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AHHOTALUSA

Crarps oCBSIIEHA HCCIIENOBAHHIO PACTUTENBHON 00pa3HocTH B moBecTy B. Haboxosa «Boi-
me6HuK» (1939): ycranaBimBaeTcs, Kak pacTHTENbHBIE 00pa3bl y4acTBYIOT B OPTaHHU3AINN
CIOKETa, XYJI0XKECTBEHHOTO MHpA, & TAK)Ke XapaKTepPU3YIOT BOCTIPHATHE TePOs.

Llens pabGoTel — mMOKa3aTh, KaK COOTHOCSTCS KaTeTOPHH €CTECTBEHHOTO, PYKOTBOPHOTO
Y IPOTUBOECTECTBEHHOTO B 3cTeTrke B. HabokoBa. PacTutensHbie 06pa3sl MOBECTH CBI3aHBI
CO BCEMH TpeMs KaTerOpHsAMH: OHH TIOAYEPKHBAIOT HEBHHHOCTh peOeHKa, OKa3aBIIErocs
KEpPTBOH MaHbIKa; HCIIONB3YIOTCS B KAUECTBE AJUTIO3MH K UY)KUM BBIMBIIUICHHBIM MHPaM;
OKa3bIBAIOTCS PE3YNBTATOM M3BPAIIEHHOHN (haHTa3HH TePOs.

CTpyKTypHO-CEMHOTHYECKUH aHATN3 TI03BONIIT BBIICUTD YETHIPE TPYIIIBI PACTUTEIBHBIX
o0pazos: 1) sBdemuctrueckue; 2) MpOCTpaHCTBEHHEIE; 3) TOpTpeTHbIE; 4) 00pa3bl pac-
TeHnii-hanTazMoB. OCOOCHHOCTHIO PACTUTENBHBIX 00pa30B SBISETCS JTBOWCTBEHHOCTh
UX CTPYKTYpHl. B HOMHUHAIMH pacTHTENBHBIX 00Pa30B COBMEIIAIOTCS TOYKH 3PEHHUS Tepos
¥ BCEBEIYIETO MOBECTBOBATEN, TI0ITHYECKHIE METaOphl U PPEHINCTCKUE MTAMITH, KaK
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pacTeHHe MOXET OLEHHUBAThCS JKHBOE CYIIECTBO (JEBOUKA M Tepoil) W HEOAYLIEBICHHBIH
00BEKT ((poHApPB); OMHO U TO XK€ MPOCTPAHCTBO — LIBETYIIHH caJl — OLEHUBACTCS U KaK
aJICKOe, M KaK 3IeMCKOE.

PacTturensHble 00pa3bl yKa3bIBalOT HA Mapa3UTHYECKUI XapakTep GaHTa3uu repos U Bb-
CBEUYMBAIOT HEYJAauM €T0 SA3BIKOBOM CTPATETHMU — CKPBITH MOLLIBIH YMBICE C TIOMOLIBIO
MO3TUYECKUX KJULIe. B cTathe 00pa3 1eBOUKH-PACTEHHS COIOCTABIAETCS C MOHCTPYO3HBIM
[IBETKOM M3 poMaHa ['aHca OBepca «AnbpayHe» n ctuxotBopenus 1. A. bynnna «Man-
Iparopay.

Pacturenbubie 00pasbl mo3BonsoT B. HabokoBy MpOTHBONOCTABUTE A3BIKOBYIO, MEPLEI-
THBHYIO 4yBCTBUTEIBHOCTh YTHIIMTAPHOMY OTHOLICHHIO K KPacoTe, KOTOPOe OLCHUBAETCS
nucareseM Kak npotuBoectecTBeHHoe. [Ipupona i TBopuecTBO MOAYMHAIOTCS OOLIUM 3a-
koHaM: 1711 B. HabokoBa Ba)kHO TOAUEPKHYTh, YTO Teposi-MaHbsKa, SCTETU3UPYIOLIETO CBOE
NPECTYIUICHNE, BBIIAET €T0 NPEeHeOPEKEeHNE 3aKOHAMH SI3bIKA.

