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AHHOTALUA

Hayunas ¢aunractuka (H®) npencrasnser ocoOblil HHTEpecC s uccnenopareneii, pabora-
IOIux B 001aCcTH KOTHUTHBHOM JIMHIBUCTUKH U MTO3TUKHA. DTO MOKHO OOBICHUTH TEM, 4TO
Hay4Hasi ()aHTACTHKA CO3MAET (M MOANEP/KUBAET) BBIMBILIICHHbIC, ANbTEPHATHBHBIC MHUPBI,
KOTOPBIE OTHOBPEMEHHO YUY IbI U IOHSTHBI YUTATENSIM, 8 «CTPAHHOCTDY («OTUYKIACHHOCTD )
3THX 00pa30B MOXET MPOJIUTh CBET HA MPOLECC CO3AAHUS MEHTAIbHBIX KOHCTPYKLHH,
MOJYYUBIINX B KOTHUTUBHOM JTMHTBUCTHUKE HA3BaHHUS TEKCTOBBIX MHPOB U MEHTAJIbHBIX
MPOCTPAHCTB.

Korna mucareny naydHol dhaHTacTHKU U (DIHTE3M CO3IAIOT CBOM BBIMBIILICHHBIE MHUPHI,
OHH II0JIATAIOTCS HA CYILECTBYIOLINE MOHATUS «CTPAHHOTO» U «3HAKOMOIO». JTO CTaHO-
BUTCSl 0COOCHHO MHTEPECHO VIS MCCIEAOBAHUS B PaMKaxX CTHIIMCTHKH B OOIIEM 3a CUET
0COOCHHBIX CTHIMCTHYECKUX OCOOCHHOCTEH NaHHBIX JKaHPOB, UTO BKIIIOYACT YHUKAIbHbIC
1 HeoOblYaliHbIe XYHA0KECTBEHHBIE 00pa3bl, IKCIICPUMEHTHI C HAPPATUBHOH CTPYKTYpPOH U
JIMHIBOKPEATHBHOCTHIO (CO3/IaHUEM HOBBIX CJIOB MJIM MCIIONB30BAaHUEM CYIIECTBYIOIINX B
HOBOM 3Ha4eHUH). OCOOEHHO MHTEPECHBIM 3TO MPECTABISAETCS Ul KOTHUTUBHON CTHIH-
CTHKHM C TOYKH 3pEHHS MpUMeHeHHs Teopur TeKcToBbIX MUpoB (Text World Theory, wmm
TWT; usnaganbHo coznana [Tomom Beptom B 1999 1), mockonbKy KiTt04eBO# 0COOEHHOCTHIO
(paHTaCTHUECKHUX TEKCTOB SIBISIETCS CO3aHNE HOBBIX MUPOB. TakuM 00pa3oM, (haHTacTHKa
HPEACTABIAETCS OTIMYHBIM TPUMEPOM 711 TEOPUHU TEKCTOBBIX MUPOB.

B pamkax naHHO¥ CTaThy sl pacCMaTPUBAO CO3/IAHKE HOBBIX MUPOB B IOBECTH AMEPUKAHCKOTO
nucarens-panracta Aizexka Asumosa “The Bicentennial Man” (B pycckom mepeBoge —
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«JIByxcotnerHuii uenoBek»; aara myonukanun — 1976 r.). OCHOBHON MHTEPEC yAeIsIeTCs
CTPYKTYPHOMY MHOTOOOPA31EO0 TEKCTOBOTO MHOTOMUPHSI IPOU3BEICHHSL, B KOTOPOM TEKCTOBBIC
MHPBI MOTYT OBITH CTPYNIIUPOBAHBI B 3aBUCHMOCTH OT TOTO, HACKOJIBKO «(paHTACTUUHBIMI
OHH IPEJICTAIOT MEePe]] YUTATEIIAMH, U KaK 3TO BIUSET Ha 00I1ee MPEACTABICHUE YhTaTeIeh
0 TIOBECTH B IIEIIOM.
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BBenenue

B Teopun TexcroBbix MupoB (Bept [13], ['aBun3 [6-8]u 1p.) MeHTaIbHbBIE penpe3eH-
TalH, Ha3bIBa€Mble COOCTBEHHO TEKCTOBBIMU MUPAaMH, TOMHUMO MUPOOOPa3yIOIIHX
9NIEMEHTOB (IEHKTUYECKHX KaTeropHuid, HA OCHOBE KOTOPBIX MBI B 000Cc00IsIeM APYT
OT Aipyra pa3iuuHble TEKCTOBBIE MUPBI) 001aal0T XapaKTePUCTUKOH «IOCTYITHOCTHY
(accessibility) o oTHOIIEHHIO K MHPY IUCKypca. Ha ocHOBaHHMHM 3TOW XapakTepH-
CTHKH MO’KHO BBIJICTTUTH MUPBI IOCTYITHBIE JJ1s1 Y4aCTHUKOB TUCKYypCa —B YaCTHOCTH,
yurarens — (participant-accessible) 1 JOCTYIHBIE UMb 715 TEPCOHAXKEH TEKCTOBBIX
MHUpOB (enactor-accessible), T. €. HEIOCTYHBIE ISl YATATETIS.

