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KOHLIEIIT «I'PEX» B POMAHE JIK. ,ZI)KOI/fCA
«A PORTRAIT OF THE ARTIST AS A YOUNG MAN»:
KOHIIEIITYAJIBHBIE HHBEPCUN

THE CONCEPT OF SIN IN THE NOVEL OF JAMES JOYCE
«A PORTRAIT OF THE ARTIST AS A YOUNG MAN»:
CONCEPIUAL INVERSION

AHHOTALIHA. B cmamoee 8 pamkax KO2HUMUBHO-OUCKYPCUBHO20 n00Xx00a uccaedy-
emcs IMUKO-penueuo3Hblil KoHyenm «epexs 8 pomane [Huc. Jucoica «A Portrait of the
Artist as a Young Man» («[lopmpem xydoxcHuka & ronocmu»). Asmopsl doKkasviearom,
4Mo KOHUENnm «epex» peaniusyemcs yepes KoHyenmyanvhole onnosuyuu «right / wrong»,
«obedience /disobedience”, «love/sin», <life/death». B cmamve paccmampuearomcs
KOHUeNnmyaibHble UHBEPCUU 2pexa, m.e. e20 UCMOpULecKue CMblCI08ble NPeodpas0sanis,
CBA3AHHbIE C OOUUM NEPEOCMBICACHUCM IMUKO-DEUUOZHbIX KAMe20pUll L KOHUEenmos
Ha pybexce XIX-XX sexos. Imu KoHyenmyaivHole UKBEPCUL PACCMAMPUBAIOMCI 8 PAM-
Kax cmpykmyper eepos pomara Cmusena [ledara. 3a ocHosy cmpykmyposl bepemcs
epemennoe yenoe eeposa (no M.M. baxmury), Komopoe paccmampueaemcs agmopamu
KaK noczedosamenvHocme 4emoipex Qas HUsHU 2epos, COOMBemcmeyouwux nocaiedo-
samenvHocmu enas. Ha kaxcdoll us ¢as pearusdyemcs uneepcus ucxo0HOU ONNOULUL.
Hheepcus nelimpanusyemcs (m.e. npoucxooum 60cCmaro8lerue UcXx00HOt ONNO3ULLL)
u obpasyemcs 6H08b, NOKa He ymeepxcoaemcs 6 unase nociedreil ¢asol, mem camvim
decemanmusupys KOKYEnm «epexs.

SUMMARY. The article deals with the ethico-religious concept of sin in the novel
of J. Joyce <A Portrait of the Artist as a Young Man» within the discursive-cognitive
paradigm. It is proved that the concept is verbalized through the opposition of «right /
wrong», «obedience / disobedience», «love /sin», «life/death». The authors look intently
at conceptual inversions of the concept, i.e. historical transformations of its meanings.
These inversions are studied within the structure of the novel’s hero, Stephen Dedalus.
The ‘time integrity’ of the hero, according to Mikhail M. Bakhtin, is taken as a basis of
the hero’s structure and considered as a sequence of phases of his life that corresponds
to the sequence of the chapters. At each phase, there is an inversion of some initial
conceptual opposition. The inversion is then neutralized (i.e. the initial opposition is
retrieved) and arises again until it is finally reinforced in the end of the last phase,
thus desemantizing the concept of sin.

KJ/IIOYEBBIE CJIOBA. 9muko-penucuo3nsie KOHYenmol, KOHYENnm «epexs, KoHyen-
myanvHoble UHBEPCUL, UPLAHOCKASL AHENI0A3bIMHA Aumepamypa, iumepamypa pybexa
XIX-XX sexos.

KEY WORDS. Ethico-religious concepts, the concept of sin, conceptual inversion,
English-language literature of Ireland, literature of the turn of the 20" century.
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PesurnosHele 1 3THUECKHE KOHLENTH U UX BepOann3alus B MUCbMEHHOH U YCT-
HOH peYd B TIOCJe[HHE [[BA NECATHJIETHS BCe 4Yallle CTAHOBSATCS TpeaMeToM (DUJIO-
JIOTHUECKUX UCCIeoBaHuH. [Ipumepom Takoro popa paboT MOTYT TMOCTYKUTh CTaThsl
J.C. JluxaueBa «Konuenrtocepa pycckoro siapikas» (1993), HayuHble c60pHUKH «J10-
rH4ecKudl aHanu3 si3blka. KynbrypHble KoHLEenTel» (1991), «Jlornyeckuddl aHamnus
a3bika. A3piku atukn» (2000), Tpyx FO.C. Crenanosa «KoHcranTsl. CioBapb pyccKou
KyJabTypel» (1997; 2004), c6opHUKM «EBaHTeNbCKUH TEKCT B PYCCKOW JUTEPATyPE
XVII-XX BB.» (ITeTpo3aBoack, 1994), «XpUCTHAHCTBO U PyCCKas JUTepaTypa: B3au-
MOJIENCTBHE STHOKYJIBTYPHBIX U PEJTUTHO3HO-ITHUECKUX TPAJULIUH B PYCCKOH MBICTH
u nuteparype» (Hampumep, c6. 6, CI16., 2010) u ap.