KroueBnle cioBa

B. HaboxkoB, «BommebHnKk», nepuenuus, pacTuTenbHble 00pasbl, paiickoe MPpOCTPaHCTBO,
lanc DBepce, hpaHity3cKuil IEPUO, KIIUIIE, A3bIKOBAst ONIMOKA, TapaHOUJAIbHBIH TepOi.
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BBenenue

CBsI3b IPUPOTHOTO U PYKOTBOPHOTO MUPA SABJSIETCS BAYKHOH MTOITOIOTUIECKOH TTPo-
onemotii B TBopuecTBe B. Habokosa [31, 32, 36]. PacTutensHble, JHTOMOJIOTHYECKUE,
300JIOTUYECKHE 00pa3bl B IPOU3BEACHUAX IMUCATEIS OPraHU3YIOT XY/I0KECTBCHHBIN
mup [11, 12, 35], mopTpet repoes [7], BRICTYIIAIOT B POJIA CIOKETOOOPA3YIONINX all-
mo3uit [5, 15, 24]. TananTnuBeIi TMcaTelnb, Mo MHeHUIO B. HabokoBa, Tak ke BHH-
MaTelleH K MPUPOJIS, KaK M UCCIIE0BaTeNb-HATyPAIHCT: « XyI0XKHUK JTOJDKEH 3HAMb
3TOT MHPY» JUIS TOTO, YTOOBI «BHOBB CO3/1aBarhb ero» [27, c. 237].

B mpousBenenusx, HalMcaHHBIX Iepes nepee3nom B. HabokoBa B AMepuky,
MIPOTHUBOIIOCTABJICHUE €CTECTBEHHOTO W TOYHOTO «TBOPUYECKOTO BBIMBICIIA» HENO-
CTOBEPHOMY «IOLIIOMY YMBICTY» [18, c. 642] cBsi3aHO ¢ mpobnemMoii BeIOOpa s3bIKA.
[To 3ameuanuto I'. Bapabrapio, B noBectr «Bommeonuk» (1939) npencrapien «Hau-
Ooee CIIOKHBIN» U «TOHKAW» MOBECTBOBaTeNbHBIM MeTon B. Habokosa [1, c. 70].
CoObITHS U3araloTcs OT JIMIAa BCEBEAYIIETO MOBECTBOBATENS, IIPH 3TOM Yepe3 He-
COOCTBEHHO-TIPSIMYIO PeUb IepelaeTcs TOYKa 3PEHUsS Teposi-«3aByallipPOBaHHOTO
nmoBecTBOBaTels» [1, c. 66] (cM., k mpumepy, smu3oxa B noesne [20, c. 68]). Takoit
PeXHMM ITOBECTBOBAHMS MO3BOJISIET 0XapaKTEPH30BaTh PEUEBYIO CTPATETHIO TTapaHO-
HUIaNBHOTO Tepost (cM. TepMHUH [25]). 3aKOHBI IPHPOITHOTO MHpPAa — B TOM YHCIIS
Y 3aKOHBI ECTECTBEHHOTO SI3bIKa (CM. HX COITOCTaBIieHHE B 3cTeTrke B. Habokora [34,
c. 164]) — BbICTynaroT CUIIOH, KOTOpasi IPOTUBOCTOUT 3aMBICITY IIPEeCTyNHUKA. [ epoit
CTPEMHTCS 3aIll0ydnTh peOeHKa M BEPHYTh YTpadeHHOE IE€TCTBO, BOIUIOIIEHHOE
B «apxeTure pas» [2, c. 18].
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[IpemMeToM nccie0BaHuUs SIBISIOTCS pAaCTHTEIbHBIE 00pa3kl B moBecTu «Bor-
IeOHKK», OPTaHU3YIOIIUE paiicKoe MPOCTPAaHCTBO U MepPeJaroIIie aBTOPCKYIO OLIeH-
Ky PEYEBOU CTPATETUH reposl.

C omHOM CTOPOHBI, JIUTEpPATypHBIC W OMONECHCKUE KOHHOTAIUA PACTHUTEIHHBIX
00pa30B CBS3aHbI C YyTOMMMYECKUM 3IEMCKHM MUPOM, T€ AYIIH TPABETHUKOB HE HC-
MBITHIBAIOT HYXKJBI M TIEPESIKUBAIOT «OJIAXKEHCTBO» («OH AyMaj, OJakeHCTBYS Ha
BHYTpPEHHEM IPUIIEKE, O CIIaJIKOM COI03€ YMBIIUIEHHOTO U ciydaiiHoro» [20, c. 68]).
B npousBenenusax B. HabokoBa paiickue 106l BRICTYIIAIOT «CAMBOJIOM HEYHHUTO-
YKUMOH TTOITHOTHI <...> OBITHS» U YKa3bIBAIOT HA «BO3BpameHue B Otunii 1om» [9,
c. 10]; «y HabokoBa-MoaepHHCTa TPYAHO pa3IHYMMbI pail HeOeCHBIH U pail 3eMHON
[23, c. 146].

