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A LORD OF IANGUAGE

AHHOTALHA. Asmopel nocsaujarom ceorto cmamoto 450-nemueil eodosujine co Oxs
poocdenusn Yunvama lllexcnupa. Ommankusasce om ¢ppasel [Joceiimca Jxucoica o cnocob-
Hocmu Yunvama lllekcnupa o0HOBPEMEHHO CAYHCUMD A3bIKY U Npeobpa3osvieams eeo,
a maKace Om INUCMEMONIOSULECKUX XAPAKMEePUCMUK eAU3A8EMUHCKO20 Nepuooa, asmopbl
npocaesxcusarom neppopmamusrole Gynkyul rexcem word u words 6 mekcmax opama-
mypea. lIpu ucnonv3osarui pa3pabomartozo 8 npedol0yujux uccie008aHUAX KOPNYCHO20
no0xo0a asmopsL AHANUBUPYIOM KOKMEKCMYQbHble, CeMAHMULECKUE U AKCUON0_ULECKUE
XapakmepucmuKku Imux leKcem 8 ux yayaivrom acnekme. Kpome moeo, anaiusdupys
Oeiicmeue npunHyuna 00NOAHUMELbHOCMIL, ABMOPbL PACCMAMPUBAION, KAKUM 00pA30M
COXPAHAIOMCA CMbICAbL NPU Nepesodax Ha pycckuil u @panyysckutl a3viku. Asmopol
npuxoosam K 8o.800y, umo 8 makom ynompebieruu rexcem word, words Habarodaemcs
onpedeneHHas 3aKOHOMEPHOCMb, NO3B0NAOWAL OMHeCM 6Ce NPOU3BEOeHUs 00HOMY
asmopy. To, umo amum aemopom sensemcs umexno Yunvam Llexcnup, dokasviearom
MHO2OHUCTIeHHbLE IUHBUCMUTECKIe IKCNePUMEHMbL 8 €20 MEeKCMAX N0 CO30AHUI0 HOBbIX
€08, HOBbLX CMBICA08 npu uepe crosamu. Omuowenue Llekcnupa k crosy u obpauerue
co crosom Kak ¢ Oeiicmsuem cO0enalo eco He MoNbKO 61a20podHbiM caycumenem Eeo
Benuuecmsa S3vika, HO u noseaumenem ouckypca, mem, Koeo [ocelimc [acotic Hassan
«A Lord of Language».

SUMMARY. The authors dedicated their article to the 450" anniversary of William
Shakespeare’s birthday. Having attracted the phrase from James Joyce’s “Ulysses”
where Shakespeare is characterized as A Lord of Language, as well as the works on the
epistemological traits of the Elizabethan period the authors scrutinize the performative
functions of the lexemes word u words in Shakespearean texts. Having used the corpus
approach methodology, that was worked out in their previous works the authors analyse
contextual, semantic and axiological characteristics of these two lexemes in the respect
of their usage. Besides, tackling the effect of the complementarity principle the authors
consider how the original meanings are preserved in the translations into Russian and
French. The authors arrive at the conclusion that such usage of the lexemes word, words
suggests a certain regularity that allows attributing all the oeuvres under consideration
to a single author. The fact that it is William Shakespeare who is the author of these
oeuvres is supported by his immense linguistic experiments that resulted into 1700 new
words, new meanings of the old that arose out of his puns and word play. The attitude
of William Shakespeare to the word, the employment of it as an action made him not
only a lord of language but the Lord of Discourse.

KJIIOYEBBIE CJIOBA. lexkchup, ampubyuyus, 1ekcema, nephopmamusHolii akm, eou-
HUYAQ A3bIKA, eOUHUYA peyul, OUEHOUHAA CEMAHMUKA, NPUHUUN OONOJIHUMELbHOCTLL.

OUIIO/IOTHA



6 © H.H. benoseposa, I1. Mapuo

KEY WORDS. Shakespeare, attribution, lexeme, performative act, language unit,
speech unit, semantic axiology, the complementarity principle.