KoH1enT «rpex» OTHOCHUTCS K PENIMTHO3HO-3TUYeCKUM KOHIenTam. Ero KoHiern-
Toobpasyiolias Jekcema Kak B PYCCKOM, TaK W B aHIJIMHCKOM $3bIKax (epex, sin)
BOCXOJUT K TJIyOOKOU JPEBHOCTH, K JOXPUCTUAHCKOMY 3THKO-IOPUAUYECKOMY Tep-
MHHY, a TOT, B CBOIO OYepe/ib, BOCXOAUT K MPOTOTUITY, 0003HAYAIOIIEMY OIIHOOYHOE
JIeHCTBHe, HelPaBUJIbHBIA XOM COOBITHH. B TO e BpemMd CO BpPeMeH IEePBBIX Iepe-
BOZIOB BUONHU epex CTAHOBUTCS OfIHUM M3 TJIABHBIX MOHATHH XpUCcTHaHCTBa. Cylie-
CTBYS B IBYX Chepax — PeJUTHO3HOH (XPUCTHAHCKON) U 3TUYECKOH, KOHLIEMT 3TOT
BepOaNu3yercs ¢ pa3NUUHBIMU OTTEHKAMU 3Ha4eHuH, cMm. [2], [3], [4] B cBsi3u ¢ atum
aKTyaJbHBIM TIPEICTABISETCS UCCIENOBaHUE peann3aluil KOHIENTa «TPex» B CHH-
XPOHHOM Cpe3e Ha MpUMepe MPOTUBOPeunBoH amoxu pybexa XIX-XX Bekos.

[]env HaCTOSIIIEN CTATbU — BBISIBJIEHUE peasiM3aliil KOHIIENTa «IPeX» Ha mare-
pHaJsie aHIJIOSI3bIYHOr0 pomaHa Hayana XX Beka. «[lopTpeT XyZOXKHHUKA B IOHOCTHU»
(«A Portrait of the Artist as a Young Man») upnanackoro nucaresst k. J[xo#ica
C Y4eTOM KaK HCXOAHBIX Bepbanu3aluil (IPOTOTHUITHUECKUX M XPUCTHAHCKHUX), TaK
W HOBEHILHX CMBICJOBBIX HACJOEHWHA U UHBEPCUH.

JIx. JI>KOMC M3HavyaJibHO MIPUHAJIEXKaJ K KaTOJUYECKOH UPJaHACKON TpaguLU
(4TO ¥ BOTLJIOTUJI B UCCJIEIYEMOM POMaHe) C ee OueHb MOAPOOHBIM U PA3BETBIEHHBIM
npeAcTaBieHUueM O rpexe. ¥. dKo B cBoeM Tpyne «[loatvku JKodca» LUTUPOBAJ
Banepu Jlap6o®, yTBep:KaaBlIero, 4to «.. «[loprper» 6JuKe K He3YUTCKOH Ka3yH-
CTHKE, 4eM K (PPAHIy3CKOMY HaTypaJU3My», UTO B HEM €CTb «BKYC KO CBSIIEHHOMY
KPaCHOpeUHIo ¥ HPABCTBEHHOH MHTpocneKuuu» [1; 29]. Tlo cioBam ¥. IxKo, «..XOTS
Bepy IIKOHC OCTaBWJI, PEJIUTHS MO-IIpeXKHeMY He JaBasa emy Mnokos. Cyefbl mpex-
Hel OpPTOJOKCHH BHOBb M BHOBb ITIPOCTYTAIOT BO BCEM €r0 TBOPUECTBE B (popme
ry60KO JIUYHOU MH(OJIOTHM U OTYASTHHBIX OOTOXYJBCTB, KOTOPbHIE TI0-CBOEMY OT-
KPBIBAIOT MTOCTOSTHCTBO a(h(heKTOB». JIPKOHC, «OTBEPTHYB IOTMATHUECKYIO CYOCTAHIHIO. .
BCE K& COXPAHUJ, KaK YMCMBEHHYO NPUBbILKY, BHEIIHUE (DOPMBI HEKOETO Pallro-
HAJIbHOTO 3[IaHUSI U HEKYI0 MHCTUHKTUBHYIO OT3BIBYMBOCTD (HEPEAKO HEOCO3HAHHYIO),
MO/IBEP>KEHHYI0 OYApPOBAHHUIO TIPABHJ, 0OPSIIOB, JUTYPrUYECKUX AEUCTBHH U BbIpA-
KeHuH» [1; 28-29, KypcHB aBT.|. TO «OT3BIBYMBOCT a Tebours», T.e. «HaBBIBOPOT»
[1; 29], OT3BIBUMBOCTE MHBEPCUBHOTO XapakTepa. [10TOMY BaXKHO BBISICHUTb, Kak,
0CTaBasiCb OTYACTH BEPHBIM TPAAWUIMOHHOW KATOJUYECKOH HHTEpPIpeTalldy Tpexa,
JIKOHC B TO 2Ke BpeMS TOBOPHUJI O Tpexe M0-HOBOMY, UCIIONb3Ys HOBBIH S13bIK. B TeKCT
Jxorica «OyaTo Obl TPOHUKAET BKYC HEUCKOPEHUMOW MPUBS3aHHOCTH, MPOSIBJISIO-
Iefcst Kak pa3 eqUHCTBEHHO BO3MOXKHBIM 1 JI>Kokica 06pa3om, TO eCTb IPUHHAMAS
Hekylo forma mentis, BbIpaXXeHHYI0 OCPEACTBOM KaJeHIHH ... JaHHOTO s13biKa» [1; 31].

