTHKE TMOJIXOAOB K BbIIEJEHHIO U OMHUCAHWIO KOHIIENTOB, BO3MOXKHOCTb
aHasu3a ellle OHOTO 0c060ro, 6oJee «CJI0XKHOT0» ABYXCOCTABHOTO SMOLMOHATBHOTO
KOHIIenTa «Bpems n06BU» HAa MaTepuale UAMOJEeKTa aHTniCcKoro ucarens M. Jlo-
ypeHca. PacuvpeH pernepTyap W HCMOJb30BaHHWE KOTHUTHBHBIX meTtadop k. Jla-
kKopda, M. JlxxoHcoHa u I'. KeBeyellla Ha maTepualie OpUrMHAJIBHOTO TEKCTa «Sons
and Lovers», a Takxe, Hapsay C Y9€TOM Pa3HOYPOBHEBBIX CPENCTB KOHIIENTYaJIH3a-
MM, YTOYHSETCS BO3MOXKHOCTb JIeTAJHU3alMH SMOLMOHAIBHON JIEKCHKH Ha OCHOBE
nanaeix B.M. I1TaxoBckoro.

CoBpeMeHHbIe JTMHTBUCTUYECKHE HCCIENOBAHUS TIOCIENHUX JIeT, C UX OOIHMM
CTPeMJIEHHEM K CHHTe3y y»Ke 0O0CHOBAHHBIX HAYUHBIX MOJOXKEHUH M TTOJyYeHHBIX
Ha WX OCHOBE JaHHBIX, He UCKJIOUAI0T BO3MOXHOCTH HOBBIX TIOAXOJO0B K y2Ke U3yueH-
HOMY, 06YCJIOBIEHHBIX CTIELU(PUKON KOHUENTYaNHu3alMK JUHTBUCTHUECKHX apTedhak-
TOB B OCOOBIX YCJIOBUSIX WX TIPEACTABJEHHOCTH B HOBOM MaTepuaje, B TOM YHCJE
B WIMOJIEKTAaX M B TEKCTAX Pa3HOM CTHJIEBOM HAINpaBJeHHOCTH. FIMeHHO B Takom
pakypce B JaHHOH CTaThe pacCMOTPeHa CIielU(UKa perpeseHTalu KoHuenra «Jo-
6OBb» MIPH €r0 TAPMOHWYHOM CJIHMSHHM C APYTHM 0A30BBIM KOHLENTOM «Bpemsi» Ha
marepuane pomaHa [I. JloypeHca «Sons and Lovers» (1913). Kaxnbiéi 13 1ByX coe-
OVHSIOMIMXCS KOHIENTOB BHOCUT B 3TOT CHHTE3 0COObIe, TOHKO 3ByUall[ie HOTHL.

Bpemsi, Hapsiy ¢ MPOCTPAHCTBOM, BXOIHUT B COCTAB (DYHIAMEHTATbHBIX KaTerOprH
LeJIOTO Psifia TYMAaHUTAPHBIX M €CTECTBEHHBIX HAYK M BMECTE C TEM CO3[aeT Ompee-
JIEHHBIH KapKac, (POPMUDPYIOUMH pa3jWuHble KAapTUHBI MHUpPA, B YaCTHOCTH, MHpa
moper. Kak 13BeCTHO, TIOMBITKH TIOHSATb W ONPeIeIUTh BPEMST YXOASIT B Beka. B mu-
tosornu Bpemst — XPOHOC SIBJISIETCS CHMBOJIOM O0XKECTBEHHOTO CO3faHus BceseH-
HOU 1 mupa [1; 89]. Bpems mpeacTaBisdioch BEUHBIM, HE 3aBUCHIIUM OT YeJIOBEKa,
B Pa3NMyYHBIX BUAX: KPYTa, TOPBI, BOAbI, OTHS, MUPOBOTO ApeBa. [lepBbie MOMBITKA
Hay4HbIX TIOJXOM0B K OIpelieJIeHHI0 BpeMeHU OepyT CBOe HauyaJo B IpeBHeN (pujo-
coduu B Tpynax [lnatona, Apucrorens, leMOKpUTa U yXKe B Te BpeMeHa CofepxkKar
MPU3HAKK 0ObEKTUBHOCTH, HE3ABUCUMOCTH OT UeJIOBEKA, MOJUEPKUBAIOT CBSI3b Bpe-
MeHH C MaTepuel, MepBOOCHOBOW XM3HU. B coBpeMeHHOH ¢uI0CcODUH BpeMd
ompenensieTcss Kak «hopma OBITHS MaTepuM, XapakTepusyemas TAKHMH CBOHCTBAMHU
H3MeHEeHUS U Pa3BUTHS CUCTEM, KaK JJTUTENbHOCTD, TOCTEI0BATENBHOCTD CMEHBI CO-
crosiHui» [2; 71].