C npyroii CTOPOHBI, TBOMICTBEHHAS XapaKTepUCTHKA IPOCTPAHCTBA, T7Ie TPOU3-
pacrarot paiickue TUIoabl («BedHas aetckas» [20, c. 68]), yka3piBaeT Ha JEMOHHU-
YEeCKYI0 MPUPOAY CTPACTH reposi K HUM(ETKaM: )KHU3Hb C IEBOUKON, KOTOpas mpe/-
CTaBIISICTCS TEPOIO IIEMOM, 000pauUBACTCS aICKUMU MyKaMu. AMOUBAJICHTHOCTh
patickoro mpocTpaHcTBa B TBopuecTBe B. HabokoBa ormedaer JI. byraesa. Ilepco-
Haxu B. HabGokoBa, mogo0HO JaHTOBCKOMY T'e€pO0, HAXOMSTCS MEXIY KU3HBIO
U cMepThio: B poMaHe «Jlaypa u ee opuruHam» «y HaOokoBa Ha cMeHY 4eTKOMY
JIAHTOBCKOMY JAeseHuto Ha Ax, Yuctunuine u Pail npuxoauT npocTpaHCTBO, B KO-
TOPOM CMEIIMBAIOTCA XapakTepucTuku Ana u Pas, HO e, omHako, mpeodiagaeT
An» [4, c. 667]. IBOHCTBEHHOCTh PalCKOI0, HAEAIBHOIO MPOCTPAHCTBA MPOSBIIA-
€TCs B TOM, YTO OHO SIBJISICTCS] BBIMBIIIUIEHHBIM, CBOIUTCS K TPAAUIIMOHHBIM POMaH-
tnaeckuM popmynam: B «[IpuriameHuu Ha Ka3Hb» C TMOMOIIBIO TeaTpaibHbBIX,
MMOATUYECKUX KOJOB CO3IACTCS «ICEBAOIEeH3ax-MymspK Tamapunsix Camosy [13,
c. 26]. B mpo3e B. HabokoBa moMuMo pOMaHTHYECKHX KOHHOTAIMI pas Kak Io-
CMEpPTHOW OOMTENH MpEACTaBICH U «BOCCTAHOBJIICHHBIN paii»: B pacckasze «llyte-
BOAUTEND 110 bepnuHy» 300napK — «PYyKOTBOPHBIN pai B LIEHTPE COBPEMEHHOTO
eBporeiickoro ropomay [19, c. 170].

Llenp paboThI — MOKa3aTh, KAK COOTHOCATCS KATETOPUH IIPUPOTHOTO, PYKOTBOP-
HOTO M CBEPXbECTECTBEHHOTO B AcTeTHYeCKol cucteme B. HabokoBa. B «Bommieo-
HUKE» CI0KEeT000pa3yrolee 3HaueHIe UMEEeT He TOJIbKO HAMMEHOBaHUE PacTeHHS, HO
7 TO, KaK ero 00pa3 TpaHchopMUpyeTcs B BOCIIPHSITHN T'epost. | epoli-MaHbsIK yOSKICH,
4YTO 00IaIaeT CBEPXBECTECTBEHHON CIIOCOOHOCTBIO BHIIETh IIPEKPACHOEY «CKBO3b
TOHKYI0 000704Ky» [20, ¢. 43]. MeXaHUCTUYHOCTh BOCIPUSATHUS BIUSAET HA penpe-
3CHTAIIMIO PACTUTENBHBIX 00Pa30B U MIPOCTPAaHCTBA BOOOPaKaeMoro pasi.