* Jlap6o (Larbaud) Barepu — gpanyysckuii nucamens (1881-1957).
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Ara forma mentis, 0 KOTOPo# TOBOPUT DKO M KOTOpask BbIpaXKeHa uepe3 S3bIK, eCTb
KaK pas To, 4TO MBI UCCJeyeM B aHHOU pabore.

Crioco6 3KCIIMKALUK KOHLEMNTA «IPeX», K KOTOPOMY Mbl 00paliaeMcsi B JaHHOH
paboTe, — KOHLENTYaJbHblE HHBEPCHHU .

PaccMoTpuMm psifi KOHLENTYaJbHBIX MHBEPCHH B HHTEPIIPETALIMM KOHIIENTA «TPEX»
B CcTpyKType riaBHoro repos — CrtueHa [enana (Stephen Dedalus). Oco6enHo
BAXXHBIMU 3JIEMEHTAMU ITOU CTPYKTYPHI AJI Hac OyAYyT 6pemeHHOe yesoe repost
(mo M.M. BaxTuny) [5], T.K. MBI TpoCJiezKMBaeM (hasbl €ro KHU3HH, U ero peyp, T.e. Ta
HecOoOCTBEHHO TIPSIMAst peyb, KOTOPAst 3BYUUT B POMAHe, HaCTO BBIPAXKEHHAS TTIOTOKOM
CO3HAHHUS TePOS.

Bpemennoe uenoe CtuBeHa [lemasa Mbl TpPeACTaBUJIM B BHAe 4YeThipex (as,
nepBasi U3 KOTOPBIX COOTBETCTBYeT l-H TJiaBe, BTOpas — 2-U TJiaBe, TPETbs, COOT-
BETCTBEHHO, 3-H TJiaBe W, HaKOHell, 4-9 — MOCJeJHUM [BYM TJiaBam. Ecau Obl MBI
Ha TIPUMEpPEe OJHOTO TOJBKO OTHOLIEHHS Teposi K KaTOJHUECKOH Bepe W TPexXy Mo-
MBITAJUCh HM300pa3uTh IParK 3TOH CMeHHBI (ha3, TO YBUAEJH OBl He TIOCJIe[0BATeNb-
HOe M3MeHeHHe, a CKOpee CUHYCOUIY, B KOTOPOH TbLIKAs yOeKIeHHOCTh B MPEXKHUX
ureanax To v AeJ0 CMEHSeTCs] COMHEHUEM U YTBEPXKIEHHEM HOBBIX.

B mepBoii pa3e B cosHannu CTrBeHa-peGeHKa Ipex pacKpbIBAETCS Yepe3 KOH-
LeNTyaNbHYIO ONMNO3ULHIO right / wrong — WMEHHO B TAKMX KAaTErOPUSX OLEHH-
BaeTCs TIOBeJIEHHNE KaK CaMOTo Teposi, TaK ¥ APYTUX Jiofel. IMeHHO uepe3 BHEUIHHe
MOCTYTIKH 1 MX OLEHKY B3POCJBIMH OH TTO3HAET, YTO XOPOLLO, a YTO TJI0XO0, 3HAYUT —
rpexoBHO. Camo CJIOBO «Sin» B co3HaHWH CTHBEHA [JOTMATHYeCKH YCBAWBAETCS
BMeCTe C JUCKYPCOM TIPOTIOBEIH M HEOTIENUMO OT Hee, a Ha TPaKTHUKe ITO TIOHSTHE
B CYLIHOCTH COBMAafaeT C «wrong». Right behaviour 6ynet npupaBHUBATLCS K obe-
dience, a ciefioBatTesIbHO wrong behaviour, Uiy sin, OyfeT BeIpaxartbcs B disobe-
dience, T.e. B HemocaywaHuu. [lociyliaHue W aBTOPUTET SBJSIOTCS KPUTEPHEM
MPaBUJIBHOCTH TOCTYTIKOB Ajist CTHBeHA. Ba)KHO, 4TO 3TOT KPUTEPUH SIBJISETCS OT-
MPaBHOH TOYKOH JJIST BCIKOH €r0 MBICJH, B TOM YHCJE W JJis TIEPBBIX COMHEHHUH:

1) Stephen looked with affection at Mr. Casey’s face which stared across the
table over his joined hands. He liked to sit near him at the fire, looking up at his
dark fierce face. But his dark eyes were never fierce and his slow voice was good
to listen to. But why was he then against the priests? [7; 29].

2) Who was right then? [7; 29].