B anpene 2014 r. ucnonnsiercs 450 JeT co AHS POXKAEHHS MO3Ta, KOTOPOro
Ilxetimc JIxKotic B cBoeM pomaHe “Yumcc” HasBan «A Lord of Language»” [1]. Peub
uzet 06 Yunbsame lekcrupe. Emxasa ¢pasa [xoica MIoOX0 MOALAETCS MEPEBONY.
CnoBo LORD B COUETaHMH C HeOMpe[eJeHHbIM apTUKJIEM CBHUAETENBCTBYET O TPH-
HaJIJIeXXHOCTH TI03Ta K GJArOPOHOM 3JIUTE, K CBUTE €r0 BEJMYeCTBA f3biKa. Kpome
TOTO, HEOTpe/ieJIEHHBIH apPTUKJIb He T03BOJISIET TIepeBecTH (Ppa3y Kak rnogeiumess
A3bIKA — JJIS1 3TOTO HYXKeH Omnpe/ieleHHbIH apTHKJIb. MoXKHO ObLIO OBl MepeBeCcTH
(hbpasy Kak 61ae0po0HbLil cayrcumens 236lka, HO CIyTa Jopa KaMeprepa, a 3aTeM
cayra Ero Benuuectsa, kem oduumanbHo Obli Illekcrup, mpuHaajexa K TpymIe
aKTepoB, He ObLT MPOCTHIM cayrol A3b/KA. lllekcriup ero npeo6pa3oBbiBaJ. 3B
u Ben Kpucran B cBoem ciioBape Shakespeare’s Words: A Glossary and Language
Companion ¢ukcupytot 6osee 1700 cloB, NPULIEIIIAX B aHTJIHUHUCKUH 3bIK U3 TeK-
croB exkcrnupa [2]. TpynHOCTb Mepegaud Ha PYCCKUH 93bIK (ppasbl JlKokca 3a-
kiaouaercss U B cioBe LANGUAGE. OTCyTCTBHE ONpefeNeHHOTO apTHKJS CBHUJE-
TeJIbCTBYET 0 TOM, uTo Jlkoic noHuman cioBo LANGUAGE B ero 10COCCIOPOBCKOM,
oubseiickom cmeicyie (one language, one speech — 00un A3blK, 00HO Hapeuue),
TO eCThb KaK HepacuJieHeHHOe TepBOHAYaJbHOE eIWHCTBO si3biKa (langue — Kak
CHCTEMBI I3BIKOBBIX €IMHHIL U MTPaBUJI KOMOWHMPOBAHHUS), peur (parole — Kak CIio-
COOHOCTH COBEpIIATh TMOCTYIKH MPH MOMOLIM CJIOB [3]), U AUCKYPCUBHBIX PAKTHK
B COOTBETCTBHM C POJISIMH, CUTyauMdMd U ¢peiimamu 3HaHuil (M. Dyko, T. BaH
Jeiik) [4]. [ToTeHUMaNTbHAS KpeaTHBHOCTD 3TOTO eIMHCTBA y LlleKcrypa BOMIOTHIACE
B 38 mbecax, 2 moamax u 154 conerax. Kpome TOro, pe3ysnbTaTom 3TOH KpeaTHB-
HOCTH cTaju okojio 4000 KpbliaTeix CJOB, ()pa3 U apOpU3MOB, BOLIEAIINX MO3HEE
BO (ppaszeosioTHUECKHE CJOBApH [5].

MoxHO, KOHEUHO, TpakTys caoBocoueTanre A LORD, nmpucoeAMHUTHCS K COHMY
COMHEBAIOIIMXCS B TOM, YTO ChIH MePUaTOYHUKA WU MTYCTh Aake Oeruda, poxaeH-
HBIM B MPOBHHLMaNbHOM CTpazdopae-Ha-OUBOHE U MOCEIABILIUHA BCETO JHIIb TPaM-
MaTHYECKYIO LIKOJY, MOT BHECTH CTOJib OOJIBILOH BKJAA WU B aQHIJIMHCKUU SI3BIK,
U B MHUPOBYIO KyJnbTypy [6]. Cpenu mepcoH, KOTOPBIM TIPUTIMCHIBAETCS aBTOPCTBO,
MIPUCYTCTBYIOT U ApamMaTypru, Takue kak Kpucrodep Mapio (1564-1593) [7], u uap-
CTBeHHbIe 0COOBI, TakMe Kak cama KopoJeBa EnnsaBeta (1533-1603) u ocHoBaTesb
WHAYKTUBHOrO MeTofa B Hayke PpaHcuc Belikon (1561-1626) [8] u 3aragounblil
W.H. [9], kotopomy mocBsieHa 60mblnas 9acTb conetos lllekcrmpa. OpHaKo CO-
BpPeMeHHBIe METO/bI aTPUOYLINHU, BKJIIOUAsh KOPIYCHBIM TOAXO0M, a TAKXKe CeMaHTHYe-
CKUH M KOHTEKCTYaJbHBIA aHaJIU3 CJIOBOYTIOTPeOJEHUH U CJI0BOCOYETAaHUH MO3BOJIS-
€T yTBepXKIaTbh, YTO aBTOPOM BCeX TEKCTOB OBLI YeJIOBEK, KOTOPOro HaseiBaoT SWAN
OF AVON (3iBoHCKuUH Jebenp) — Yuabam lekcrnp. [laxe HeOOJbLUIOH CEMaHTH-
YeCKHH M 3IMUCTEMOJIOTHUECKUH aHaJNU3 KOHTEKCTYaJbHOTO YMOTPeOJEeHUS CeMH
JiekceM Bo BceM kopryce TekcToB Llekcnvpa (death, desert, nothing, jollity, beggar,
faith, honor), KoTopbil IpeficTaBeH B KHure «lllekcrnup u komnaHus, uid McnoJb-
30BaHHE JJIEKTPOHHBIX OMOJHOTEK MPU JUHIBUCTHYECKOM aHasause» [10] mo3Bonun
NPUATH K BEIBOAY 00 aBTOpcTBe Yuibsima llekcnvpa. B pomane «Yincc» B anu3ofe