Hcnionb3yst onpeseneHuns paHTaCTHKH KaK dKaHpa, ONHCHIBAIOIIETO HEBO3MOKHBIE
B MUPE YUTATEIs] BENIM U COOBITHS, MBI MOXEM OOBEMHUTH KIACCUPHUKALIUIO TEK-
CTOBBIX MUPOB Ha JIOCTYITHBIC ¥ HEJIOCTYITHBIC YUTATEII0 BMECTE C KilacCH(UKaIeH,
WCITOJIb30BaHHOM B pabotax Auapeeoii [ 1] u [lomsHckoit [2], KoTopast mompas3aess-
Jla MUpBI Ha KBa3HUpeabHble U (paHTacTHueckue. B TakoM cilyuae KBa3upeasbHbIE
MUPBI MbI OyZIeM pacCMaTpUBaTh KaK T€, B KOTOPBIX YUTATENIb MOT' Obl OKa3aTbes (C
MIOIIPABKON HA TO, YTO OHU BCE PABHO BHIMBIIUIEHHBIC U MOTYT OIIUCATh [TOXOXKHE HA
peasbHbIe, HO HECYIIECTBYOLIME MECTA, TPEAMETHI U SIBJICHHS ), 8 (JaHTACTUUCCKHE —
KaK MHUpPBI, B KOTOPBIX YNTATEJIb HE MOKET OKa3aThCs 110 3aKOHAM CBOETo MHpa (T. €.
9TO CUTYallUH MEPEeMELICHUSI BO BPEMEHH WJIM MEXK3BE3IHBIX MEPEJICTOB U MHOTHE
Jp. momyysipHble (haHTacTHYecKue TeMbl). DaHTacTHUECKUil TEKCTOBBIM MUp OyneT
omn4aThes (paHTACTUUECKUM ACHKCHCOM, T. €. OTIMYHBIM OT PEallbHOIO MECTOM,
BpPEMEHEM HU/HJIH epCOHaKaMH (KaTerOpHH COLMAIbHOTO M AMIIATUHHOTO AeHKCHCca
y’Ke HE UTPAIOT TYT Takol OOJBILION POJTH, XOTS MOTYT OBITh UCKJIIOUEHHUS).

[TpuBsizka K MUpY YHTaTENsI HEOOXOIMMA, C HAlIeH TOUKH 3pEHUS], TOCKOJIbKY, KaK
nucan L. TonopoB u ap. ucclienoBaTeny kaHpa U MHcaTeln-(paHTacTbl, pelieHre o
(aHTaCTHYHOCTH MPOMCXOSIIETO YATATENb IPHHUMAET Ha OCHOBE 3HAHUH O CBOEM
mupe [4]. [Ipeanonaraercs, 4To YuTaTENH Oy/IET UCIBITHIBATH HEKOTOPBIE TPYIHOCTH,
MBITASICh TIPEJICTABUTH ce0s B HOBOM JIJIsl HETO MUPE, O KOTOPOM OH MaJIO 4ero 3HAeT.
Ho 3T0 1 ecTh Ta MOTHBAIIHS, KOTOpAsi BIICUET YUTATEINICH 00Opamarscs K )kaHpy Ha-
y4HOU (aHTacTHKH — TO, uTo Jlapko CyBHH 30BET KOTHUTHBHBIM OTUYKJICHUEM
(cognitive estrangement) [11, 12].
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BapuarnBHO, MOMUMO KBazupeajbHBIX U (AHTACTUYECKHX MHPOB MOXXHO BBI-
JIeTISITh ellIe KBa3upealbHble MUPBI C BKPATICHUSIMH (PaHTaCTHUECKUX 3JIEMEHTOB [3].
Crofia OTHOCATCSA MUPBI, CKOPEE COOTBETCTBYIOIINE KBa3HPEATbHBIM (T. €. UNTaTeh
B 1I€JIOM HE MCIIBITHIBAET IPOOJIeM, IIPEACTaBIIssA ce0sl B ONMCHIBAEMOM MHPE) 3a UC-
KIIOYEHUEM OJITHOTO-IBYX (paHTAaCTHUECKHX fomymieHus. OHU MOTYT HE BIHSAThH
CHJIPHO Ha CIOKET IPOM3BEICHUS, HO yXKE OTIMYAIOT €ro OT 0ojiee peaauCTUUHBIX
JKaHPOB.

ITonoOHas kmaccupuKaus HATOMUHAET TUITOIOTHIO 32 aBTOPCTBOM MHaTpa, Ko-
TOpHIiA BeIIENsAeT 4 Tumna Happartusa [9, 10]: (1) mpousBeneHust TOYHBIE B HICTOPUYE-
CKOM IIJIaHe (Harp., CM. ICTOPUUYECKHE POMaHBI); (2) MPOM3BESHHSI, OTTHMCHIBAIOIINE
BooOpakaeMbIe BApUAHTHI COOBITHH, KOTOPBIE MOTVIN OBI OBITH PEATBHBIMHU (CTPOTO
pearuCTUYHbIe TEKCTHI IO MATPY; B IIETIOM, CIOAa OTHOCSTCS OOJIBIIMHCTBO XYI0Ke-
CTBEHHBIX TEKCTOB HE (PaHTACTUUECKHUX >KaHPOB); (3) Mpou3BENEHNUS, B KOTOPBIX HET
YETKOU I'PaHU MEKAY «BO3MOKHBIM» U «COBEPILICHHO HEBO3MOXHBIMY (TogopoBckoe
ompejencHue (paHTACTUUECKOTO; CHOJIa OTHOCATCS OOJIBITUHCTBO (DaHTACTHUYECKUX
TIPOU3BEACHHUH ); ¥ (4) TPON3BEIACHHUS, OITMCHIBAIOIITNE COOBITHS, KOTOPhIC HUKOT/IA HEe
CTaHyT BO3MOKHBIMH («HEOOBIKHOBEHHOE» 110 TOIOPOBY; 3TO 0OBIYHO a0CYpIUCTCKUE
Y CIOppEANNCTHYECKIE TPON3BEICHIS).

Hckmouenue kinaccupuranuy AHAPEEBO OT TaKOBOH MaTpa B TOM, UTO OHA HE
BbIIETsIeT MUPHI (1), TOCTOMBKY MX CJI0KHO OTHECTH K XyH0KECTBEHHBIM (3TO NMEH-
HO YTO HCTOPUYECKHE MTPOU3BEICHHNS), a TaK THIIHI (2), (3) 1 (4) HATOMHUHAIOT, COOT-
BETCTBEHHO, KBa3upealbHbIe, KBA3UPEATbHBIMU C dJIeMEHTaMH (DaHTaCTHUECKOTO U
(hanTacTuaeckue MUpPHI (pa3se uTo TogopoBckoe moapasaenieHue Ha haHTaCTHISCKOE
1 «HEOOBIKHOBEHHOE 3aIly THIBAET, IOATOMY MBI ITpeHeOpeKeM UM B JaHHOU padoTe).