B nepBom 13 BBILIENPHUBEIEHHBIX TPUMEPOB CTHBEH MBITAETCS MOHSTh, KAK MOXKET
CTOJIb HOOPBIHA U TIPUSATHBIN YeJOBEK, KaK YaCTBIH FOCTh POAUTENIBCKOTO OMA MHUCTED
KeticH, BEICKa3bIBaTh aHTHKATOJMYECKHE CYXKIEHNS U ObITb «[TPOTHUB CBSILLIEHHUKOB»
(«against priests»). CTMBEeH UCKpEHHe MYUYHJICS OT HECOOTBETCTBHS CBOEH UCKpeHHEH
cUMnaTuu K KelicH, KOTOpBIH Ka3aJcd emy o4eHb IIPUITHBIM U «[IPABUJIBHBIM» (right)
YeJIOBEKOM, TOMY, yeM KelcH SBISIICS ¢ TOUKH 3peHHUs YCBOEHHOH KOHLENTYaJTbHOH
ONIO3HULMH (wrong). ITO HECOOTBETCTBHE CTAHAAPTA TTOBEAEHUS U MePBBIX COOCTBEH-

* [10o0 KoHyenmyanoHolmMu uxsepcuamu mol, ecaed 3a H.H. Benoszeposoii, nonumaem
onpedenerHoble ucmopuueckue npeobpas3osanus 8 noOBUNCHOL CMPYKmMype KOHuenma.
Konuenmyanorole uHBEpCUU HACMO HOCAM CULbHBLI aKcuoaoeudeckull xapakmep [6; 234].
HHeepcuu poscdaromes 8 npoyecce peKoOHUenmyaiudayuu KAk «3amMeu,eHus 31ememos
(cromos) KoHyenmyanvrolx (KOSHUMUBHBLX) CMPYKMYp, NOOCOZHAMENbHO UL CO3HA-
MenbHO UCNOAb3YEMbLX NH00bMU NPU NO3HAHUU OeilcmB8UumenvHoCmi, & maKi e npu mo-
denuposanuu pasauunslx npoyeccoss [6; 244].

OUIIO/IOTHA



60 © E.B. Hoeokpewennuix, /1./[xc. Koxcu

HBIX OL[YILIEHWH BBIIBETCS ¥ B TIEPBBIM JETCKUH Bompoc-comuenue: «Who was right
then?».

Bompoc: «Right or wrong?» mocteneHHo TpaHcopmupyercs aas CThBeHa
B BOIMPOC-Bapualuio «A sin or not a sin?»:

Was that a sin for Father Arnall to be in a wax or was he allowed to be into
a wax when the boys were idle because that made them study better or was he
only letting on to be in a wax? It was because he was allowed because a priest
would know what a sin was and would not do it. But if he did it one time by
mistake what would he do to go to confession? [7; 40].

Iosroe Bpemst B co3HaHuu CTHBEHA KOHIEMNT «Sin» peajn3yeTcs JHIIb Kak
wrong — T.e. TIOCTYTOK, TYPHOH C TOYKM 3PEHHST aBTOPUTETHOH MHCTAHLIHH H, UYTO
O4YeHb BaXKHO, ITOH HHCTaHIMeH oOHapyxcertoli. Ho Kak Ha3BaTh TO LyPHOE, YTO
THl COBEPIIHJ BTalHe W C YeM OCTaJICs OWH Ha OfHH? 3[eCh KaK pa3 BO3HHKAeT
Jekcema sin. Kak Ha3BaThb TaKOH MOCTYIOK, KOTJA KTO-TO BTalHe JOCTaHeT UK axKe
KOCHeTCs BUHA 13 antapsi? CTHBEH KJi1acCUUUMPYeT 3TO Kak a great sin, a terrible
sin. BaxHO, 4TO TailHa, MHCTHYHOCTb Ipexa CHJbHEEe OIILYIIAeTCsl TepoeM, KOraa
CTHBeH 3a[aeTcst BOpOCaMu O TakiHax EBxapuctuu u KpeleHus, mpecTyrnjieHHe
MPOTHB KOTOPBIX KaK Obl BEIMAJAeT U3 COLMAIBHOTO KPYTa U SBJISETCS MPSIMBIM TIpe-
CTyIJIeHHeM TPoTHB Bora.

OpiHaKo y»Ke Ha 3TOM 3Tarle TIPOMCXOIUT PEKOHIIENTYaIU3allHs IpeXa B CO3HAHUH
repost. I'pex mpeacraet B riiazax CTHBeHa He Kak HeuTO aGCOJIIOTHOE, a KaK BIIOJHE
OTHOCHTEJIbHAs1 KATerOpHsl, YT, BEPOSITHO, CB3aHO C TPAAHULIMOHHBIM [JIsI KaTOJIH-
[IM3Ma TIPOTHBOIIOCTABJEHHEM CMePTHOTO Tpexa (a mortal sin) U a venial sin
(a pardonable sin), T.e. Tpexa mpoiraemoro. [lapamokcanbHbiM 06pa3om CTHBEH,
MoCYMTaB CTpalrHeiM (terrible) rpexom camo TMPHUKOCHOBEHHE K aJTapHOMY BHHY,
TalHOe PACIUTHE ero CYATAeT TPEXOM MEHbBIIHM:

But to drink the altar wine out of the press and be found out by the smell was
a sin too: but it was not terrible and strange. It only made you feel a little sick-
ish on account of the smell of the wine [7; 39].