* He was himself a Lord of Language and had made himself a coistrel gentleman
and had written «Romeo and Juliet».
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«Cuunna n Xapubpa» repot JlxKokica, OCHOBBIBAsICh Ha cyefiax Ouorpaduu B TEKCTax
[lekcrnupa, MBITAeTCS YCTPAHUTh COMHEHHS B aBTOPCTBe BeJMKOro moata [11]. Kakue
OBl HU OBLTM METOAWKH aHaJW3a U COMHEHHWS B aBTOPCTBE, OYEBHHO, YTO BEJHUYHE
3TUX TEKCTOB 0OYCJIOBJEHO HE TOJbKO BeJHYMEM YeJOBeKa, KOTOPBIM MX CO37aJ, HO
W BeJIMUHeM BPeMEeHH HX CO3LaHHUS.

Anrmuiickuit mucarenb k. B. ITpuctiu (1894-1984) pycckuit hunocod A.D. Jlo-
ceB (1893-1988), a takxke (paHIy3cKUU (uiaocod-mocTcTpykTypantuct M. dyko
(1926-1984), onupasick Ha aHAJIU3 TEKCTOB 3MOXU BO3poxKHeHHS U UCTOPUYECKUX
(bakTOB, B CBOMX KHHTax «JIuTepaTypa W 3amagHblil uesoBek» [12] «dcTeTrka BO3-
poxzenus» [13] n «Cnoso n Beu: apxeosnorusi 3Hanusi» [14], Belienunu psg pe-
HECCAHCHBIX NTPHU3HAKOB, KOTOpBle OOYCJIOBWJIN BeJH4He nepropa. Cpefin HUX Cle-
OYIOIe MPU3HAKHM XapaKTepU3yIoT MO3[Hee aHTJIHHCKOe BO3POXKAEHHE, T.e. eNu3a-
BETUHCKUU TEPUOJ; HIes TOXKAECTBA MeXAY MPUPOJAOH-TBOPLIOM, OOrOM-TBOPLIOM
¥ XyJ0’KHUKOM-TBOPIIOM, HAIeST CXOKAEHUST MHOXKECTBA MPOTHBOIOJOKHOCTEH B e/IH-
HOH TouKe [15], aMOUBaJIeHTHOCTh TUTAHWMYECKOU JJUIHOCTH, BHIIBUKEHHE HA TIEPBHIH
TITaH YeJIoBeKa MBICTH U UeJioBeKa ieHcTBus (man of thought and man of action),
a TakXKe BO3MOXKHOCTb YCTaHaBJIMBATh OTHOLIEHUS SKBHBAJEHTHOCTH MEXIY TJIOXO0
COTIOCTAaBUMBIMH BEILIAMH M SIBJEHHSMH (HaNpUMep, MeXIy CJOBOM W JE€HBraMH).
CaMbIM TJIaBHBIM 7T 1I0siBJIeHUS reHus (@ Lord of Language ) 6bl1a BO3MOXKHOCTb
BBIPA3UTh HA HALMOHAJbHOM $I3bIKE BCe, YTO YrofHO. Kak o6pasHo ormeuan [Tpucr-
JIY, B €JTM3aBETHHCKHUH TIEPUOJ] «CJIOBAMH MOXKHO OBLIIO HATTUTBCS» [16], ¥ c10BO OBLIO
TJIaBHOHM LIEHHOCTBIO Meprojia. KOHeYHO Ke, BeJM4YHe Teprofia 3aBUCEJI0 OT APYTHX
HCTOPUYECKHUX, MOJTUTHYECKAX U KYJbTYPHBIX (PAKTOPOB. ITUMH (DAaKTOPAMHU CTaJH
noGeibl AHTIMM Ha MOPSX, ydacTHe AHTJIMK B TeorpapuiyeCKUX OTKPBITHSIX U OCBO-
€HHMH HOBBIX 3aMOPCKHX TePPUTOPHH, LIepKOBHAS peOopMaLysd, TTepexo]] KOJIbHOTO
o6pasoBanus B BegeHue Ero, a 3atem u Ee BesnndectBa n opueHTalus CofepKaHus
3TOr0 00pa3oBaHMs Ha MOTPeOHOCTH JIOREH nena (men of action), K KOTOPBIM TIPH-
Haauexan oten lekcnupa, na u cam lekcnup, Kak gepKaTesb akUUK TeaTpa, IJId
KOTOpOTO OH MHucas. TeM He MeHee, TJIaBHOH LEHHOCTBIO CTaJ $3BIK, Ha KOTOPOM
MOXKHO OBLIO BBIPA3UTb BCE — OT AETCKOH KOJBIOEJbHOH /10 TJIAMEHHOH Peyud U 10
CJIOKHOTO Hay4YHOTO TPAKTaTa.