Bpems, xak Mepa OBWXKEHHS U M3MEHEHHs, U3y4aeTcs C PAa3HBIX MO3WLHHA pa3-
JUYHBIMA HayKaMH: (PU3MKOH, TeoJoTHel, aCTPOHOMHEH, OUOJIOTHEH, COLMOJIOTHeH
u nicuxojiornett. COOTBETCTBEHHO, Pa3NUalOT TAKUE BUIBI BDEMEHH KaK 00BeKMmu6-
Hoe ((pusruecKoe, He 3aBUCSILEE OT YeJ0BeKA) U cybveKkmusHoe (TICUXOJOTUIECKOe)
u 1p. CaM 4eslOBeK TaKxKe XKMBET B PA3HBIX BPEMEHHBIX M3MEPEHHSX: aCTPOHOMHU-
YeCKOM, UCTOPUIECKOM, BO3PACTHOM. B pesMruosHOM BEpPOBAHWHM BPeMS XKHU3HU ye-
JIOBEKA TMPELCTABIEHO B (hopMe Pa3JMUYHBIX, BEUHO TIOBTOPSIOIIMXCS 3TanoB B «KHure
JKKJIe3uacTa»:

«Bcemy ecmo cpok, ecmo spems ecakomy deny nod Hebom

Bpems poxcdamocs

U 8pems ymupamo;

8peMa caxamo

U 8pems Kopuesamo;

epems ybusamo
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U 8pems ucyensmo;
spems pyuiumeo

U 8pems Cmpoume;

spems niaKame

U 8pems CmMesmocs;

spems poloaHul

U 8pems niscok;

spems paszbpacoieame KAMHLU
u epems ux cobupamo;
spems obHumamo

u epems usbecamo 06vAMUL;

spems 1r0buUmo

u epems Hewasuoemo;

epems 8oline

u epems mupy». [3; 726. [1puBeneHo ¢ HEOOJIBUIMMHU COKPAIIEHUSIMH .

B nmanno# IIponoBenn Berxoro 3aBeta mpencTaBieHO 28 BpeMEHHBIX T1€PHOOB
— B UX aHTHUTe3aX, B TOM YHCJe KaK O0OBEKTHBHOE, TaK W TMEPLENTHBHOE BPEMS:
BpeMs IEUCTBUH U BpeMs dMOLMH; BU/bl BpeMeHHW. BpeMs aMOLMH 3[eCh BKJIOYaeT
oOpasHble peann3alliy JIOOBH, pafocTy, rops [3].

B oTsimume 0T MHOTHX SIBJIEHWH, BpeMsl HE UMeeT MPSIMOTo pedpepeHTa U TI03TOMY
He MoJJiaeTcsl TOYHOMY omnpenesenuto. [To xapakrepuctuke H.II. ApyTIOHOBOX SICHO
OJIHO: BpPeMd JIMHEHHO (OHOMEPHO), HeOOpaTHMO; eT0 BOCIIPUATHE YeJOBEKOM 00Y-
CJIOBJIEHO BCE K€ U3BHE — KOCMHUYECKUM BPEMEHEM CO CMEHOW BpEMeH JHS U Tofa.
Bpems xu3HM Joed COMpsKeHO ¢ TeYeHUeM eCTeCTBEHHOTO (ITPUPOHOTO) BPeMEHH.
10 naet ocHoBaHue H.Jl. ApyTIOHOBOH BBIIEIUTH [IBE MOfiesu BpeMeHH: (1) Moznesb
MyTH YeJIOBEKa, KOTOopasi JMHEHHO OTpakaeT TeueHHWe ero JIUUHOU XKU3HU U (2) Mo-
nenb [ToToka BpeMeHH, OTpakaiolasi [BHKeHWe eCTeCTBEHHBIX MPUPOAHBIX BpeMEH
[4; 689]. FO.M. JlIoTMaH COOTHOCHT BpPeM$ C MOIIHOH CTPeJIOH, HATIPAaBJIeHHOH BIIEPE]
[4; 210]. UHTepecHO OTMETHTb, YTO U B MH(OJOTHH BpemMd (MHOrga 0OBEKTHBHOE,
a UHOTAA — JKM3HM YeJioBeKa) HepelKO MPeACTaBJSJIOCh B BUIE NOPOTH HJIH XKe
peku. Cp. TakxKe B TO33UU:

«bepeea, bepeea, bepee amom u mom,

MexOy Humu pexa moeil HUSHLL,

MexOy Humu pexka moetl HU3HU meuem,

Om poocdenvs mewem 1 00 MPUSHBL...».