Jlyume Bcero knaccudukaiust AHIPEEBOH JIOKUTCS Ha MPOU3BEICHUS BPOJIE
«"appu Hotrepay k. Poynunr [2] unu «Xponuk Hapuuuy K. JIstouca [5], B koTO-
PBIX U3HAYAIBHO MPHUCYTCTBYET MPOTHBONOCTABICHHE (PaHTACTHYECKOTO U HedaH-
TaCTHYECKOTO: MHP BOJIIIECOHNKOB U MUP MarryioB (JTIOmeH 0e3 MaruaecKux Crocoo-
Hoctel; Poynunr); BommeOnas crpana O3 u Kanzac (BoikoB); BommeOHBIH MUD
Hapuuwu u Jlonnon (JIstouc). B mponsBenenusix 6omnee GpaHTacTHYECKON HaNPaBIICH-
HOCTH MPOSIBIIAETCS CKOpEE MEPEKOC B CTOPOHY (PaHTACTUUECKUX MM MHUPOB C 3Jie-
MeHTaM1 (PaHTACTUYECKOTO, YTO HE TaK yAWBUTENIBHO, YUUTHIBAst UX skaHp. Harnpumep,
B “Bicentennial Man” eqnHCTBEHHBIE CITy4an KBa3UpeaIbHBIX MEPOB IIPUXOATCS Ha
T€ MOMEHTBI, KOTZIa U3 ONMCAaHUs HE OYeBHUHA (aHTACTUUECKasl CYyIIHOCTh MPOHC-
XOJSIILIETO, ¥ TO 3T MOMEHTBHI JUIATCS HE JJOJITO ¥ BCKOPE CMEHSIOTCS Ha (paHTacTu-
YeCKHe MHUPBI WJIM MHUPBI C JIEMEHTaMH (PaHTacTUUECKOro (UTO YK€ OOBSICHSETCS
aBTOPCKUM cTuieM [3]).

Tunosorus texcToBbIx MUPoB npousBenenus “The Bicentennial Man”
TUIOTOTHIO TEKCTOBBIX MUPOB B IaHHOM IIPOM3BEAECHUM MOKHO NPENCTaBUTH Clle-
JYIOIUM 00pa3oM:

— KBaszWpeaslbHbIe MUPBI;

— J0M ceMbU MapTHHOB;
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— BU3UT DHJPIO K XUPYPTY;

— KBa3HWpeaJbHbIC MUPBI C BKIIOYCHHUEM (DaHTACTHUECKUX DIIEMEHTOB;

— JI0M ceMbd MapTHHOB 1 poboTa DHIPIO;

— oduc xupypra-podora;

— peruonanbHbI opuc US Robots & Mech. Men;

— cyn HaJl po0oTOM;

— oduc ropunnueckoit kommanuu Feingold (Bmocnencreun: Feingold&Martin);

— MHp HeJAIeKoro Oyaymiero (TI0 COCTOSHUIO Ha HAYallo TPOU3BEICHIS );

— (haHTaCTUYECKUEC MUPHI;

— Jlyna;

— MHp JaJIEKOro Oyaymiero (1o COCTOSTHUIO Ha KOHEI[ IIPOU3BEICHUS).

B kauecTBe KBa3zupealbHBIX MUPOB, KaK YK€ TOBOPMIIOCH BBIIIE, Mbl BBIJICITUIIN
TEKCTOBBIC MHUPBI 0€3 KaKMX-THO0 (PaHTACTUUECKHIX IIEMEHTOB B JICHKCHCE OTPHIBKOB.
KBazupeanbHbIMU MEpaMH C BKIIIOUEHHEM (aHTACTHICCKHUX JIEMEHTOB CTaJId MHUPBHI,
OTJIIMYAIOIINECS OT MPOCTO KBa3HpeaTbHbBIX BKIIOYEHHEM (DaHTACTHUECKHUX TIEpPCOHA-
el (3T0 OB MPEeNMYIIECTBEHHO JeKcHuce mepcoHaxei). Eciau xe moMnmMo 3Toro
WUMEITUChH elle (PaHTACTHYCCKHE DIIEMEHTHI B IPYTUX JCHKTHUECKUX KaTEeropusx, B
YaCTHOCTH, JIeHKCUCE BpeMeHH (yKazaHue Ha Jajekoe OyayIiee) i MecTa (YrmoMu-
HaHUE 3eMHOU KOJIOHHMH Ha JlyHe).

Kak MOXHO 3aMeTHTh, B JAHHOM NPOM3BEJCHUN HUMEIOTCS ITPUMEPHI BCEX BBI-
HIEYTIOMSHYTHIX THIIOB TEKCTOBBIX MUPOB, IIPHYEM 3/1€Ch HaOIIonaeTcs mpeolnagannue
KBa3upeaJbHBIX MUPOB C BKIIOUYEHHEM (DaHTACTHYECKUX IEMEHTOB (6), B TO BpeMs
KakK MPOCTO KBa3HpEAIbHBIX MHPOB M (DaHTACTUYECKHX B JJAHHOM ITPOU3BE/ICHUH
OBLIO BBIJICJICHO TIO JIBA.

DTO MOXET TIOKa3aThCsl HECKOJIBKO YIUBUTEIBHBIM JUUIsl (PaHTACTHYECKOTO TPO-
W3BEJICHHSI, OJTHAKO, €CIIN TOCMOTPETh Ha 00bEM OTPHIBKOB TEKCTa, KOTOPHIE COCTaB-
JISIFOT KBa3UpeallbHBIE MUPBI, TO MO)KHO 3aMETHTh, YTO OITUCAHUE TTOIOOHBIX MUPOB
3aHMMAaeT MaJTyIo 4acTh MPOU3BEICHNS B OTIINYHE OT KBa3UPeaTbHBIX MUPOB C BKITIO-
YyeHneM (paHTaCTUYECKUX JIEMEHTOB U (paHTaCTUIECKUX MUPOB.