PanHeHOBOAHTIHUCKUH $I3BIK (early modern English), Ha KOTOPOM TBOPHJI
[excnup, ele HAXOAUJICS B CTalUM CBOETO CTaHOBJEHU. Ellle He 3aBeplIMJICS TIPO-
11ecc, KOToprfI HU3BECTEH B HCTOPUH AHTJIMHCKOTO 93blKa, KaK BEJHKHH CHBHT
TJIACHBIX (Great Vowel Shift), korna Bce TJIaCHBIE H3MEHUJIN CBOE TTPOU3HOLLIEHHE,
YTO 3a(PMKCHUPOBAJOCh B PHU(PMax IIEKCIIHPOBCKUX COHETOB. Ellle He 3aBepIUuJCs
MIPOLeCC MePexofia OT CPeHEAHTIMUCKUX TPaMMaTHIeCKUX (POPM K HOBOAHTJIHHCKUM,
Mo3TOMY B TeKcTax lllekcnupa BCTpevyaroTcsd Takue apXaudHble (QOPMEI KaK writ, ye,
ay. Tem He mMeHee, 3TO yKe ObLI HE TOJIBKO SI3BIK, HA KOTOPOM MOYKHO OBLIO BBIPA3UTh
BCe, HO U, Kak 3ametus JI. Kpucram, «I3BIK Ha IKCIOPT», SI3BIK, KOTOPHIH MEPBHIE
TepeceJieHIbl IPUBE3JIH B AMepHKY, U KOTOPBEIH CTajl Pa3BMBATbCS TaM HECKOJBKO
nHaue, yem B CTapod AHIJIHH.

Ilna [excnvpa cyoBa OBUIM CTOJIb K€ CAMOLIEHHBIMH, KaK IO3[JHee OHU CTaJIH
«CaMOBHUTBIMH» LI PYCCKUX (DyTYPUCTOB U (POPMAJIMCTOB, a TaKXKe 1JIs eBPONedCKUX
nanauctoB. [Toxany#, 1Jig Hero cioBa ObLIN eUHCTBEHHOU aOCOIIOTHOU LIEeHHOCTBIO
neprofa. [TponIIOCTpUpyeM 3TOT Te3UC HECKOJBKUMH TTPUMEPAMU U3 TIPOM3BeJeHUH
[Tekcnupa.
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[Ipy MOMOIUM TOMCKOBOH CHCTEMBI, BCTPOEHHOH B 3JEKTPOHHYIO OUOJHOTEKY
cobpanust (KoprmycoB) Bcex TekcToB lllekcnypa ¥ BapHaHTOB MX MEPEBOOB Ha PyC-
CKUH 53bIK , ObLJIO 0O0HApYkKeHO 524 ciydast (KOHKOPAHCOB) YIOTpPeOJeHUS JieKce-
mbl Word — cnoBo (en.uucno) u 450 ciydaes ynorpebuaenus gekcembl Words —
CyioBa (MH.uucsI0). M3 atx 974 ynotpe6/enuil Toabko 37 caydaes Jekcembl Word
U OlUH cyiydail ynorpebueHus nekcembl Words obo3navator B Tekcrax Llexkcrnupa
efnHULY 5i3blKa. OctaybHble 936 cay4aeB MpeacTaBISIOT COOOH eUHHULBI JUCKYPCa,
nepopMaTUBBI UK peueBble aKThl. MapKepom Cl0OBa KaK eMHHUIIbI SI3bIKa MTOYTH BO
BCeX 38 cayyasx siBasercs pedepeHIMs, TO eCTh yKa3aHWe Ha 3HavyeHHe (Ha IJaH
COZlepKaHHUs) UJIK Ha CaM SI3bIKOBOM 3HAaK (Ha TIaH BblpaxkeHus). [IpeacraBum He-
CKOJIBKO TIPUMEPOB B AUCTPUOYTUBHON TabJUIIE.

Tabauya 1
Ne IlnaH cogepkaHus IlnaH BBIpAKEHUS
Whom ne’er the word of «No» Hanging is the word, sir. If you be
| woman heard speak, ready for that, you are well cook’d.
[William Shakespeare: The Tragedy | [William Shakespeare: Cymbeline]
of Antony and Cleopatra]
Form of the thing, each word made | slaying is the word,
9 true and good, It is a deed in fashion (JC)
The apparition comes. [ knew your
father (HAMLET)
That which we call a rose That which we call a rose
3 By any other word would smell as By any other word would smell as
sweet;(R/J) sweet; (RJ])
That «banished», that one word What is honor? A word. What is in
4 «banished», that word honor? What is that
Hath slain ten thousand Tybalts.(RJ) | honor? Air (2H4)
5 And turn’d that black word Conscience is but a word that
«death» to «banishment». (RJ) cowards use (R3)
these villains will make the word Submission, Dolphin? ’tis a mere
6 as odious as the word «occupy», French word;
which was an excellent good word We English warriors wot not what
before it was ill sorted;(2H4) it means (1H6)
The urging of that word «judgments | Why, sir, her name’s a word (12N)
7 | hath bred a kind of remorse
in me (R3)
And this word <«love», which only «covers is the word.
8 greybeards call divine (3H6) [William Shakespeare: The
Merchant of Venice
And I think this word «sallets was What do you read, my lord?
born to do me good (3H6) 1. HAM. Words, words, words.
9 POL. What is the matter, my lord?
[William Shakespeare: The Tragedy
of Hamlet, Prince of Denmark