3neck peka [ToToka MPUPOAHOTO BpeMeHH COJNMKAETCST C PEKOH JKU3HH YeJioBe-
Ka, TJle BeX! IMPOLILIOH KU3HU OCTAIOTCS Ha TpaBoM Oepery, a COOBITHUS HACTOSIIETO
— Ha JeBoM. KH3Hb uejioBeKa HeoTAesnnma oT [loToka MpPUPOJHOTO BpeMEHH.
He MmeHee WHTEpecHO 3TO TMPEACTABIEHO W B XYHOXKECTBEHHOM TEKCTE, KOTOPBIH
6yzeT mMpoaHaJU3UPOBAH JlaJiee.

CuienyeT OTMETUTb, YTO B XYyNOXKECTBEHHOM IPOU3BENEHUN aBTOP H300paKaeT
He peaibHOe BPeMs, a XyJI0KECTBEHHOE, B pa3HbIX (DOpMax U HalpaBJeHUsIX, He BCET-
Ila Tekyllee JUHEHHO, a 4acTo BecbMa CyOwbekTHBHO. [1o omnpenenenuto 3.54. Typae-
BOH, «XYIOXKEeCTBEHHOE BpeMs eCTb (popma OBITHS HIeaJbHOTO MHPA ICTETHUECKOU
IeNCTBUTENBHOCTH, .. BDEMEHHOH KOHTHHYYM H300payKaeMbIX SBJEHHH, OTJIUYHBIN
OT peajibHOTO MPOCTPAHCTBEHHO-BPEMEHHOTO KOHTHHYyMa» [5; 15].
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JlaHHBIN aBTOP BBIIEJSET TPH THIIA XY0KECTBEHHOTO BpeMeHH: (1) 00BbeKTHBHOE,
oTpaxarollee COOBITHSI OOBEKTHBHO CYILECTBYIOIIETO BHEIIHETO MHPA, (2) mepuen-
TyaJbHOE (3IMOTHBHOE) — OTpakalolllee BOCIIPUATHE JeHCTBUTENBHOCTH HHAUBUIY-
aJIbHOM JIMYHOCTBIO U (3) COOCTBEHHO XYIO0XKeCTBeHHOE (CI0XKETHOe) — BpeMs Co-
OBITHUH, COCTABJSIOUIMX aBTOPCKUN CIOXKeT [5; 17]. CoOTBETCTBEHHO, B XYL0KECTBEH-
HOM BpPEeMEHH CJIOKHBIM 00pa30M COYETAIOTCS MpPe/ICTaBIEHHUS aBTOpaA, MEePCOHAXKa
U YUTATeJIsT; BpeMS XapaKTepU3yeTCs IIUTETbHOCTBIO KAK BpeMeHHas TIPOTSKEHHOCTh
OTMCBIBAEMBIX COOBITHH, TJIe COOBITHS MOTYT MEHSTh CBOH TOPSIIOK, KaK, HATIpUMep,
MIPU UX PETPOCIEKLIMH; [BUKEHHE BPEMEHN MOXKET I10 XKeJaHUIO0 aBTOPa CXKMMAaThCs
U TIPUOCTaHABAUBATHLCA [5; 15-22]. Xyn0KeCTBEHHOE BpeMs HMeeT MHOTOYPOBHEBYIO
CTPYKTYPYy BepOanu3aluu.