Ecnu sxe cMOTpeTh Ha pacrpe/iesieHre 3THX Pa3IMIHbIX MUPOB B XPOHOJIOTHYECKOI
Y CIOXKETHOM TUIOCKOCTSAX, TO 3aMETHO OyZIeT pacrpeielIeHe TUIIOB MUPOB OT KBa3U-
peasbHbIX 10 PaHTACTUYECKHX (C HEOONIBIINM HCKITIOUCHHEM ).

Pacnpenenenue TeKCTOBBIX MUPOB IMPOU3BEIEHUS COrTacHO (adyre rmpecTaniie-
HO B Tabmue 1.

Takoe pacnpeiereHue MUPOB, ¢ OJHON CTOPOHBI, COOTBETCTBYET XPOHOJIOIHYE-
CKOMY Pa3BUTHIO JICHCTBHI B TOBECTH: COOBITUS B HEW TIPOUCXOIAT HA IPOTSHKEHUH
200 et, ¥ Te MUPBI, KOTOPbIE OBUIM TEOPETUIECKHU JOCTYITHBI /I UNTATENS B CAMOM
Hauajie, Bce 0oJbIe U O0JIbIe OTAAJSIOTCS OT Hero ¢ TeUeHHEM BPEMEHH B MIPOU3-
BEJICHUU.

C apyroii CTOpOHBI, CIOKETHOE pacIpe/iesieHue TEKCTOBBIX MUPOB, HAYHHAIOIIIE-
ecsl ¢ KBa3upeaJbHBIX, 110 HAIlleMy MHEHHUIO, 00JIer4aeT YUTaTeNbCKOEe BOCTIPUSATHE
TEKCTa U €r0 «BXOXKICHUE» B TEKCTOBBIC MHUPHI (Taduma 2).

BectHuk TromeHCKOro roCcyjapCTBEHHOI0 YHUBEPCUTETA



Pewlummm qbanmacmuuecxozo MHO2OMUpUA HA mamepuaie noeecmu ...

Tabnuya 1

PacnpesesieHne TeKCTOBbIX MUPOB
MpouU3BeAeHNus coriacHo (ady.ie

Table 1

Text worlds’ distribution
according to fabula

No Tun TekcToBOro Mmupa Ha3zBanue TexkcToBOro Mupa
1 KBa3UpeaabHbI MUP JIOM ceMbU MapTuHOB,;
KBa3UpEATbHbIH MU C BKIIOYCHHEM
2 JIOM ceMbi MapTrHOB U po6oTa DHIpIO;
(aHTACTHYECKUX IEMEHTOB
KBa3UPEAIbHbII MU € BKIIIOYCHHEM .
3 P P peruonansHbii oduc US Robots & Mech. Men
(haHTACTHYECKUX IIIEMEHTOB
KBa3UpEAIbHbI MUP € BKIIOYCHHEM
4 Cya Haja poboTOM;
(haHTACTHUYECKHX IIEMEHTOB
5 KBa3MpeaIbHBIH MUP C BKIIOUCHUEM o¢uc ropuanyeckoit komnanuu Feingold
(haHTaCTHYECKHX dJIEMEHTOB (BmocencrBum Feingold&Martin);
6 KBa3UpEATbHbIH MU C BKITIOYCHHEM MHp HeJaJeKoro OyayInero (1o COCTOSHHIO
(aHTACTHYECKHX IEMEHTOB Ha Ha4yaJio MPOU3BEICHHS);
7 (aHTaCTHYECKUH MUP Jlyna;
. MHp JaJIeKoro Oyaymiero (1o COCTOSHUIO
8 (aHTaCTHYECKHH MUP
Ha KOHEIl IPOU3BEICHNU);
9 KBa3UpEaTbHbIN MUD BH3UT DHJIPIO K XUPYPTY;
KBa3UpEaTbHbIH MU C BKIIOYCHHEM
10 BU3HUT JHIPIO K XUPYPry-poOoTy.
(haHTACTHYECKHX DJIEMEHTOB
Tabnuya 2 Table 2

CroxeTHOE pacnpenejieHie TeKCTOBbIX MUPOB

Text worlds’ distribution according to plot

Ne Tumn TexcToBOro Mupa Ha3BaHue TeKCTOBOro Mupa
1 KBa3MpeaabHbIi MUD BH3HUT DHJIPIO K XUPYPTY;
) KBa3UpEAIbHBIH MUp C BKITIOYCHHEM 3 6
BH3HUT DHJIPIO K XHPYPTy-poboTy;
(aHTaCTHYECKHX JIEMEHTOB P PYPry-poboty
3 KBa3MpeaIbHbIi MUD JIOM ceMbU MapTHHOB;
KBa3UpEATbHBIA MUD C BKITIOYCHHEM
4 JIOM ceMbU MapTrHOB U po6oTa DHIpIO;
(haHTaCTUUECKUX DNEMEHTOB
KBa3HUpeAIbHBII MUp ¢ BKIIFOYEHHEM .
5 P p peruonanbHbii oduc US Robots & Mech. Men
(haHTACTHUECKHX IIEMEHTOB
KBa3UpeabHbIl MUp C BKIIFOYEHUEM
6 Cy/l Haj poboTOM;
(haHTaCTHUECKHX IEMCHTOB
7 KBa3MUpPEeaIbHBIH MUP C BKIIOUCHUEM o¢uc ropuanyeckoit komnanuu Feingold (Bro-
(haHTACTUUECKUX IIEMEHTOB cnencrue Feingold&Martin);
g KBa3HUpeAIbHBI MUp ¢ BKIIFOYEHHEM MHp HeaJEeKoro OyayIero (1o COCTOSHHIO
(haHTaCTUYECKHX IIEMEHTOB Ha Ha4aJo MPOU3BE/ICHHS);
9 (aHTacTUUECKUI MUP Jlyna;
. MHP JaeKkoro Oyaymero (1o CoCTOSHUIO
10 | danractuueckuii Mup p Yy (
Ha KOHEIl TPOU3BE/ICHHUS).
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PaccmoTrpum mozmpoOHee mpuMepsl KaXKIOTO U3 PA3THYHBIX THIIOB TEKCTOBBIX
MHPOB MPOU3BEAECHUS B CJIEYIOIINX IJIaBax.