* Shakespeare. lllexcnup [Toanoe anyuxkioneduueckoe cobparue cowurenui, IDDK —
0600(C) 2003 Mynomumedua-usdamenscmso «Adenms.
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Okonuarue maba. I

«Cuckoo;

Cuckoo, cuckoos O word of fear,
10 Unpleasing to a married ear!
[William Shakespeare: Love’s
Labor’s Lost]

YiKe Ha 3TOM YPOBHE AWUCTPUOYLHM OYEBHAHO, YTO AJis y3yca JIEKCEMBbl word
y llekcnupa xapakTepHa OLEHOYHAs CEMaHTHKA (HATpPUMep, «CAA0KO NaxHyuiee
€080, C1080, BHYWLAOW,ee cmpax» — TIep. aBT.), TepHOPMATUBHOCTb, T.e. PEUEBOe
BO3JIEHCTBHE (HAMPUMED, «CA0B0 <«UlleM» 3apooujiocv, 4mobbl npuHecmu MHe
0o6po»,) TIPH TIOTEHIIHAJIE COYETAThCS C PeasbHBIM TIOCTYIIKOM (HATIpUMep, «celinac
nocmynok 6 mode»), a TakxKe ero (1x) CocOOHOCTb CTAHOBUTBCS OJHOCTOPOHHUM
3HaKOM, T.e. OTPBHIB OT TIJIaHa COflep>KaHus (Harpumep, «Imo ecmov wecmo. — CJ0-
80. Ymo ecmov 8 amom ciose — Bosdyx; Umo Ber uumaeme, munropd, — Crosa,
€1108a, C08a»). DTH XaPAKTEPUCTUKH ellle 6osiee YeTKO MPOSIBJISIOTCS MIPH PacCMo-
TpeHnH ocTanbHbIX 936 ciydaeB ynorpeGJeHUs THUX JIEKCEM B KayeCTBE AUCKYP-
CYBHBIX €IMHUI] UJIH PEUEBBIX aKTOB.

OtmeTum, uTo 670 cyyaeB MPUXOAUTCS HA YCTOMUYMBBIE TPEAJIOKHbBIE COUETAHHUS
™A upon my word, at a word (Hanp., if [ would not have taken him at a word —
ecau 6vL 51 He NOUMAA ec0 HA c106e) U Ha (Dpa3eosoTHIeCKHe eqUHULIBl THIIA give
a word, take a word, break a word, speak (say, talk) a word. HecmoTps Ha To,
YTO CAMH 3TH COYETAHHUS TIPUHAMJIEXKAT K SI3BIKOBBIM €MHMIAM, 3HAUEHHEM CJIOBA
word BO BCEX 3THX CJYyYasx sSBJSETCS BbICKA3bIBAHWE, PEUb, PEUEBOH aKT, peueBoe
cobbitie. Ta e camast TIPUHAAJIEKHOCTb MO (QOPMe K eAWHHMLAM $3bIKa, a MO CO-
JEepKaHUI0 K eIUHHULIAM JUCKypca HaOMI0aeTcss U B PYCCKUX (Ppa3eosornyeckux
eIMHULIAX 0amb CA080, 835Mb C/LOB0, HAPYULUMb CLOBO.

N3 ocraBumxcs 266 ciaydaeB ynorpebenus 108 xapakTepusylOTCs OLEHOYHOH
CeMaHTHUKOH CBOOOIHOTO CJIOBOCOYETAHHUS WJIH TMpefJoxKeHUH. 70 caydyaeB ymorpe-
OJIeHHST CBUZIETEJbCTBYIOT, UTO CJI0BA 00J1aJal0T UIJIOKYTHUBHOH UJIH TePJIOKYTUBHOK
CHUJIOH, TO €CThb MPH HUX TTOMOIM MOXKHO COBEPLIATH TOCTYIKH M BO3AEHCTBOBATh Ha
cobecennrka. B 41 ciydae ycraHaBauMBaeTcs noao0ue MexXAy CJIOBAaMH U WHBIMH
SIBJIEHUSIMH, 324acTyl0 MeTa(pOpUYECcKOro CBOMCTBA. B psane ciay4aeB Haburomaercs
NeHUCTBHe TIPUHIIMIIA JOTIOJHUTENBHOCTH, T.e y3yasbHas TOTeHIMaNbHas COUEeTAEMOCTb
cyoBa (cnoB) ¢ medctBueM. [IpuBeneM AUCTPUOYTUBHYIO TaOJUIy C YaCTHHYHOH BBI-
6opkoi ymoTpebJeHUH.