Konuenr «Bpems» — ¢yHIameHTanbHBIH, 0a30BBIM KOHLENT, HEOOXOMUMBIH
Kapkac Jo6oro TeKCTa — TMPUOOPETAeT HETIOBTOPUMOE 3BY4aHUE, OCOOEHHO B KOH-
KPeTH3aLHHK TJIaBHBIX MIePHUO/IOB YKU3HH UeJIOBEKA MIPU ero CJUSHHUHU C APYTuM 6aso-
BBIM 3MOI[MOHAJBHBIM KOHLIETITOM «J[1060Bb» B Mpoliecce WX BepOaNUu3aluu B XyI0-
JKeCTBeHHOM TekcTe. [TomoOHBIN (DeHOMEH pacCMOTpeH HaMM B HACTOSIIEH CTaThbe
B BapHMaHTe >KMBOMUCAHUS IMOLMOHANBHOTO MEPHO/Ia BPEMEHH TIEPBOH JIIOOBU MO-
goppix Jgwogern — Ilong u Mupuam — B uguosekte JL.I. JloypeHca, KOTOpHIH Ha
OCHOBE HCTI0JIb30BAHUS 0COOOH TEXHUKH aBTOPCKOTO MUCbMA CO3[AET HETIOBTOPUMBIH
CHHTE3 OIMHUCAHWS ITOTO CJAUSTHUS KOHLEMTOB, UTO YIJIyOJsieT W pacldpsieT Hallu
Mpe/iCTaBIeHUs 00 yKe HCCIe0BaHHbIX TEXHUKAX CO3[aHUS MHOTOCJIOMHOCTH B pe-
Mpe3eHTaluH.

Bropo#i koHuent «JIto60Bb» M3ydaeTCss B HACTOsILee BpeMst B paMKax 0CO00M
006J1aCTH JIUHTBUCTUKH - 3MOTHUOJIOTHH, OIHHUM H3 CO37laTesied KOTOPOW SIBJSETCS
B.M. IlaxoBCKUH. DMOLMOHANBHBIH ¥ 3THOCIEUU(MDUYHBIA KOHLENT «JI1000Bb», Kak
OIHO M3 6A30BBIX MMOHATUH KOTHUTHBHOH JIMHTBUCTHKH, IOCTATOYHO TJTYOOKO ¥ BCe-
CTOPOHHE HCCJIEIOBAH HA MaTepralie Pa3MuHBIX STHOKYJABTYD U 93bIK0B: IO.C. Cre-
naHoB (1997), Bunbmc (1997), KowrakoB (1997), Bopkauer (2003), BanamioBa
(2004), HIupoxosa (2006), ITepmuna (2011), ConosbeBa (2009) u mp.

TexHoJIOTHH TIpe[ICTaBIeHNsS KOHIeNTa «JIfo60Bb» pasnndHbl. Haubosee yacTo
UCTIOJIB3YIOTCS [IBE METOIMKHM aHAaJH3a: MHOTOCJOHHOE MOJEJTUPOBAHUE C IIEHTPOM:
MPeIMETHO-TIOHATHHHBIM ONMCAaHUEM M OTXOISIIMX OT LIEHTpPa CJOeB, HECKOJBKO
Pas3JIMYHO BBIIENSIEMBIX B 3aBUCHMOCTH OT BEIOMPaeMOTO YPOBHS IeTaIU3aALHUH: IMO-
LIMOHAJBHBIH, SKCIPECCUBHBIN, MOIaJbHBIA U Ap. [IpHBeneM Cxemy, KOTOPYIO JaeT
H.A. TapacoBa [6; 75]:

LieHHOCTHO-
OLEHOUHBIM GO

MpeaMeTHBIN cnoki

- MOHATHIHBLIA
cnoil

CumBonudeckmii

ACCOLMATHBHBINA CNOW

OGpasHBIN CNok

Cxema 1. CTpyKTypa XyIO0XKeCTBEHHOIO KOHIIeNTa
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[pyro# BapuaHT (MHOTAA COBMEILLAETCS C MePBbIM) — (DPEHMO-CI0TOBOE Mpef-
CTaBJIeHWE CJeAYIOUIero obuiero suaa 7]

Dpeiim ®peim
I T 1 C I ]
f Crnom H Cnom l L Cnom ‘ l Crniom I Cnom ] L Crom |

Cxema 2. Opeiimo-caotoBas cTpyKTypa KoHuenrta [[IpuBonurcs no K.A. AnzapeeBoit: 7; 40]

OmnpeneneHHYI0 HOBU3HY B TEXHUKY OMMCAHHUS KOHLIETITOB BHECJH 3apyOesKHbIe
UCCJIeJOBAHUS, TaK, B HaCTHOCTH, JIakopd 1 JIXKOHCOH TIPeCTaBJSIOT MPOLECC MeH-
TaJIbHON perpe3eHTallid KOHLENTOB Yepe3 KOTHUTHBHBIE MeTadophl. Tak, KOHIENT
«JT1o60Bb» peanusyetcs B Buze Gosee 20 KOHIENTYaNbHBIX MeTadop, C MHOXKECTBOM
MIPUMEPOB UX HMCIIONb30BAHUA. PacliupeHne 3TOro CruckKa npencrasiaeHo y I. Kese-
yema [8].