KBazupeanbHble MEUPBI IPOU3BeICHUS

Kak yxe OpUTO CKa3aHO, IOBECTh HAUYMHAETCA C KBa3WpeanbHOTO Mupa. OTPHIBOK,
COCTABIISFOIINI ATOT TEKCTOBBIA MHP, COCTOUT BCETO M3 YETHIPEX ab3alleB W Ipe/l-
CTaBJIEH HUXKE.

B Texcre HaMu OBUTH OTMEUEHBI pa3TUYHbIC IEHKTHUYECKIE BBIpaKEHUs, 000-
3HAYaIoNMe JeHKTHUEeCKHEe KaTeropuu MecTa (IIPEeUMYIIeCTBEHHO JOKATHBBI —
MMEHA CYIIECTBUTEIIbHBIC M Hape4yHs B POJIM OOCTOSTEIHCTB MECTa), BpeMEHHU
(TeMmopaTHuBBI, BKIFOYAIOIINE UMEHA CYIIECTBUTEIbHBIC M HAPEUHs B POJIH 00CTO-
ATENHCTB BPEMEHH), MepCOHaKe! (MMeHa CYIIeCTBUTEIbHBIE U MECTOMMEHHS ), a
TaK)ke COIMANIbHBIN (MMEHa CyIIeCTBUTEIbHBIC, BEIPAXKAIOIINE COITHATBHBIC POIIH)
Y OMIATUHHBIA JTIEWKCHC (SMUTETHI, CIIOBa C SAPKO BBIPAKCHHOW SMOITMOHAIBHOMN
KOHHOTAIHEH).

Ompuigox 1:

Andrew Martin said, “Thank you,” and took the seat offered him. He didnt look
driven to the last resort, but he had been.

He didnt, actually, look anything, for there was a smooth blankness, to his face,
except for the sadness one imagined one saw in his eyes. His hair was smooth, light
brown, rather fine; and he had no facial hair. He looked freshly and cleanly shaved.
His clothes were distinctly old-fashioned, but neat, and predominantly a velvety
red-purple in color.

Facing him from behind the desk was the surgeon [D3; D4]. The nameplate on the
desk included a fully identifying series of letters and numbers which Andrew didn 't
bother with. To call him Doctor would be quite enough.

“When can the operation be carried through, Doctor [D3; D4]?” he asked. [Asimov,
1947]

B nanHOM OTpbIBKE MOXXHO OOHApyKHUTb JoKaTuBhbl (the seat; from behind the
desk; The nameplate on the desk), cBolicTBeHHBIE 00BIYHO OPHUCHBIM IPOCTPAHCTBAM;
JIEeHKTUYecKas KaTeropys BDEMEHH CHEelUalbHBIMU BEIPAKCHUSMH HE BBIPAXKEHA; U3
NepcoHaXkell ynmoMsaHyThl DHAPIO U Bpad-xupypr (Andrew; surgeon; Doctor); ymo-
MHUHAHHUE MTOCIEIHEr0 CIYKHUT TaKKe M BBIPAKCHHEM COLMAJIbHOIO ACHKCHCa, IMO-
CKOJIBKY JIaHHBIHM MEPCOHAX MOyYHII CBOE UMl (KOTOPOE Aa)Ke U HE UMs B ITOJTHOM
CMBICJIE 3TOTO CJI0Ba) MO Boel npodeccu, T. €. — COLUAIBHON POIH.

Ha ocHoBe manHON MH(MOpPMALMU U3 3TOTO OTPHIBKA YUTATENb YK€ MOXKET CO-
CTaBUTh MEHTAJIBHYIO PENPE3EHTALUIO POUCXOISIIECI0 — BU3UTA DHIPIO K XUPYP-
ry (puc. 1).

BripakeHust sMaTuitHOTO IeHKCcHca TakXKe MPUCYTCTBYIOT B OTphIBKE (driven to
the last resort; sadness), HO OHM HE CTOJILKO IOMOTAIOT B CO3JaHUHU TEKCTOBOTO MUDA,
CKOJIBKO CO3Jar0T arMocdepy, 00Jerdast YnTaTesIo ColepekuBaHue MepcoHaxam (B
JAHHOM Cllyyae — IJIaBHOMY T'epoIo).
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TexcroBblil MUp «BH3UT DHAPIO K XHPYPry»

MECTO: oduc xupypra
(the seat; from behind the desk; the nameplate on the desk)

BpEMSI: YCIOBHOE HACTOAIIEE (B JAHHOM OTPBIBKE TOUYHO HE BBIPAKEHO)
TIePCOHAKH: Andrew Martin, surgeon (Doctor)
OTHOLICHHUS: «Bpay-nanueH (surgeon; Doctor)
9MOII. aTM.: rpycth, otuasHue (driven to the last resort; sadness)
Puc. 1. KBa3upeasbHbIH TEKCTOBBIN Fig. I. Quasi-real text world
MHUp «BH3UT DHIPIO K XUPYPTY» “Andrew’s visit to surgeon”

Kak BHIHO M3 JaHHOTO OTPBHIBKA, aBTOP 371€Ch OMUCHIBACT BIIOJHE OOBIACHHBIN
BU3MT NaiyenTa K Bpauy. Cpenu A1eHKTHYECKUX BBIPaXKEHHUH, CO3At0IINX 3TOT TEK-
CTOBBIIl MHp, HET HUYEro, YTO 3aCTAaBUJIO ObI YUTATEIs] YCOMHUTHCS B PeaMCTHU-
HOCTH TIPOUCXOJIAIIETO. Ha 3TOM 0CHOBAaHWYW JaHHBIN TEKCTOBBIA MUP OBLT OTHECEH
B KaTETOPHUIO KBAa3UPEATBHBIX MUPOB.