BBIXOIUT, UTO CHJIA, TSXKECTh TPeXa BO3PACTAeT HJIM CHUXKAETCS MJIsI Tepost B 3a-
BHCHMOCTH OT TOTO, OBbLJT JIH TPEXOBHBIE TOCTYTIOK 0OHAPYXKeH KeM-To. OOHapyKeHwHe
KakK Obl MEPEBOAUT MOCTYIOK M3 TOTO CTPAIIHOTO M3MEPEeHHs], B KOTOPOM YeJIOBEK
HaeqviHe ¢ Borom, B MPUBBIYHOE COLMATBHOE H3MEPEHHE, TTIe OLIEHHUBAETCS BHEIIHee
MOBeJIeHNWe ¥ TOCTOACTBYeT OMmo3ulus right/wrong. TIpu 3TOM KOHIEMNT KakK Obl
«OTIPOKHIBIBAETCST», JIUIIAETCS COAEPKAHHS: «HeOOJBIIONH» TPeX — ITO KOTra MPOCTO
«TIOITAIIHNABAET». DTa [ETCKash HHBEPCHS, KOHEUHO, SIBJISIETCS] HEOCO3HAHHOH M POXK-
[IaeTCsl B TIOTOKe CO3HAHHsI, HO, HaZI0 CKa3aTh, B HEH MOXKHO HCKATh HCTOKH IPSIAYIIEH
9K3UCTEHUHATUCTCKON KOHLEMIUU «TOLIHOTHI» [8].

[TepBoil Cepbe3HOH KOHIEMTYaNbHOH HHBEPCHH OIMO3HIWMS right /wrong mop-
Bepraetcsi, korma CTHBeHa repef] BCeM KJTaCCOM He3acJTy»KeHHO HakasblBatoT. YyBCTBO,
KOTOpPOEe WCIbIThIBaeT CTHBEH B TOT MOMEHT, — 3TO CHHKpETHUYeCcKasi CMeChb Crbl-
da — shame, cmpaxa — fright © 3apoXJarOIIErocs eHesa — rage:

1) The scalding water burst forth from his eyes and, burning with shame and
agony and fear, he drew back his shaking arm in terror and burst out into a whine
of pain [7; 42].

2) His body shook with a palsy of fright and in shame and rage he felt the
scalding cry come from his throat.. [7; 42].
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3) Stephen, scarlet with shame, opened a book quickly.. [7; 43].
4) Tt was wrong; it was unfair and cruel.. <..> .. it was unjust and cruel

and unfair [7; 44].

«It was wrong» — 3T0 yXe TOJHas KOHIENTyaJbHas WHBEPCHS, B KOTOPOH
TPEXOBHBIM U «HEMPABHJIBHBIM» TepPOH TIPU3HAET He cels, a CTOSIIME Haj HUM aB-
TOPHTET.

OIHAaKO CTOMT TONIATHYBIIEHCS TapMOHHM BOCCTAHOBHTHCS (PEKTOP KOJIIEIKa
Knonroys npusHaer Hakazanue CTHBeHA HECTIPABEIJUBBIM) — M MaJIbUMK-XPUCTH-
aHWH YXe HCIBITBIBAET HOBOE YYBCTBO: He OBLIO JIM MATEXKHBIM MOCTYTKOM, Tpe-
XOM — TOpJbIHeH (JiekcemMa proud) — ero obpaiieHue K pektropy? Y BHOBb CTHBEH
roTOB OBITh MOCHYIIHBIM (JIeKCeMbl quiet, obedient):

He would be very quiet and obedient: and he wished that he could do something
kind for him to show him that he was not proud [7; 49].

Hrak, mop BAWSHUEM YCBOEHHOTO repoeM KOHIIENTa, B MEePBOH (hase KOHIIENTY-
aJibHas WHBEPCHS Ipexa, He YCIeB 06pa3oBatThCsl, TYT XKe HEUTPaNU3yeTCs.