PaccmarprBaeMblii HaMH OCOOBIH CJyuall CAHSHUS KOHUENTOB — CJIOXKHbBIE
KOHLIENTHl NTOYTH He TMpeCTaBJeH B HaAYYHbIX OMUCAHUSAX. MBI BCTPETUIHU OIMH T10-
no6Hb# caydai y FO.C. CrenaHoBa U y B.A. MacsioBo# (KOHLENTE «3UMHee yTpo»,
«YTpo TymaHHOe», «TemHas HOYb»..) [9]. B pomane M. Jloypenca «Sons and Lovers»
BpeMsi TaK¥XKe SBJISEeTCS CBOeOOpa3HBIM KapKacoOM, BHYTPH 3TAroB KOTOPOTO BepHa-
Jqusyercst KOHIENT «Jl1060Bb». CpefcTBaMU Tiepefadur B 000MX CJAy4Yasx BHICTYIAIOT
MHOTOYPOBHEBBIE CPEJICTBA BBIPAXKEHHUS: JEMEHTHI IEKCHUECKOH ¥ IPaMMaTHYECKOH
CUCTEeMBI, KOMIIO3ULIUS, 0COOble CTHINCTHUECKHe MpHeMbl U cpefcTBa. OOpassl Bpe-
MeHM OHOTpaUYIHEL OT IETCTBA — K IOHOCTH; HOCAT KaJleHIapHBIH U JaKe CYTOUHBIH
Xapakrep (BecHa, Beuep, Nepexofdluil B CYMepKH U T.JI.).

B cucremartusauuio JeKCUKH, OTPAXKAIOLEed SMOTUBHOCTbD, CYILECTBEHHBIA BKJIAJ
611 BHeceH [1IaXxOBCKUM, KOTOPBIH TIpeJIaraer ee JeJIeHUe, ONpefeisieMoe TPoLec-
COM KOHIUENTyaNnu3allid Ha HOMHHAIMIO, OMHUCAHWE M IKCIIPeCCHIo (BbIpaxkeHue
COOCTBEHHO $I3BIKOBOM KOHIENTyau3auu amouui) [10].

[IpousmocTpupyeM MpoLecC MOCTeTIeHHOTO CJAUSHUS KOHLENTOB «JIt0OOBb»
U «Bpemsi», MICUXOJOTHUECKH TOYHO MpeacTaBjeHHbIl B pomane [1. JloypeHca. Bpems
B 3TOH YaCTH POMaHa JUHEWHO, COBIIAZAeT C CIOXKETHBIM BPEMeHeM, a TaK¥XKe C OHO-
rpaduueckum (BpemeHem oHocTH [Tosst u Mupuam). B cootsetcTBUM C a1UM JloypeHC
naeT Ha3BaHue Tpex 4acreit [(1) Jlo6oBb 10HOIIM U AeBYLIKH, (2) Bopbba B J06BH,
(3) [opaxenue Mupuam|, PUCYIOIMX TPH PaA3HBIX BPEMEHHBIX MEPHUOAA KU3HHU
repoeB U OJHOBPEMEHHO PeaM3yIoKX 6a30Bble HappaTHBHBIE (QyHKIMK: OpHeHTa-
uus, OcnoxHeHue, Paspewenue. B HauanpHOU uvactu [lomio — ceMHaguaTh Jier,
Mupram — moYTH HlecTHaAuaTh; B yactu 2 Ilomo — 21 rox, a Mupuam — aBaj-
uate ¥ B 3-# [losto — ABapuaTh TPH, a e — ABaAUaTh ABa. LIMKauuHOe (B COOT-
BETCTBUU C OMOJNEHCKUM TOAXOfOoM «KHHUIHM DKKJe3nactas) BpeMs CAYKHUT (POHOM
171 pa3BUTHSI OTHOLIEHHH. 3apoxkaeHre J0OBH MPOUCXOAUT Ha (pOHe Havania pac-
L[BETA BECHBI C ee AUBHOM KPACOTOH MPUPOIBL: IPKUX 1IBETOB, pacTeHUH, nTull, Jloy-
PEeHC — XOPOLIMH TMCHXOJIOT, PUCYIOIIMK MeplenTyaJbHYI0 (3MOLMOHAIBHO HaChl-
MEHHYI0) KapTUHY 3apoxkaarorercs Jroosu [loas n Mupram Ha (hoHe TIPUPOJIEL B ee
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PasBUTHH C MOMEHTaMH COMHeHHﬁ, HEYBEPEHHOCTU W HENPABUJIbHOTO ITOHMMaHHUs.