Bropoii kBazupeanbHbld MUp B JaHHOM rpymnie — «JloM ceMbr MapTUHOBY —
TaKXKe XapaKTepHU3yeTCsl UCTIOJIb30BAHMEM JICHKCHCa pealbHOro Mupa 0e3 pantacTu-
YEeCKUX JIeMEHTOB. B HeM Taxke MOKHO 0OHApyKUTh YIIOMHHAHUS peajbHbBIX I'eo-
rpaduueckux HanmeHoBauuii (New York, Europe; puc. 2).

TexcroBblii Mup «Jlom cembu MapTuHoB»

JIOM B Hblo-ﬁopKe

MECTO: (the home; the house; in New York; not far away; the room; in the small
house)
BpeMSL: YCIIOBHOE HACTOSIMIEE (B JAHHOM OTPBIBKE TOYHO HE BBHIPAKEHO)
Mapruns (Sir, Ma’am, Miss, Little Miss (Mandy), George, Paul; daugh-
HePCOHAKH:
ter), Andrew
cembst (Dad; daughter; grandfather; grandson);
OTHOILICHHUSI: .
«xo03suH-cityray (butler; maid)
JMOIL ATM.: panocts (enjoyed; fond; fondness; glad), mpobnemsr B cembe (greedy; hurt;
old monster)
Puc. 2. KBazupeanbHbIi TEKCTOBBIH Fig. 2. Quasi-real text world
mup «Jlom cembr MapTuHOB» “The Martins’ house”

Takum 06pa30M, KaK MOXHO 3aMCTHTb, KBA3UPCAJIbHbBIC MUPBI B LIECJIOM (HyCTI:
X BCECTO 2) XapaKTCPpU3YHOTCA UCIIOJIBb30BAHUCM ,I[CﬁKCPIC& pCajibHOIo MHUpa 0e3 Ka-
KUX-TTH00 (baHTaCTI/I‘-IGCKI/IX 9JIECMCHTOB, T. €. OITMCBIBAOT MUPHI, B KOTOPBIX YUTATCIIb
BIIOJIHE MOXCT NPCACTABUTH cebs1 0e3 Kakux-Iub0 0COOBIX YCI/IJ'II/Iﬁ C €TI0 CTOPOHEI,
OCHOBBIBasICb Ha CBOECM OIIBITC U3 pCaHLHOﬁ JKHU3HU.
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KBa3upeaibHble MUPBI ¢ BKJIIOUeHHEM (PAHTACTHYECKHUX 3JIEMEHTOB

MupsI 3TOTO THUTIA CXOXKHU C KBa3UpeaIbHbIMU (OJMH U3 KOTOPBIX ObLI onucaH B [T1a-
Be 2.2.1), HO oHM 00JIAAAIOT OAHUM BaKHBIM OTJIMYMEM, U3-32 KOTOPOTO OHM BbIJie-
JSIFOTCS B OTZIEJIBHBIN THII.

Hwxe npencraBineH OTphIBOK (KOTOPBII MPOAOIKAET TOBECTBOBAHUE, HAYATOE B
maBe 2.2.1), B KOTOPOM MOXXHO TPOCIEIUTh OTIMYHTEIbHBIE 0COOCHHOCTH JTOTO
THUIIA MUPOB.

Ompoigox 2:
Softly, with that certain inalienable note of respect that a robot always used to a hu-
man being the surgeon [D3; D4] said, “I am not certain, sir, that I understand how
or upon whom such an operation could be performed.”
There might have been a look of respectful intransigence on the surgeon’s face, if a
robot of his sort, in lightly bronzed stainless steel, could have such an expression— or
any expression. [Asimov, 1947]

Kak BusiHO, HU MecTO, HU BpeMs (KOTOPOE BCE TAK)KEe YETKO HE BHIPAXKEHO) B 3TOM
OTPBIBKE HE MOMEHSUIOCH. J|aHHBII THIT MUPOB, KaK M KBa3upealbHbIe MUPHI, XapakK-
TepU3yeTCsl UCTIOIb30BAaHUEM PEATMCTUYHOIO MPOCTPAHCTBA U BPEMEHH, YTO JOKa-
3BIBACT UMEIOIIUECS JeHKTHUeCKUE BhipaxxeHus (on the desk; at the surgeon’s) — ot-
CIONIa U «KBa3WpealbHbIE MUPBI» B HA3BaHUH TPYIIIIHI.

Tem He MeHee, B 3TOM OTpPBIBKE €CTh OJIHO Pa3UTEIbHOE OTIMYNE OT MPeAbIay-
IEero, KOTOPOE HE TO3BOJISIET MPUYUCIIUTh JaHHBIH TEKCTOBBIM MHUP K COOCTBEHHO
KBa3zupeabHBIM — 3/16Ch YIIOMHHACTCS, YTO OJJH U3 TIEPCOHAKEH SABIIETCS POOOTOM.
OTO U3MEHEHUE JEHKTUYCCKOM KaTeTOPUU TIEPCOHAXKEH (a ¢ HEeM — U COLMAILHOTO
JIeiKCHca) yKe He TI03BOJISIET MPUYUCITUTD JJaHHBIA TEKCTOBBII MUD K KBa3UPEATbHBIM.
Ha sTOM OCHOBaHNHM MBI OTHOCHM €TO K YHCITY KBa3UPEaTbHBIX MUPOB C BKJIFOUCHH-
eM (paHTaCTHYECKHUX AJIEMEHTOB (pHC. 3).