Uto05I yCTaHOBUTH CEMaHTHKY PaCTUTEIBHBIX 00pa30B, MBI BBIIEINSIEM UX (PYHK-
LU0 B OPTaHU3alUU XyJO0KECTBEHHOTO MPOCTPAHCTBA M MOBECTBOBAHUS, a TAKKE
VYUTHIBAEM TOUKY 3PEHUS, BIUSIONIYIO Ha BRIOOP HAMMEHOBAHUS pacTeHus. Pactu-
TeJbHbIE 00pa3bl UMEIOT MHTEPTEKCTYaNbHOE M MU(OITO3THIECKOE 3HAUEHHUE: B TI0-
Bectn B. HaGokoBa akTyanmsupyercst TpaIuIIHOHHOE COMTOCTABIEHUE AYIIH YeI0Be-
Ka u cana [28, c. 284], pUTOHNMBI BEICTYIAIOT KaK y3HABAEMBIE IIEMEHTHI TyXKOTO
uauoctuis [16, c. 36].
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TumnoJsiorusi pacTuTeILHON 00pa3HOCTH

Bcero B mpousBeneHnH NpUCyTCTBYET 29 pacTUTENbHBIX 00pa3oB, KOTOPHIE IO CBO-
eMy 3Ha4eHHIO (POPMHUPYIOT YETHIPE TPYIIIBL: ABPEMUCTHUECKHE, TPOCTPAHCTBEHHBIE,
MIOPTPETHBIE, a TaKke 00pa3bl, 0003HaYAIONINE pacTeHUsA-PpanTa3Mbl. Boiaemnss pac-
TUTENbHBIE 00pa3bl, Mbl YUUTHIBATH (IOPUCTUYECKYIO U IPEBECHYIO CEMAaHTUKY
KOJIOPOHMMOB, a TaKXKe yKa3aHUE Ha TEPPUTOPHUH, TI€ BRIPALIUBAIOT pacTeHus (cal,
LBETHHUK, 3alIOBEIHUK H T. J.), WINA Ha UX MOP(OJIOTrHio (CM., HApUMEp, «yTOYHUB-
LINCh U YIUIMHHUBIIKUCH B KEHIUHY» [20, c. 70] B KOHTEKCTE CONOCTaBICHUS JEBOUKH
C IIBETKOM).

OBdemucTuueckrue 00pa3bl (BCEro MIeCTh B IOBECTH) BBOASTCS C TOUKU 3PEHUS
reposi, KOTOpBIK OE3yCIEUIHO IBITACTCsl BBIIATh MEA0(QHIINIO 32 €CTECTBEHHOE BIIE-
YEeHHUE, HCTETU3NPYET CBOIO Ofiep>KuMOocTh. poHnueckas mprupoaa 3BGheMUCTHIEeCKUX
00pa3oB CBsi3aHa C WX JIBOWCTBEHHOW CEMaHTUKOW: ckaOpe3Hoe 3HaueHue oOpasa
coBMeIaercs ¢ no3ruueckuM. Hanpumep, oOpa3 «uepHoro canara, KeBaBIIEro 3e-
JeHoro Kponuka» [20, c. 45] xapakTepu3yeT pesKuM BOCIPUATHS T'eposi: BMECTO TOTO,
4TOOBI CMOTPETH Ha 3BEpsi, Ha KOTOPOT'O YKa3bIBaeT PeOCHOK, repoi MoKUpaeT Iiia-
3aMHM JIeBOUKY. Takasi «JBOMHas» ONTHKA POXKIAET XUMEPY — CYIIECTBO-PACTEHHUE.
O0pa3 oTceinaet kK abCypaHoii Jioruke cHa B «Alice in Wonderland» Jlstonca Kap-
poina (cp., K nmpuMepy: «Jla BOT ensaT MM KOIIKK JIETY4uX MbIeH? <...> A moToM
CJIOBA My TAJIMCh U BBIXOAWIIO YTO-TO HECYpPa3HOE: JIETyYHE KOLIKH, MBIIIH Ha KPBILIE...»
[17, c. 363]), u k Ouorpaduueckomy mMudy o camom JIstorce Kappoie, ¢ koTopsim
MOT CpaBHHUBAaTh ce0s repoil «BommedHuka» (cM. MpoaoKeHne 3TOH TeMbl B «Jlo-
mute» [38, c. 171]). OBheMucTrueckoe 3HaYCHUE TPUOOPETAIOT PACTUTEIBHBIE 00-
pa3bl B ONMCAHUU OOBEKTOB MHUIIN AEBOYKHU: «KPAaCcHBasi KOPOOOUKa IIIa3UPOBAHHBIX
KamTaHoB U (uanok B caxape» [20, c. 52] (cp., Y AEBOYKH KallITaHOBHIE BOJOCHI
1 JIMJIOBOE IUIAThe), «BbEAACTCS B a0pPUKOCOBBIN Kpail INIETEHOro MHUPOKHOro» [20,
c. 56] (cp. comocraBieHue pedeHKa ¢ paliCKUM IUIOIOM: «3B(parckuii abpuKoc Bpe-
JISH TOJIbKO B KoHcepBax» [20, c. 43]).