HOKaSaTeJIbHO, YTO B KOHIIE CBOEH >KH3HHU B OJHOM H3 CTHXOTBOpeHI/Iﬁ JonpeHc Ha-

TMUIIeT: <<Cepz[ue JKEHIIWHBI U Ccepale MY>XKYKWHbI HUKOrla He OBIBAIOT BMECTE».
HpI/IBeJleM TEKCT KU aHaJIu3 9TOro IMepBOro OTpbIBKaA:

Lad and Girl Love

When they turned the corner of the path she stood still. In the wide walk
between the pines, gazing rather frightened, she could distinguish nothing for
some moments; the greying light robbed things of their colour. Then she saw
her bush.

"Ah!” she cried, hastening forward.

It was very still. The tree was tall and straggling. It had thrown its briers
over a hawthorn-bush, and its long streamers trailed thick right down to the
grass, splashing the darkness everywhere with great split stars, pure white.
In bosses of ivory and in large splashed stars the roses gleamed on the darkness
of foliage and stems and grass. Paul and Miriam stood close together, silent,
and watched. Point after point the steady roses shone out of them, seeming to
kindle something in their souls. The dusk came like smoke around, and still did
not put out the roses.

Paul looked into Miriam’s eyes. She was pale and expectant with wonder,
her lips were parted, and her dark eyes lay open to him. His look seemed to
travel down into her. Her soul quivered. It was the communion she wanted.
He turned aside, as if pained. He turned to the bush.

“They seems as if they walk like butterflies, and shake themselves,” he said.

She looked at her roses. They were white, some incurved and holy, others
expanded in an ecstasy. The tree was dark as a shadow. She lifted her hand
impulsively to the flowers; she went forward and touched them in worship.

“Let us go,” he said.

There was a cool scent of ivory roses — a white, virgin scent. Something
made him feel anxious and imprisoned. The two walked in silence.

“Till Sunday,” he said quietly, and left her; and she walked home slowly,
feeling her soul satisfied with the holiness of the night. He stumbled down the
path. And as soon as he was out of the wood, in the free open meadow, where
he could breathe, he started to run as fast as he could. It was like a delicious
delirium in his veins. [11].

Hcnonb3oBaHHe MeTONMKM aHaJM3a JeKCHKH, npenjaraemod [llaxoBckum, mo-
3BOJISIET 1aBaTh Oosiee TOHKYIO AndepeHITUAINI0 CPENCTB BEIPAKEHNST SMOTHBHOCTH.
Tak, HoMmurayus IMOIIMH B TAaHHOM OTPBIBKE BKJIIOUAET UMEHA CYU4eCmBUmelbHble:
wonder, communion, holiness, delirium; umera npuraeamensvroie: frightened,
expectant, pained, virgin (scent), anxious, imprisoned, satisfied, delicious; ezacono::
gaze; cunmakcuueckue Konrnokayuu: gazing, frightened, expectant with wonder,
her soul satisfied. Cpenn crienHanbHBIX CHHTAKCHYECKHX CPEJICTB BHIIEIHM MEMa-
goper v cpasrenus: his look seemed to travel into her, her soul quivered as if
pained, (roses) walk like butterflies, like a delicious delirium in his veins; the graying
light robbed things of their colour, roses.. seeming to kindle something in their
hearts, his look seemed to travel into her, her soul quivered, (roses) expanded in an
ecstasy u zip. K TpeTbel rpyTiTie MpUHAIJIENRUT IMOUYUOHAbHAS KOHUENMYAUSAUUSL:
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B TOM 4ucJe uepe3 apdekTHBb: «Ah»; a TakKe uepe3 onmUcaHHe (HU3HOJOTHUECKHX
peakuHi: BbIpaXKEHHH JIMLA, 1103 OTHOCHTEJbHO ApyT mpyra: stood close together;
(Paul) looked into M’s eyes; her lips were parted; her dark eyes lay open to him;
his look seemed to travel down into her.

W3 crircka KOTHUTUBHBIX MeTadop, perpe3eHTUPYIOIIUX JI0O0Bb, B TPEX OTPHIB-
Kax peanusyiorcs (1) Love is a journey (yke B CaMHUX Ha3BaHUSX Pa3fesioB U TaKkKe
B aBTOPCKOH KOMIIO3WIMKM W B comepxkanwu TiaB: Lad and Girl Love (1), Strife
in Love (2), Miriam’s Defeat (3), So it was in this atmosphere of subtle intimacy,
this meeting in their common feeling for something in Nature, that their love started
u 1.10., Love is Fire (Il rmaBa); Love is an opponent, Love is war.