TexcToBbIii MUP «BH3UT DHAPIO K XUPYPry-poboTy»

oduc xupypra

MECTO: (the seat; from behind the desk; the nameplate on the desk; on the desk; at the
surgeon’s)

BpeMsi: YCIIOBHOE HacTosIIee (B JAHHOM OTPHIBKE TOYHO HE BBIPAKEHO)

nepcoHa- .

mf Andrew Martin, robot-surgeon (Doctor)

OTHOIIIC- «Bpau-manueHT» (surgeon; Doctor)

HUS: «4enoBek-podo™ (a robot; a human being)

9MOII. aTM.: TpycTh, oTdastHuE (driven to the last resort; sadness)

Puc. 3. KBazupeabHbli TEKCTOBBIA MUP Fig. 3. Quasi-real text world
C BKJIFOYCHHEM (DaHTACTHIECKHX MICMEHTOB with the excerpts of fantastic elements
«Bm3ut DHIPIO K XUPYPry-podoTy» “Andrew’s visit to robot-surgeon”
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TaxoBeIMI MMpEACTAOT U OCTAJIBHBIC TECKCTOBBIC MUPBI JaHHOT'O THIIA (BCCI‘O ux
OBLIO BBIZEICHO 6 B MaHHOW moBecTH). OHM HCIONB3YIOT MPOCTPAHCTBO M BPEMS
(XpOHOTOIT) MHpa YNUTATEIIS, HO 3aTeM Tyaa BBOAATCS (DAHTAaCTUUECKHE TICPCOHANKHT
(person deixis), 9To IeiacT TaHHBIC TEKCTOBBIC MHUPHI Oosiee (DaHTaCTHYHBIMH B HE-
JIOCTYITHBIMHU JJTs1 YUTATENs (HO HE HACTOJBKO (DAHTACTHUHBIMH, KAaK MUPBI CIE/YIO-
IEro TUTIA, PeYb O KOTOPBIX MOMIET B CIIEAYIOIICH I1aBe).

Ha 5ToM OCHOBaHUM TaKWe TEKCTOBBIC MHUPHI ObLIH O()OPMIICHBI OTICIBHO KaK
KBa3HpeaIbHbIC MUPHI C BKIFOYCHHEM (PaHTACTHUCCKUX AJIEMEHTOB. Takoe Ha3BaHue,
C OJTHOW CTOPOHBI, POIHUT MX C COOCTBEHHO KBa3WpPeabHBIMUA MUPAMU (TIOCKOJIBKY
OHH HCIIOJIE3YIOT OJIH M TOT %K€ XPOHOTOII), & C IPYToil — 000COOISAET UX OT MOTHO-
CThIO (PaHTACTUYCCKUX MUPOB, PE€Yb O KOTOPHIX TIOWIET B CIICAYIOIICH IIaBe.

danTacTHUecKHe MHUPbI

Ecnu TexcToBBIE MUPBI NPCABIAYIIETO THUIIA OTJIMYAJIMCh OT KBa3UPCAJIbHBIX TOJIBKO
BKJIFOUCHHEM (DAHTACTUYECKUX MTEPCOHAKEH BO BIIOJIHE PEAIMCTHYHOE IIPOCTPAH-
CTBO, TO TEKCTOBBIE MUPBI JAHHOTO TUTIA TIPEACTABIISIIOT Ky/1a 0oiee (haHTaCTUIHBIH
JICHUKCHC.

Omppuigox 3:
It was prosthetology that finally took Andrew off the Earth.

In the decades that followed the celebration of his sesquicentennial, the Moon had
come to be a world more Earthlike than Earth in every respect but its gravita-
tional pull; and in its underground cities there was a fairly dense population.
Prosthetized devices there had to take the lesser gravity into account. Andrew spent
five years on the Moon working with local prosthetologists to make the necessary
adaptations. When not at his work, he wandered among the robot population [D3;
D4], every one of which treated him with the robotic obsequiousness due a man.
[Asimov, 1947]

B npexncTtaBieHHOM OTpBIBKE, IOMUMO JIEHKCHCA TIEPCOHAXKEH, (haHTacTHUe-
CKHe DJIEMEHTHI IpejcTaBieHbl B neiikcuce mecta (off the Earth; the Moon;
underground cities) u Bpemenu. [locaentnee XOTh Y€TKO U HE BBIPAXKEHO, HO yKa-
3aHUE Ha TO, YTO COOBITHS B TAHHOM OTPBIBKE MPOUCXOAAT cirycTs 150 et mocie
Hagayna nmoBecTH (In the decades that followed the celebration of his sesquicenten-
nial), 9T0 yke OoTHaNsAET JAaHHBIN TEKCTOBBIA MHP 10 BPEMEHHU JOBOJIBHO J1aJIeKO
oT ymuTaTens. Ha OCHOBaHWM CTONBKUX JNEHKTHYECKMX OTIMYHHA JAaHHOTO THITA
TEKCTOBBIX MHUPOB OT YK€ PACCMOTPEHHBIX OH OBLI BBHIZIENICH B I'pymiry «paHTa-
CTUYECKHEe MHUPEI» (puc. 4).

Takum 00pa3oM, OTIMYUTETHHONH OCOOCHHOCTHIO (DaHTACTHYECKUX TEKCTOBBIX
MHUPOB MOXKHO BBIJICTIUTH X 00Jiee BEICOKYIO CTENeHb (DaHTAaCTUYHOCTH B TUTAHE BbI-
pakeHHUs1 IeHKcHca, a MIMEHHO HCIIOIb30BaHMe (110 KpaiHel Mepe, B JAaHHOM MPOMU3-
BE/ICHUM ) ICUKTUYECKUX BHIPAXKCHUH (PaHTACTHYCCKUX MECTA M BPEMEHU (XPOHOTOTI),
a TaK)Ke IIEPCOHAKEM.
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TekcroBblii Mup «JIyHa»
MECTO: KoJIoHus Jirofel Ha Jlyne
' (off the Earth; the Moon; underground cities)
oyayiee coyctst 150 et nocie Hayasa mosectd (In the decades that
BpEMSL: . . . .
followed the celebration of his sesquicentennial)
TICPCOHAKH: Andrew; local prosthetologists; robot population
OTHOLICHHUS: «4eJI0BEK—p000T» (robots; man)
9MOL. aTM.: —
Puc. 4. daHTacTHYECKUH TEKCTOBBIIN Fig. 4. Fantastic text world “Moon”

mup «JIyHa»

BoiBoabl

Kak y>xe OblI0 0OTMEUYEHO, XPOHOJIOIMYESCKU B IIPOU3BEACHUH MPOUCXOTUT MOCIIE0-
BaTeIbHAsE CMEHA KBA3UPEAIbHBIX MUPOB C BKIIFOYUCHHUEM (haHTACTHUYCCKUX SIIEMEHTOB
Ha (paHTacTHUECKHE. DTO MOXKHO OOBSICHUTh TEXHOJIOTUYSCKHM Pa3BUTHEM, TIPOKUC-
XOIISIINM B MHPE TPOU3BEACHUS; 3TO Pa3BUTHE, COOTBETCTBEHHO, OYIIET CITY>KUTh
JIBUKYIICH CHIION JIJIi CMEHBI TEKCTOBBIX MUPOB ITPOU3BEICHHS PA3JIMYHBIX TUIIOB
(TOMUMO, COOCTBEHHO, CKOKETHOM JIMHUU TIOBECTH; PUC. 5).