K sBdpemuctuueckum oTHOCATCS 00pa3bl, MPOBOLMPYIOIINE (HPEHANCTCKOE TOIKO-
BaHUE ¥ BHIIOJHSIONIME (PYHKIHIO TUTEPATyPHOH aJUTIO3UH: IIOPOYHBIN KPYT C Mallb-
Mo B ieHTpe» [20, c. 43], «Mex Ty CIMBOI BO PTY M BOCTOPIOM AanieKoro aepesay [20,
c. 69]. O6pa3 uBeTYyILEro OCTPOBa OTCHIIAET K OnbnelickoMy o0pasy Jnema u K QaH-
TaCTHYECKOMY «KOPOJIEBCTBY y Kpast 3emim» . [1o, Te muprieckuii repoit 1 AHHaOETb
JIu nro0sT npyT mpyra, Oymyuu netbmu [22, ¢. 191] (cMm. ctuxoTrBopenune «Annabel Leey,
«To F-», «To One in Paradise»). CoBmelieHre B 01HOM 00pa3e MPOTHUBOMOIOKHBIX
KOHHOTALIMH YKa3bIBAaeT Ha TO, 4TO repoid «BonmeOHnkay, Kak v Apyrie OTpHLaTeIbHbIe
repou B. HaboxkoBa, «onMeHsieT MopajibHbIE KaTeTrOpHUH IICEBA0ICTETHYECKUMID 20,
c. 381], oH 06e3Kall0CTEH IO OTHOLICHHUIO K KPacoTe.

KomOunanus npoaHHOTO ¥ MO3THYECKOTO 3HAYCHUS B 3BPEMUCTUIECKOM 00-
pase MO3BOJISIET OLIEHUTHh TBOPYECKYIO HECOCTOATEIBHOCTh I'eposi, YTPATUBIIETO
KOHTpOJIb HaJ paHTa3uei u ciiosoM. He 3amedas mupooOpasyrolee 3Ha9€HHE TyKUX
MO3TUYECKUX MeTadop, Tepoil CBOOUT MX K JIEHIEBBIM PUTOPHUUYECKHM IMIPHEMaM,
(hpeiimucTcKoit 0aHATBHOCTH.
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[IpocTpancTBeHHBIE 00pa3kI (BCETO JIEBATH B IIOBECTH ) IMEIOT CIOKETOO0pasyto-
IIYe 3HaYeHHEe U YKa3bIBAIOT Ha METaMOP(] O3Bl 3IEMCKOT0 MPOCTPAaHCTBA. B MoMeHT
3apOXKJICHHS UJIeH PECTYTIIICHNS, Ha 3Tallax ero OCYIIECTBIICHHUS U MMPOBaJIa «PaiCKuit
caj» TPEeACTaeT B Pa3HbIX UMOCTACAX.