Tabauua 2
XapaKZﬁE:CTHKa HeiicTBUs ClOB IMoxgo6us Hpyroe
very idle Words pay no words are but an exchequer of
words,(The debts, give her wind:( The words (2 GV)
Taming of the deeds; but she’ll Comedy of
Shrew) bereave you a’ th’ Errors)

deeds too, if she And sorrow
call your activity ebbs, being

in question. (TC) blown with
wind of words.
(RL)
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[Ipodonsxcerue mabu. 2

Spake you not
these words plain
(The Taming of

words can witness
(TS)

A fine volley of
words,
gentlemen, and

Win her with

gifts, if she
respect not

the Shrew) quickly shot off words (2GV)
(The Two
Gentlemen of
Verona)

with more Ah, kill me with His words are I cannot give

successful words
(TS)

thy weapon, not
with words!

bonds, his oaths
are oracles,
(2GV)

due action to my
words,

Except a sword
or sceptre
balance it.
[William
Shakespeare: The
Second Part of
Henry the Sixth

But be thou arm’d
for some unhappy

if the gentle spirit
of moving words

This helpless
smoke of words

A man of
fire-new words,

words(TS) Can no way doth me no (LLL)
change you to a right.
milder form (2GV)
Take no Honest plain O, they have Suit the action

unkindness of his
hasty words (TS)

words best pierce
the ear of grief,

liv'd long on the
alms-basket of

to the word, the
word to the

(LLL) words.(LLL) action
(Hamlet)
such loving how his words are More pregnantly | Anointed, |

words! (The Two
Gentlemen of
Verona)

suited!
(TJC)

than words.
(LLL)

implore so much
expense of thy
royal sweet
breath as will
utter a brace of
words.

(LLL)
they live by your a tricksy word his words are a how his words
bare words (2GV) | Defy the matter. very fantastical are suited!

banquet, just so
many strange
dishes. (MAAN)

The fool hath
planted in his
memory

An army of good
words, and I do
know (TJC)

if the gentle
spirit of moving
words

Can no way
change you to
a milder form
(2GV)

Charm ache with
air, and agony
with words.
(MAAN)

my words are as
full of peace as
matter.

[William
Shakespeare:
Twelfth Night,
or What You
Will]

O, that’s a brave
man! he writes
brave verses,
speaks brave
words, swears
brave oaths, and
breaks them
bravely
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Oxkoxyarue mab. 2

In high-borne Speak, Pucelle, words are very CLO. Why, sir,
words, the worth and enchant him rascals since her name’s a
of many a knight with thy words. bonds disgrac’d word, and to
(2GV) 1h6 them.(TN) dally with that
word might

make my sister
wanton. But
indeed, words
are very rascals
since bonds
disgrac’d them.
(TN)

CJyioBa MOTYT OBITb 8bLCOKOPOOHLIMU, Q0OPbLIMU, 3NbIMU, MPOLAMENLbHbIMU,
MOPONUBLIMU, NPOCMbIMIL, YCNOKAUBAOWUMY. BCe 3TH CBOUCTBA XapaKTEPH3YIOT
peyveBble TIOCTYIKH U 1ieJibHble BbICKa3biBaHUsL. CJIOBA MOTYT 04apOBbl8AMb, NPOH-
3amo, usmenamo wenoseka, bydopaxumos oyuly, yousamo, ceudemenbCcmsosams,
U T.1. B mopo6HBIX ynoTpe6yeHHUsIX, TOMHMO TIEPJOKYTHBHOH CHJIBI, HaOM0gaeTcs
BBICOKAS! CTeleHb MepCOHU(UKALMHN, WM, UCTOJb3Yst TepmunHosoruio A.®. Jlocesa,
«CTUJUCTHUECKUH MHU(» [17] Ilexcnup ycTaHaBIUBaeT TOL00US MEXAY C108aMU
U 8empom, mexcoy carosamu u 8030YXoM, Me#0y cA08aMlU U ObLXAHUEM, CLOBA-
Mu U OblMOM, UTO TIPEACTABJISET COOOH CYIIHOCTHYIO, CYOCTaHIIMATBHYIO MeTadopy.
Takas meracopa MONHOCTBIO COOTBETCTBYET MPECTABIEHHIO B SI3bIKO3HAHWH O3HA-
YaIOIIEro $13bIKOBOTO 3HAKA, er0 3BYKOBOH 000J10UKHU. Jpyrue mogodus o6beuHSIOT
CJIOBA € OpYOuUllHbIM 3ANNOM, C yoApamMu wWnaeu uid KUHHCAAQ, ¢ Opumeoi,
¢ BeKcenem, co CMepauHeoM, C KpYrKoil (KOp3uHKoil) nonpowaiku, ¢ panma-
cmuyeckum obedom (barkemom), ede Kaxncdoe C1080 S8A5eMCA USbICKAHHbIM
bar0dom, ¢ pancodueli, c MUPHbOIM HAUUHAHUEM (0en0M), C NOCMYNKAMU, C NAY-
mamu, ¢ besymuem, ¢ Mysumenamy u NALAYAMU, C pAHaMLL, co c606000l, ¢ be-
PEMEHHOLU HEHULUHOLL, ¢ HUOKOCMbIO NOJIe3HOL Uil OYpHOIL, CO 8ce YHUUMO-
HarOuUM 02Hem. DTH TON0OUST OTPAKAIOT HE TOJBKO BCE TUCKYDPCUBHBIE MPAKTHKH
M [IEHHOCTH eJIM3aBeTHHCKOTO Meprofia, HO U HEOJHOPOIHYIO COLMANBHYIO CTPYKTY-
Py eJU3aBeTHHCKOM AHTJINM, KOTOpas, B UaCTHOCTH, Yepe3 CJIOBOYMOTpebJIeHHUs OT-
pasusach Bo Bcex Tekcrax Illekcrmpa.