[TpuBeneM MPUMEPBI peasn3allii KOTHHTHBHOM Metadopsl Love is fire: «The
whole of his blood seemed to burst into flame»; «There were flashes in his blood»,
«.. his blood roused to a wave of flame by her hands».

Crenyet 0co60 3aMeTHUTbh, YTO TeHEPHUPYIOIIHE BO3MOXKHOCTH SI3bIKA TO3BOJIFLIH
II. JloypeHCy co3aTh ellle [Be KOTHUTHUBHBIE MeTa(ophl, He BhIIeIEHHbIE paHee CO-
BpeMeHHBIMH TeopeThKaMu. d10: Love is a plant (Jlto6oBb-pacrenue): That there was
any love growing between him and Miriam neither of them would have
acknowledged.

Bropast opuruHaibHas aBTopckas meradopa II.I. Jloypenca — Love is a dress
(new, old, worn out.. ); Jlo60oBb — opmexna, miatee: «May I speak of our old worn
love this last time?». «Konety myTelniecTBust B JIOGOBb MPEJICTaBIEH KakK CIOXKETHO:
B Ha3BaHHM OTpeiBKa: Miriam’s Defeat, tak B mociennem muceme Mo Kk Mupuam:

“May I speak of our old, worn love, this last time. It, too, is changing, is
it not? Say, has not the body of that love died, and left you its invulnerable
soul? You see, I can give you a spirit love, | have given it you this long, long
time; but not embodied passion. See, you are a nun. I have given you what |
would give a holy nun — as a mystic monk to a mystic nun. Surely you esteem
it best. Yet you regret — no, have regretted — the other. In all our relations
no body enters. I do not talk to you through the senses — rather through the
spirit. That is why we cannot love in the common sense. Ours is not an everyday
affection. As yet we are mortal, and to live side by side with one another would
be dreadful, for somehow with you I cannot long be trivial, and, you know, to
be always beyond this mortal state would be to lose it. If people marry, they
must live together as affectionate humans, who may be commonplace with each
other without feeling awkward — not as two souls. So I feel it.

“Ought I to send this letter — I doubt it. But there - it is best to understand.
Au revoir.”

B nprBeieHHOM OTPBIBKE perpe3eHTHPOBaHA U ellle O[[HA aBTOPCKAasl KOTHUTHBHAS
metadopa, ucrosb3oanHas . JloypeHcom: Love is a living being: JIlo60Bb — Ku-
BOE CYILECTBO.

Br160pouHO TIpUBeIeHHBIE TEXHUKHM aHAJM3a MOTYT OBITh CYMMHPOBAHBI B JIBYX
TabJIULAX:
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Tabauya 1
OOmuN aHaIU3 SMOLMOHAIBHOU JTEKCUKHU
B pomaHe JIxk. JloypeHca «Lad — and — Girl Love»
HomuHanus Jeckpunuus dkcnpeccus
Love, Afraid (Miriam); It’s so ripping,
Anger, Romantic; Such rot!
Hateful, A Walter Scott heroine being loved by | Give it here, blind eye!
Humility, men with helmets; The fool! — The young fool!
Suffering, A princess turned into Not in my eyes!
Joy, A swine girl in her imagination; Swell-swell! A mighty swell
Fear, She held aloof mystical; indeed!
Shame, The whole life in a mist; That’s winder.
Sympathy, Tremblingly & passionately alone; You never laugh laughter.

Extreme emotion,

Terror,
Hate.

Shy, wild, sensitive beauty;

If she could have him in her arms;
Eyes like an ecstasy,

Keen blue eyes upon her,
Resented, scorned, hurt;

Blushing deeply;

Her hands trembled, self-conscious

shame;

Humiliated;

The child of her heart;

His blue eyes sparkling; fascinated;
Her heart melted in hot pain;

As if he were a flame;

Frenzy;

Bitter.

“Shut that door-er!” bawled Morel
furiously.

Oh, my sirs. It’s a bit hippy;

A measly twenty five shillings!
By Jove; Nuisance! Sweet boy!
Oh, golly! My world, Miriam.
What nonsense. I'll show yer, yer
young jockey!

“Ussha!” hissed the father.

Oh dash, no!

Not a fat lot. Be a fantail pigeon!