[lepBoe ymoMuHaHUE LBETYIIETO Cajla MPUHAJIC)KUT BCTPEUCHHON B TMapKe
«BSI3ATBLIUIIEY, PACCKA3BIBAIOIIEH O CBOEM JIOME: «BECH CKJIOH B IUIO/IOBBIX CaIax»
[20, c. 46]. PasroBop HE HATEPECYET T'ePOsi, KOTOPHIHA CIETUT «MAITHHAIHHO-TIPO-
BEPOYHEBIM B3TIIsIioM» [20, ¢. 45] 3a IETHMHU | €1IIe He 3HAET O TOM, YTO JKCHIITMHA
3a00TUTCS O MpPUBJIEKIIEH ero BHUMaHUe AeBouke: «[oBopinuBa, — mogyman
oH. — Kaxercs, npunercs nepecects...» [20, c. 46]. ['epoii HeBHUMATEIEH K MUDPY
Jlake TOTJa, KOrja ciydaiHasl peruinka MOXKeT MHTEPIPEeTHPOBATHCS KaK 3HAK
cynb0bl. [Tocie 3HaKOMCTBa ¢ peOCHKOM TepoM co3/MaeT BOOOpakaeMBblil dIeM —
3aMKHYTO€ MPOCTPAHCTBO («IIBeTyilee ypouwuine BooOpaxkeHus» [20, c. 61],
«opamxepeinoe temio» [20, c. 68]). @anTazust oka3pIBa€TCSI MHUMBIM IPUIOTOM
reposi: MeTOHUMUS «cienou camy [20, c. 69] yka3pBaeT HE Ha HENOCSITAEMOCTD
MMPOCTPAHCTBA IS YYXKXUX B3TIANOB, a Ha CIENMOTy camoro medrareis. Obpa3
«ypounina» B «BonmeOHUKe» CBs3aH ¢ HETaTUBHOW KOHHOTAIMEH: B CIOBape
B. U. lansg «ypOo4uTh» — «CINa3UTh, OMO30PUTH» U «IPUYPOUYUTH pacTeHUE,
YCBOUTBH €T0 MecTHOCTU» [8, c. 494]. 3aMKHyTas A IPYyTUX TePpPUTOPUS BOOO-
paxeHus: He O6e3BpeHa, TOCKOIBKY ISl TePOsI HE CYIIECTBYET TPaHUIIBI MEXKIY
(harTazmelt u peanbHOCTHIO. V3bsiH BOOOpakeHUs Teposi — B Mapa3UTHIECKOH,
3J10Ka4YE€CTBEHHOM NMPUPOJIE €r0 «KHU3HETBOPUECTBAa», B MOMBITKE BOIMJIOTUTH
(B3pacTUTh) 3alyMaHHbI 00pa3 B peaIbHOCTH.

B ¢anrasusx o manmekom OymymieM oOpa3 cama CBSI3aH C YCIOBHO-pPEaTbHBIM
OTKPBITBIM TIPOCTPAHCTBOM («IBeTyIIast TeMHuIa Mmupa» [20, c. 70]): repoii cuu-
TaeT, YTo, IIOXUTHB JICBOYKY, OH TOOEAMT Cyb0yY, 3aBIaeeT MUpOM. B KynbMuHaINH
MOBECTH MPOTHBOIIOCTABIISIETCS YCIOBHO-pEANbHBIN U 31eMckuii caa. Korma Brosery
MpHe3KaeT K MOAPYyTe CBOEH KEeHBI, 4TOOBI 3a0paTh I€BOYKY, OH BHIUT MOCIICACTBH
MoKapa, OXBaTHBIIIETO SOIOHEBHIN caj («cioManu Moloayto somoHtoy» [20, c. 70]),
a JKeCT TopHHUYHOW Mapuu, «maxaBuiel s1610HeBo# BeToukoit» [20, c. 72] Bcnex
repolo U JIEBOYKE, TPOPOUYHUT YIaCTh BHYTPEHHEMY, BEIMBIIIUIEHHOMY J/IEMY — €T0
YHUYTOXKEHHE.

B punane pactutensHBIN MUP yCIIOBHO-PEATBHOTO H BOOOPaXKaeMOro caia repe-
cekaroTcs. ['epoil cHUMaeT B FOCTUHHIIE KOMHATy C OJHOW KpPOBAaThblO, OTOMY 4YTO
Jpyrue HoMepa 3aHATH — B TOPOJIe «BBICTAaBKa I[BETOB, MHOTO MpHexux» [20, c. 73].
«IIBerymee ypouniie Boobpaxkenws» [20, ¢. 61] repost oka3sIBaeTCsl BHICTABICHO
HaIoKa3 — MpUe3KHUe JIOBSIT MaHbsIKa Ha MECTE MPECTYIUICHHUS («BCe OBLIO KOHYEHO,
OTOBCIOAY BHITATHMBAIUCH rojoBbl» [20, c. 80]). HecocTosBiIeecs pactieHue u mo-
CIIeyIoIee CaMOyOUICTBO repost OKa3bIBAIOTCS 3aKOHOMEPHBIM PE3yJIbTaToOM MeCTO-
BaHUS €TO BHIMBIIIJICHHOTO «37leMa» HUM(ETOK.