Bo Bropo# ¢asze moxppocinii CTHBeH yxKe 06oJiee OCO3HAHHO MPOSBIsET cebs
KaK XYJI0XHHUK, MBITAIOIMHACST OCBOOOJUTBCS OT YCBOEHHBIX KOHIENTYaNbHBIX OMIIO-
suumi 1 formae mentis. Ha 3Tom artamne XpuCTHaHCKOe BepOy4YeHHEe CTAaHOBHUTCS IJIST
Jlenana mosieM YHCTOHM UTPBI, B KOTOPOH JIMIIb OZHO CJIOBO MOXKET OTJENHUTh JOTMY
oT epecH [7; 66]. On npodanupyet noxkasuue (nat. Confietor), B IIyTOUHOH hopme
UCTIOJIb3YS ero HavyajbHoe cloBo (Admit aHry. «Kawch..»). OH BO3HOCHUT MOJHUTBHI
B HUKya — «..prayer, addressed neither to God nor saint..» [7; 73]. Iitorom atoit
TOCJIeI0BATEbHOH TIpohaHaAllMK CTaHOBHTCS J1000Bb Ko Tpexy: Nothing stirred
within his soul but a cold and cruel and loveless lust» [7; 80]. B HomuHauwu loveless
lust cocpeioTOUEHBl ¥ TJIaBHBIN TpeX, raBHad caabocTe CTHBeHA — MOXOTh, U XPH-
CTHAHCKOe, HOBO3aBEeTHOEe MOHMMaHHWe Tpexa Kak oTmameHusi oT Jiobsu (loveless,
cp. onpefenenue rpexa kak ¢p. le refus de 'amour [9]). TpexoBHOe cocTosHHE MTpeI-
cTaeT MeTaoOpHUYECKH KaK HeUTo, BXOASIIEe B UeJOBEKA M3BHE, 0OCTYMAIOIIee, Ha-
TMOJIHSIOLIee TT000HO BCEM CTHXHSIM OHOBPEMEHHO — BOLHOMY MNOTOKY (a tide of
water, subtle streams, flood), oruio (wasting fires of lust), Bo3nyxy, oTpaBJieH-
HBIM Tapam (vapours, vapoury sky). Tpex/tpexu y J[xo¥ica mepcOHUDHLIHPYIOT-
csl — aTaKyloT, POHUKAIOT, 06CTymatoT (penetrate, move (upon), close (about),
creep into (his) blood w 1.11.). Tpex nmpeacraeT TakxKe Kak HeKast HeOTIpe/ieleHHas
cuna, temHast cybcranuua (dark presence), kak isolation — T.e. u3onAUKs, OT-
najienre ot bBora, «BHECOUHHOCT», KaK TPEXOBHOE COCTOSTHHE WHOT/IA UMEHYETCS
B PYCCKOH pesurno3Hou ¢punocodpuu [10].

Ha ¢oHe aTOrO0 MpakTHyecKHd GOrOCIOBCKOTO TOJKOBAHHUS TPpexa B KOHIIE BTOPOH
TJIaBbl BO3HUKAET ellle OIuH MPoaHHbIH 00pas, ellle 0JjHa KOHIENTyaJbHas HHBED-
CHs: Ta3oBble (QOHAPH YTIOMOOMSAIOTCS CBeyaM Mepel ajTapeM, a TpasiHble JIOMH,
cobpaBirecss 6JMXKe K HOUM Ha YJIHIAX, — y4aCTHHKaM OorociyxkeHus: «The yel-
low gasflames arose before his troubled vision against the vapoury sky, burning
as if before an altar. Before the doors and in the lighted halls groups were gath-
ered arrayed as for some rite» [7; 84]. Hecary4a#iHo Y. DK0 TOBOPHT, YTO KOHMJIHKT
JIxoica - 3TO «KOH(JIMKT MEXIY TPAAULMOHHBIM TIOPSIKOM W HOBBIM BHIEHHEM
MHUpA, KOHPIUKT XYIOXKHHAKA, TBITAIOIETOCS TPUAATh (POPMY XaoCy, B KOTOPOM OH
IBUXKETCS, HO BCe BpeMs 0OHAPYKUBAET MO/l PYKOH HHCTPYMEHTHI cTaporo Ilopsiaka,
MOCKOJIBKY 3aMEHHTb UX OPYTHMU eMy ellle He yjaanock» [1; 157].
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Bropas ¢asa 3akanunBaercs najeHvem CTHBeHA: OH MOJJIAETCH Ipexy OJyna
(lust). Jenan Brajaer B «TPeXOBHBIH 0OMOPOK» — the swoon of sin, 1 omvcaHue
3TOTO COCTOSTHUS COJNMXKAeTCs C KOHLeMuen epexa kak Huumo [10]. Tpex — ato
YepHOTa, TPY NOMaJaHuH B KOTOPYIO TIEPECTaeT CYIIECTBOBATh BECh OCTAJTbHOM MHUP:
«He closed his eyes, .. conscious of nothing in the world but the dark pressure
of her softly parting lips [7; 85]. Pressure («1aBjieHHe») BbI3bIBaeT aCCOIUALIHIO
C YepHOH OBIPOH — TEeMHBIM HHYTO, aHTHdHEpPTrHeH, KoTopas HamoJHgeT cebs co-
Nep>KaHHeM JIMIIb KaK OTPHUIAHWE HOPMAaJbHOTO (hM3MIECKOTO MHUPA.

Tpetnst pa3a Crusena [enana — 3to asa mokasiHus (penitence), KyJabMu-
HallkMg ero PeJUTHO3HOCTH, arodeo3 TPOmoBenr (a UMeHHO B (OpMe IPOTOBeIH
CBSIIIEHHWKA MOCTPOeHa YaCTh TPETbeH TJIaBhl), TIPAKTHUECKH KBHHTACCEHIHS KaTo-
JIMYeCKOTO YYEHHWs O Tpexe, B YaCTHOCTH. [peX B TpeTbeH IJiaBe poMaHa BHOBb
KOHIIENTYaU3UPYeTCs He HHBEPCHOHHO, & B TIOJHOTe OUOJEHCKOTO CMBICJA, COEMTH-
HSIS BeTX03aBETHOE M HOBO3aBeTHOe TOJNKOBaHHUe. [IponoBenHuK, BHYyLAOMWUU CTH-
BEHY CTPAIIHYI0 BECTb O TPeXe, OMUPAETCSI ¥ Ha BETXO3aBETHBIH MOKASHHBIA IJ1a4
[Tcantupu (B 4yaCcTHOCTH, Ha cyioBa 30- ro mcanma JlaBupa: «[ am cast away from
the sight of Thine eyes, yepK.-c/i. «OTBEPXKEHD ECMb OT JIMLA OYi0 TBOEKO», pyCcCK.
«OTBepKeH 51 oT ouelt TBoux» [11]), ¥ Ha TPyl CBATHIX OTLOB LlepKBH, B 4aCTHOCTH,
cB. Asryctuna bnaxensoro [7; 107, 109].