Tabauuya 2

Bbi0opKa crenuajibHBIX IMOTHBHBIX cpeacTB B yacTtu II ¢ yuetom ypoBHEBOH
YacTepeyHO! MPUHAMJIEKHOCTH, a TaKXKe MCIO0Jb3yeMbIX CTHJINCTUYECKUX CPEICTB

Nominations

Emotives: description

Emotives: expression:

Nouns — love,
joy, anger, terror,
fear, sympathy,
hate, shame,
suffering,
humility,
(extreme)
emotion;
Adjectives

— hateful

Nouns — frenzy, pain, ecstasy
Adjectives — romantic, afraid aloof,
mystical, resented, scorned, hurt,
humiliated, fascinated, bitter,
Collocations — a Walter Scott
heroine being loved by men with
helmets, a princess turned into a
swine-girl in her imagination, the
whole life in a mist, tremblingly and
passionately alone, shy, wild,

sensitive beauty, keen blue eyes upon

her, the child of her heart

Special stylistic means — eyes like
an ecstasy, her heart melted in hot
pain, as if he were a flame

Kinemes — if she could have him in

her arms, her hands trembled,
self-conscious shame, blushing
(deeply)

Affectives —

(colloquial slang) It’s so ripping,
such rot!

(metonymy) Give it here, blind
eyel!

(reiteration) Swell-swell! A
mighty swell indeed!

The fool! — The young fool! Not
in my eyes!

(derivative) That's a winder. You
never laugh laughter. Oh, my
sirs. It’s a bit hippy; A measly
twenty five shillings! By Jove;
Nuisance! Sweet boy! Oh, golly!
My world, Miriam. What
nonsense. I'll show yer.
Phonetical means — “Shut that
door-er!” bawled Morel furiously.
“Ussha!” hissed the father.
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[TozBOASt UTOTH TIPOBEIEHHOTO aHAH3a, HEOOXOIUMO KOHCTaTUPOBATh CJe/IyIOLIEee.
Harue uccsenoBanue MoATBEPXKIAET PEKO BBICKA3BIBAEMYIO JIMHTBUCTAMH THIIOTE3Y
0 TIPaBOMEPHOCTH BBIIEJIEHNS CI0KHBIX, COCTABHBIX MO (pOpMe, KOHIENTOB. B nanHON
CTaThe ATOT CJaydad MpeCTaBJeH IMOLMOHAIbHBIM OOLEKYJbTYPHBIM ABYXKOMIIO-
HEHTHBIM KOHILIeNTOM «Bpems n00BH», BbleJEeHHBIM Ha MaTepualie JUTEPATYPHOro
tekcra «Sons and Lovers» B MHIWBHAYaJbHO-aBTOPCKOH MHTEPIIPETALIMH (MAHONEKTE )
. JloypeHca.

KoHuentyanusauus aMOLHUH, KaK U3BECTHO, MOXKeT ObITh perpe3eHTHpPOBaHa Ha
pasHBIX SI3BIKOBHIX YPOBHSIX. K Haubojee M3BECTHBIM METOAMKAM TPAKTUYECKOTO
aHaJu3a KoHIenToB: nocjouHomy (M.A. Tapacoa, B.B. Kapacuk u ap.) u ¢peiimo-
CJIOTOBOMY, COBpPeMeHHbIe MOAXOAB N0OABJSAIOT UIUOCTIEU(HUUECKHEe KOTHUTHBHBIE
MeTadopel, pacuupsioude u3BecTHble MepeuHd [Ix. Jlakogda, M. IIKoHCOHA
u 3. KeBeuyellla, CI0XKETHO-KOMITO3ULIMOHHYIO HApPaTUBHYIO TEKCTOBYIO CTPYKTYPY
(B HalleM maTepHasie — BblleJeHHe U HOMUHALUKU COOTBETCTBYIOIIMX TJIaB TPOM3-
BesieHUs JIoypeHca 1 UX COfiepXKaHue), JeKCUKO-CEMaHTHUECKUH CJIOH TeKCTa C yye-
TOM THIIOJIOTUH 3MOLIMOHAJBHOU JIeKCHKH, TnpenioxeHHod B.M. [laxoBckum. [lo-
6aBJisieMble YaCTHBIE TIPUEMBI pelipe3eHTalldd KOHIENTOB B TEKCTe BHOCAT CBOH
CKPOMHBIH BKJIAJl B UX WHTEPIIPETALUIO, B TO K€ BpeMs OHHM COOTHOCSTCS C IMPOTO-
TUIIaMH TIPeACTaBJeHUS MOAOOHBIX IMOLMH JNIOJbMU B CXOAHBIX CUTYalHsIX.
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