CriaceHue JI€BOYKH YYaCTHUKAMHU «BBICTABKH IIBETOB» MMEET CHMBOJIHYECKOE
3HauEHHE: PAaCTHTENbHBIE 00pa3bl SABIAIOTCS YacThIO MOpTpeTa pedeHka (cemMb 00-
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Pa3oB), OHU TIPEJCTABIICHBI KaK C TOUKU 3PSHHS TePOsi, TAK M C TOUKH 3PEHHUSI BCEBE-
JYILIETO TOBECTBOBATEIS.

[TopTpeT neBOYKH BBOAUTCS C MTOMOIIBIO KOJIOPUCTHYECKHUX acCOLMALUN: pea-
JU3yeTCs STUMOJIOTHUECKOE 3HaYeHNE KOJIOPOHNMA «KaIlITAHOBBIN» (IIBET U 3aIax
BOJIOC: «00aBast €ro KalTaHOBBIM 3alaxoM MATKHX Bostoc» [20, ¢. 74]). [leBouka
YHOA00JIIETCS IEPEBY: «CMOPIIEHHBIH JIUCTOK JAPOXKAN Y Hee B Bojocax» [20, ¢. 49],
«CMEIINBASICh C POJCTBEHHOU €1l UTPOM CBETA MO/ JTUIIOBO-3€JIEHBIMU JIEPEBbAMU»
(meBouka oneta B muitoBoe 1IaThe) [20, c. 46], «p030B0O-03apEHHOE JIUIIO C TEHHIO
TucTheB Ha JOy» [20, c. 71], «00BMIa BOKPYT €ro 3aThlIKa COHHYIO PyKy» [20,
c. 74]. dpeBecHble 00pa3bl MO3BONSIIOT COMOCTABUTh CIOKET O MpeCiIeI0BaHUH
neBouku ¢ Mudom o auMpe dadue, kotopasi, 4ToOB U30EKaTh TOOBH ATOJIIOHA,
MIPEBpaTHIIACh B IEPEBO.

ComnocTaBlieHIE «CBETIBIX), «ITyCTOBATHIX) TIa3 IEBOYKH C «KPBIKOBHUKOMY [20,
c. 46] commxaet repost «BonmeOHnka» u yexoBckoro nonuisika Hukonas MiBanosuya,
BBIC2)KHBAIOIIETO KPDKOBHHK B HETUIOJJOPOTHOM HMEHHH. [ epor 0OMaHBIBatOT ceOs,
MIPHICBaNBas SIIEMEHTHI MHUPa, KOTOPbIE OHU HE MOTYT HU PacIio3Harh, HU JaXke mpa-
BUJILHO Ha3BaTh (cp. 3BpeMucTuaeckoe «moosrda» [20, c. 43] kak o0o3HaueHHNE pe-
OeHka; perutnka Hukomas UBanoBuua «Ax, kak BKycHO!» [29, ¢. 301] mo oTHOIIICHHIO
K )KECTKOMY U KHCJIOMY KpbDKOBHHKY)'. Y1 Hukosait MiBaHOBHY, U Tepoii «Bosieo-
HUKa» BBIAIOT MAaOIOHBI BOCIPUATHS 3a MPUPOAHBIE 3aKOHBI. B mepBoM ciydae
MeTadopa «B3paIIUBAaHUI) OTHOCHTCS K TOMJIOKHOMY «POJOBOMY IIPEBY» Tepos,
3aToyaromiero ce0s caMoro Ha ycaaeOHOH 3emiie («0YeBHIHO, YK€ HE TIOMHII, YTO
JIeH Hatll ObLT MY)KHK, a oTelr — cosiaar [29, ¢. 300]). Bo BTopom ciiyyae — K miap-
JIATaHCKOU TIOTIBITKE T€POS «BBIXOIUTHY TaTUEPHUITy-TI0O0OBHUILY B «IIBETYIIEH TeM-
Huue mupa» [20, c. 70].

K getBeproii rpyrie 06pa3oB OTHOCSTCS BEIMBIIIJICHHBIE PAaCTEHUS-(PaHTa3Mbl
(Bcero cemb B moBecTH). Y (paHTACTHUECKUX PACTCHUH OTCYTCTBYIOT Ha3BaHWS,
TJIAaBHOM XapaKTEePHUCTHKOH sBIsETCA Oec(hOpMEHHOCTh, MOHCTPYO3HOCTD.