OO0uuii TEeKCTOBBIH MUP

MECTO: maneta 3emis; Jlyna
BpeMS: Mensercs B Tedyenue 200 net
TIEPCOHAXKHU: I'T — Duapro

KBaSHpeaJILHLIe MUPBI C BKIFOYECHUEM

(haHTACTHUYECKHUX DJIEMEHTOB

MECTO: peanicTraHOe (TUTaHeTa 3emis)
BpeMsL: Hepanekoe Oyayuiee
MEPCOHAKH: Ouapro (podot)

TEXHOJIOTUYECKUI Tporpecc

A4
daHTacTHYECKUE MHUPbI

MECTO: 3emist Oyayuiero; Jlyna
BpeMsL: nanexoe oyaymee (200 et nocne Havana
TTOBECTH)
MIEPCOHAXKHU: DHapro (pobor)
Puc. 5. TexcToBOE MHOTOMHpHE Fig. 5. The textual multiverse
MPOU3BEICHHS of the novel
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Abstract

Science fiction (sci-fi, sf) is of particular interest for researchers working in cognitive poetics.
One major reason for this is the way that science fiction creates and runs alternative worlds
that are both alien and recognizable; and the strangeness of these world-constructions can
illuminate the operating limits of stylistic frameworks such as text-world theory, narrative
comprehension, and other worlds-based mental models.

When science fiction and fantasy writers imagine an unknown world, they draw necessarily
on the familiar as well as the strange. It becomes is a particularly interesting object of study
for stylistics in general for its somewhat unique stylistic features, including unique and
creative imagery, experiments with narrative structure and new words formation. It proves
to be especially interesting in the field of cognitive stylistics from the point of view of Text
World Theory’s (TWT; originally formulated by P. Werth in 1999) implementation, as one
of science fiction’s main features is the creation of new worlds. Thus, science fiction seems
to be a well-suited example for studying TWT.

In this paper, I explore the mental world creation of the science-fiction novel “The Bicentennial
Man” by the American science-fiction writer Isaac Asimov (1976). I consider the structural
variety in the textual multiverse of this novel, where text worlds can be classified into dif-
ferent groups according to how “fantastic” they appear to the reader, and how it affects the
reader’s perception of the whole novel.

Citation: Protasov T. A. 2017. “Textual Multiverse in Science Fiction Prose, as in I. Asimov’s
‘The Bicentennial Man’”. Tyumen State University Herald. Humanities Research. Humanitates,
vol. 3, no 2, pp. 109-121.

DOI: 10.21684/2411-197X-2017-3-2-109-121

© Tyumen State University



Textual Multiverse in Science Fiction Prose, as in I. Asimov’s ... 121

Keywords

Science fiction, I. Asimov, text worlds, text world theory, cognitive linguistics, cognitive
poetics.

DOI: 10.21684/2411-197X-2017-3-2-109-121

REFERENCES

1.

10.

11.

12.

13.

Andreeva K. A. 2009. Vvedenie v kognitivauyu poetiku: uchebnoe posobie [Inroduction
into Cognitive Poetics: Handbook]. Tyumen: Vektor Buk.

Polyanskaya Ye. S. 2013. “Fantasticheskoe mnogomirie (na materiale sopostavitel’'nogo
tekstovogo analiza proizvedeniy Dzh. K. Rouling i A. M. Volkova)” [Fantastic
Multiverse (presented in the comparative analysis of J. K. Rowling’s and A. M. Volkov’s
texts)]. Tyumen,

Protasov T. A., Andreeva K. A. 2014. “Prostranstvo fantastiki v tekstovom mnogomirii
na materiale povesti A. Azimova “‘The Bicentennial Man’” [Fantastic Space in the
Textual Multiverse of I. Asimov’s “The Bicentennial Man”]. Luchshie vypusknye
kvalifikatsionnye raboty 2014 goda, vol. 3, pp. 196-204.

Todorov Tz. 1999. Vvedenie v fantasticheskuyu literature [Introduction a la littérature
fantastique]. Moscow: Dom intellektual’noy knigi.

Kharitonova P. Yu. 2016. “Mnogomirie proizvedeniya Klayva L’yuisa ‘Khroniki Narnii’”
[The Multiverse of C. Lewis’ “The Chronicles of Narnia”]. Master’s diss. Tyumen.
Gavins J. 2006. Text World Theory. Oxford: Elsevier.

DOI: 10.1016/B0-08-044854-2/00558-7

Gavins J. 2007. Text World Theory: An Introduction. Edinburgh University Press.

DOLI: 10.3366/edinburgh/9780748622993.001.0001

Gavins J. 2013. Reading the Absurd. Edinburgh University Press.

Ryan M.-L. 2005. “Possible Worlds”. In: Herman D., Jahn M., Ryan M.-L. (eds).
Routledge Encyclopedia of Narrative Theory. London: Routledge.

Ryan M.-L. 1991. Possible Worlds, Artificial Intelligence, and Narrative Theory.
Bloomington: Indiana University Press.

Suvin D. 1979. Metamorphoses of Science Fiction. New Haven and London: Yale
University Press.

Suvin D. 1988. Positions and Presuppositions in Science Fiction. Baasingstoke:
Macmillan. DOI: 10.1007/978-1-349-08179-0

Werth P. 1999. Text Worlds: Representing Conceptual Space in Discourse. Ed.

by M. Short. New York: Pearson Education Inc.

Humanities Research. Humanitates, vol. 3, no 2