BaxkHbiM B TpeTbell (Da3e Pa3BUTHS TepOs SIBJAETCS KOHIIEMIIUS TePBOPOTHOTO
rpexa (original sin), T.e. rpexa Anama u EBbl. HaTypa 4esioBeka mpejicTaeT Kak cor-
rupt nature («<uCKakeHHas HaTypa»). Tak, uesoBe4ecTBO Ha3biBaeTcs the sons and
daughters of Adam («CbHOBBS 1 louepy Anamar), najee yrnomuHaeTcs the sin of
our first parents («rpex HalIUX MpapojauTesei»); camu Anam u EBa HasblBaoTCs
degraded parents («corpeluBlire poautear») [7; 95-96, 100] u 1.1. MHOTOKpaTHO
YIOTpebIsIoTCs JIeKceMbl corrupt, corruption, decomposition («paspyllieHHe»,
NpUYeM Kak paspylleHue OYIIH, Tak U (U3NIecKoe pa3pylleHue TeJ B afy, Coryac-
HO KaTOJIMUYECKOMY BEPOYUEHHIO), SKCILIUIUPYIOIIHe KOHIIENT MePBOPOAHOTO TPexa.
[TprmeyatesbHO, YTO MePBUYHAS KOHLENTYaJIHU3aALMs epexa KaK Henocayulanus
(disobedience), BeIpaXkeHHas1 B TIepBO# (hase, COXpaHseTCsS U B TPeTbed: akT Ajama
u EBBl — 3TO MMeHHO HemocaylaHue Bose bBora: «But there was one condition
imposed on them by God: obedience to His word» [7; 99]; «.if men would obey
the word of His church they would still enter into the eternal life..» [7; 100].

Tpetbst (ha3a 3aKaHUUBAETCS JJIS TEPOS TIOKASTHHEM, KOTOPOE KaXKeTCst eMy OCBO-
boxnerreM. PU3MYecKoe OIIYIIEHHe Tpexa KakK ajia, Belpa3uBlleecsd B (DU3HUECKOH
1 MeTaU3NUECKOH TOLIHOTE, HEXBATKe BO3/Myxa (0T cMmpazia rpexa (stench) on crpe-
Muscs K Bosnyxy past: «Air! The air of heaven!s [7; 116]), cMeHHJIOCh CYACTbeM
ucrioBeny. ['epoll BHOBb MOUYBCTBOBAJ cebs Oe3rpeliHbIM (sinless), THXUM, POOKHUM
(timid), uuctoim (purified). Cmpaj rpexa CMEHHJICS «apOMaTOM MOJIUTBBI», OL00-
HBIM apomary po3sel «.his prayers ascended to heaven from his purified heart
like perfume streaming upwards from a heart of white rose» [7; 123].

[1pn Bce#t MOTMATHUHOCTH CYXKIEHWH O Tpexe B TpeTbeH (pase, Mpu BCeH Tpen-
CKA3yeMOCTH CLieHapusi (epex — nokasrue), IPH BCeH JIeTalbHOCTH, Pa3BETBIIEH-
HOCTH Y4YeHHs O Tpexe, TPeNCTaBJEHHOTO B HeH, B 3THX pa3MbliieHusx CTHBeHa
0 Tpexe BCe e OCTAETCd MaJieHbKHH 3a30p. DTOT 3a30p He IMO3BOJIIET POMAaHY 3a-
KOHUHUTBCS TPeThed TJIaBOW, HO OTKPBIBAET HOBYIO NIePCIIeKTUBY CaMOIo3Hanus. Jleso
B TOM, 4TO Korjia CTHBEH OILIYIIAeT MemMHOMmy CBOed NYIIH, OH OI[YIIaeT OJHOBpe-
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MEHHO TJTyOWHY W Helo3HaHHOCThb cebs. B KakoH-TO MOMEHT 3Ty TEMHOTY OH IpH-
HUMaeT 32 MepBOPOJHOe MOBPeXKIeHHe, C KOTOPBIM Hafo 60POTHCS, KOTOPBIA HAOo
B ce0e U3MEHSTh MOJIUTBOH, Cle3amu nokasHus, CesiieHHbIMU Jlapamu EBxapuctuu.
Ho B03MO02KHO M Apyroe TPOUYTEHHE ITOH TEMHOTHI, ITOH darkness — Kak Xaupjer-
TepPOBCKOTO «HUYTO», TAUHBI OBITHS, TJYOUHBI OBITHS, TBOPUECKOTO MOTEHLHAa ye-
JoBeka. CTHBEH MHTYUTHBHO YYBCTBOBAaJ B ceOe 3TO TEMHOe LieBeJieHHe KaKOH-TO
0YeHb OOJBIION CHJIBI, HILYIIEH BbIXOAa, passepmoisarnus. «It was his own soul
going forth to experience, unfolding itself from sin to sin..» [7; 87]; <910 Gbl1a
ero coOCTBeHHAs yIla, HILYLIAs ONbITa, pACKPbléaroujas cebs om zpexa K epexy..»
(mep. aBT.). B BBIEJIEHHBIX CI0BaX — 3a4aTOK KOHLENTYaJbHOH MHBEPCHH, KOTOpas
Kak OBl leCeMaHTU3UPYET XPUCTHAHCKOe MOHATHE Ipexa.