Paccmorpum pedicTBHe NMpPUHLMIA AOTOJHUTENBHOCTH, T.e. MOTEHLHATbHYIO
B3aUMO00YCJIOBIEHHOCTD JIEKCEMBL €1060 (€106a) C JieKCeMaMH, 0003HAYAIOIMH
MOCTYTIKK WM §iBJeHHUs. To, 4TO CJIOBa JOJKHBI COOTHOCHTBCS C JIEHCTBHEM HIIH
MOCTYNKOM (HJIM C MBICISIMH), HauboJiee HATJSIHO MPOMUCAHO BO BTOPOH ClieHe
TPeThero akTa Tparefun «'amiers, e TPUHIL 1aeT TTOCIe[IHHe HACTaBJIEHNS aKTepam
Tiepe MOCTaHOBKOH «Y 6HUHCTBO ['0H3aro»:

«Suit the action to the word, the word to the action, with this special
observance, that you o’erstep not the modesty of nature: for any thing so
o’erdone is from the purpose of playmg whose end, both at the first and now,
was and is, to hold as ‘twere the mirror up to nature: to show virtue her feature,
scorn her own image, and the very age and body of the time his form and
pressure» [18].

DTOT 3HAMEHUTBIH TTaCCaXK U3BECTEH KaK «IIeKCITHPOBCKAs KOHIIEIIHS MHME3H-
Cca», T.e. KOHIIEMIINS HCKYCCTBA KaK TIOJpaXKaHHsl 1IeJIH, TIPH 3TOM 3afayell NCKyCCTBa
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SIBJITIeTCT HeOOXOMUMOCTD TTIOCTOSIHHO depacams 3epKkao neped npupodoti. B aTom
HauboJiee YeTKO MPOosiBseTcs TpeGoBaHWE COOTHOCUTD AEeHCTBHE CO CIOBOM, a CJIOBO
¢ gerctBueM. [IpumeyatenbHO, YTO TIePEBOAYMKH HA PYCCKUU S3BIK IlepeiaBaju 3Ty
(hpasy, UCMOJb3yd KaK JEKCeMY €080, TIOCKOJbKY PYCCKHHU SI3BIK TMO3BOJISET HC-
NoJib30BaTh Jekcembl CJIOBO, C/JIOBA pnnsd mepefadn «pedu», «PeueBOr0 aKTar,
TaK U Jgekcembl PEYD, JHAJ/IOI 4TO MOJTHOCTBIO COOTBETCTBYET CEMAHTHKE BCETO
naccaxka. PaccmMoTpum BapHaHTHl TIepeBOJIOB:

Coenacyii deiicmsue co cnosom, a coso ¢ delicmeuem (KP)

Coenacyiime deticmsue co ci1080m, a ca080 ¢ deiicmsuem (A. Padnosa)

Coobpasyiime deticmsue ¢ peuvio, peus ¢ delicmeuem (M. JIo3urnckuil)

Mumuka u cnosa donscHor coomsemcmaosams 0pye dpyey (Kporbepe)

Jsueaiimeco 6 coenacuu c¢ duanoeom, 2osopume, caedys OBUNCEHUAM
(b. llacmeprax)