HasBaHHasi ”HBepCHS IKCTTULIMPYETCS TIOJHOCTIO B YeTBEPTOH (ha3e poMaHa,
korza nepefi CTHBEHOM BCTaHET pellarollMi JJIS KU3HH BOIIPOC — BHIOpATh MyTh
MOHaxa WJM MYTb MHUPCKOW KHW3HW. M 371eCh OH CTaJKHMBAeTCs C HOBBIMH COMHe-
HUAMHA. B CTHBeHe TMpOCHINaeTcs «KakoU-TO uxcmurkm, 60nee CHUIbHBIHA, 4eM 00-
pas3oBaHMe M HabOXKHOCTb», — «some instinct .. stronger than education or piety»,
Y 3TOT MHCTUHKT YBOJUT Teposl C MOHAILIECKOTO ITyTH. FIHBepCHs 3[1eCh COCTOUT B TOM,
YTO TepoH CTAHOBHUTCY TOCJYIIHBIM «TEMHOMY» TBOPUECKOMY WHCTHHKTY, KOTOPBIH
GoJiblile He CHUTaeT rpexoM. KoHlenTyaabHasd HHBEPCHS 3aBEPLIAETCS U TI€PeOCMBIC-
JieHWeM nocayuwarus: Tenepb CTUBEH nocayuler He aBTOpUTeTYy LlepKBH, a HOBOMY
«MHCTUHKTY», 30By xu3HU — «the call of life» [7; 143], xku3Hu ¢ ee cmepTHON Kpa-
cotoit (mortal beauty), a He 6eccmepTnem (eternal life). TTapagokcaabHBIM 06pa3om
Bepa, KOTopyto paHblle CTHBEH CYMTAJ JKM3HBIO U CIIaCeHUeM, 00epHYJIach YEM-TO
Oe3KM3HEHHBIM, HedesJoBeyeCKMM (inhuman), a To, 4YTO CUMTANOCh CMEPTHIO, Ipe-
XOM — CTaJIO KPacoTOH M yTBepXKIeHHEM KU3HH. BeuHas KU3Hb B HOBOH KOHIIEI-
uyn CTHBeHa CTAaHOBUTCS HEXKMBBIM, & UMMAHEHTHBIM CBOHCTBOM >KHM3HU CTAHOBUT-
Csl ee KOHEUHOCTb. POMaH 3aKaH4YMBAeTCS KOHLENTYa bHOH HHBEPCHEH «TPeX-CMEPTh»,
rJie YJIeHBl ONIMO3WLHUH MeHSI0TC MecTamu. Mrak, B mocienHed, 4eTBepToH, ase
pPOMaHa KOHIIENT «TPeX», ITO LIeMEHTUPYIOLIEEe 3BeHO B JUCKYCCHH O BEYHOH >KH3HH,
JleCEMaHTHU3HUPYETCS OKOHYATEJbHO.

Taxkum o06pasom, Kak MOKas3aJo Halle UCCJAeJOBAaHHe, KOHLENT «IPeX» peausy-
eTCs B poMaHe B (pOopMe KOHLENTYaJbHBIX OMIO3ULHH, KOTOpBIE TOCJEI0BATENBEHO
MO/IBEPraloTCs PeKOHLENTYaTU3aluH.
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ABTOpBI MyOIUKAIUU

HoBoxkpemennsix EkaTepuna BragumumpoBHa — acmupaHT Kadeapsl aHTIHHCKOTO
a3pika THCTUTYTA (QUIOJIOTHN U XYPHANTUCTHKYA TIOMEHCKOTO TOCYIapCTBEHHOTO YHUBEPCHTETA
Kokcu daBupg kedmMc — JOKTOP JHHTBUCTHKH, MPO(ECCOp, AUPEKTOP aHTJIHHUCKOTO
U (PpaHIIy3CKOTO OTHEeJIeHHS YHUBePCUTETCKOro meHTpa um. 2K.-P. IllamnosaboHa (r. AnboH,
Dpanus)
Authors of the publication

Ekaterina V. Novokreshchennykh — Post-graduate Student, Teaching Assistant
of the Department of English, Institute for Philology and Journalism, Tyumen State
University

David J. Cocksey — Professor of English, PhD, Head of the English and French studies,
Centre universitaire Jean-Frangois Champollion (Albi, France)

Becmnuk Tromenckoeo eocydapcmeennoeo ynusepcumema. 2014. Ne 1