B mepeBomax KP, A. Pamnoso#i, KponGepra coxpansercsa nekcema CJIOBO.
Kponbepr HECKONBKO Cy»KaeT 3HAUeHHe CJI0Ba action , UCTIONb3ys CJIOBO MUMUKQ,
BUJIUMO, CBSI3bIBas €ro C MPebAYIIUM MaccaxkeM, rjae [amieT roBOpUT O Mepenurphl-
BaHUU [18]. M. Jlo3WHCKMH, Yell NepeBOA SBJSETCS «(pHIOJIOTHUECKHM», T.e. Hau-
BoJiee OJU3KUM K CTPYKTYpe U CeMaHTHKe TeKCToB Lllexcnnpa, UCIob3yeT KBUBA-
Jgent PEYbH. Tor ke akBUBaJeHT (la parole) WCTONB3yeT W TEPBBIH MEPEBOAYMK
Tpareanu «[amieT» Ha (paHiy3ckuil 136Kk PpaHcya Bukrop [loro:

Mettez l'action d’accord avec la parole, la parole d’accord avec I'action [19].

b. ITacrepHak, IJis KOTOPOTO, COTJIACHO HcceaoBaHusIM P. SIko6coHa, xapakTep-
Ha MeTOHUMHYecKas, peArKaTuBHas nomuHanta [20], ucronabsyer jekcemy JHA-
JIOI', KaK 3KBUBAJIEHT II0 CMEXHOCTH U3 ceMaHTuueckoro noas « OBOPEHH5»,
U TIepeflaeT aHTJIMHUCKUH ryiaros Suit U CyllecTBUTeNbHble action u word JBymMs
rJlarojlaMu B JIMUHOU (hopMe B MOOYAUTENBHOM 3ajiore (IBUralTeCh, TOBOPUTE) U OfI-
HUM TJIaroJIoM B 0e3u4HOU opme (caenys).

Jpyrue ciay4an JAeUCTBUS TPUHLMIIA JOMOJHUTEJNBHOCTH, T.e HeOOXOAMMOCTH
COTJIaCOBAHHUS CJIOBA C TMOCTYNMKaMH WU Meiciasgmu y Ilekcrnvpa mpenctaBJeHbl
B TabJ. 3.

Tabauua 3

Tekcr opurunan IToacTpouHsbId NepeBoj (Ham)

let your mind be coupled with your
words.

I[Tycmo (meotl ym) meou molCAl
coedunsmes co crosamu (Tpounn

[The History of Troilus and Cressida]

u Kpeccuoa)

[ cannot give due action to my words,
Except a sword or sceptre balance it.
[The Second Part of Henry the Sixth]

4 ne moey conposodume mou c108a
nodobaroujum delicmsuem, Kpome Kax
npu nomouwu wnaau u cKunempa
(l'enpux 6, uacmo emopas)

Home both in word and deed.
[The Tempest]

B coenacuu u co crosamu, u ¢ nocmyn-
kamu (byps)

your words and performances are no
kin together.

[The Tragedy of Othello, the Moor of
Venice/

B Bawux cnosax u nocmynkax Hem
coenacus (Omenno)

* 0, it offends me to the soul to hear a robustious periwig-pated fellow tear a passion
to totters, to very rags, to spleet the ears of the groundlings.
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Okornuarue maba. 3

And botch the words up fit to their Hm nyxcHo npukpenumo (nputiume)
own thoughts, CN08a K UX COOCMBEHHbIM MbICAAM
[The Tragedy of Hamlet, Prince of (Famnem)

Denmark |

What? the sword and the word? Do Ymo? lInaea u Cnoso? Bol obyuaiuco
you study them both, Master Parson? u momy u dpyeomy? (Burndzopckue
[The Merry Wives of Windsor], npoKasHuybl)

MER. And but one word with one of Kax? I[lepebpocumocs c1080m ¢ 00HUM
us? Couple it with something, make it u3 Hac. Coedunu eeo ¢ wem-Hubyoo,

a word and a blow. (The Tragedy of Hanpumep ¢ yoapom.(Pomeo u [xy-
Romeo and Juliet) avemma)

B Takom ymoTpe6JieHHH JeKceM word, words HabMomaeTcs onpeiesieHHas 3a-
KOHOMEPHOCTb, TI03BOJIIOIIAst OTHECTH BCE MTPOU3BENEHUS K OMHOMY aBTOpy. To, uTo
3THM aBTOPOM SIBJIIETCS UMeHHO Y uJbsm I1leKCrup, M0Ka3hiBalOT MHOTOUHCIEHHbBIE
JIMHTBUCTUYECKHE IKCIIEDUMEHTHI B €0 TEKCTaxX 110 CO3IaHHI0 HOBBIX CJIOB, HOBBIX
CMBICJIOB TIpH urpe cjaoBamu. OTHoireHHe I1lekcrupa K CJIOBY u o6pallleHHe CO CJI0-
BOM KakK C JIEHCTBHEM CIeJIaJio er0 He TOJBKO OJJarOPOIHBIM CIY>KHUTeJeM ero Be-
JI4ecTBa $13bIKa, HO U MOBEJIUTENEM TUCKYPCa, TeM, Koro JIk. Jlxoiic Hassaa A LORD
OF LANGUAGE.
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