Pactenusi-¢haHTa3Mbl TepOil BOCIIPUHUMAET NMPEUMYIIECTBEHHO C ITOMOIIBIO
ocsi3aHUsl M OOOHSHUS: «IBETYyIIasl MPONacTh cama He AOTAHET KPEIKOH MOJIOmOH
BETBH JIO CBETIIMIIBIY (0Cs3aTeIbHO-3PUTENBHBIN 00pa3, BeTKa Kak pyka) [20, c. 69],
«TpEeKpacHOe WMEHHO-TO U IOCTYITHO CKBO3b TOHKYIO OOOJIOUKY, TO €CTh ITOKa OHa
ellle He 3aTBep/iena, He 3apociia, He yTpaTHiia apoMaray (0csa3aTeIbHO-000HATebHBIT
00pas3) [20, c. 43]. C oaHOI CTOPOHBI, paCTUTENBHBIE METAQOPbI UCTIONIB3YIOTCS IS
o0o3HaueHns1 pebeHKa TIa3aMH MpPeCcTylHHUKA. | epoil MmiIaHupyeT «BOCIUTHIBATHY
JIEBOYKY — B3PAIlMBaTh B «ECTECTBEHHOW», «IIEMCKOI» Cpele: «ee CeTOMHSIIHUI
o0pa3 Bcerna OyzieT CKBO3HUTH B €€ MeTaMopd03ax, MATask UX MPO3PavHbIe CIIOU CBO-

' C npyrum nepconaxem A. I1. Uexora, Hunoii 3apeuHoli, HaOOKOBCKOTO repost
cOmMmKaeT «MUCTHYECKAS 63H3HBHOCTL, 3aMbICJIOBaTas NMOUIJIOCTh) KaK XapaKTe-
puctuka peun [21, c. 395].
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UM BHYTpeHHHM Kirouom»' [20, c¢. 70]. C npyroii cTOpoHBI, Ha aOCypIHOCTH 3TOTO
o0pasa yKasbIBaeT NMPOIYIIEHHBIN 3IeMEeHT MeTadophl: BMECTO HAUMEHOBAHHUS pac-
TEHUS UCTIOJB3YIOTCS cyOcTaHTHB («TpexpacHoe» [20, ¢. 43]), ykazarenpbHOe MeCTo-
uMeHHe («peKoe [BeTeHre 3Toro B MIBaHOBY HOUb MO TeMHOU Ayt [20, c. 44]),
METOHUMMUS («CO3PENH U CTAIM JIONAThCsl OTOHBKM» [20, c. 73] — T. €. 3aCBETHIINCH
(oHapu, pacnanuiach CTpacTb Iepos).

XoTs pacTeHus-¢paHTa3Mbl 10 CBOEMY CTPOCHHMIO HAIIOMHUHAIOT YEJIOBEKa, X
¢dopma Tpanchopmupyercs B paHTazusgx reposi. JleBouka BOCIPUHUMAETCS FepoeM
KaK OJTHO M3 OTBETBJICHUH, TIOUYEK €r0 COOCTBEHHOTO MOHCTPYO3HOI'O TeJla: KKPOB-
HOM, KO’KHOH, MHOTOCOCYHOIM COeIMHEHHOCTH C HEH, CIIOBO B HEH MyJIbCUPYIOIIUM
NYHKTUPOM MPOAOJDKANACh YyIOBUIIHAS OMCCEKTpHCA, BHIKAYMBABIIAS M3 €TO
[TyOMHBI BECh COK, MJIM CJIOBHO 3Ta J€BOYKA U3 HETO BhIpacTalia, KaKabIM Oecrey-
HBIM JBIDKEHHEM Jieprasi 1 Oyaopaska CBOU JKMBbBIE KOPHHU, HAXOASALINECS B HEAPaxX
ero ecrectBa» [20, c. 49]. I'epoii, orpaBIbIBArOIIHIACS ITEpe]T OINOOYHO BEI3BABIITUM
€ro MOJHULEHCKUM, OOBUHSET €r0 B BOCIIPUSITHH «JIOTHYECKOTO» KaK «300JI0THYe-
ckoro» [20, c. 49], npu TOM, 4TO caM CMEIIMBAECT 3TU KaTETOPUU: BUJIUT AECBOUYKY
U KaK pacTeHUe, «BBIKAYMBAIOIIEE U3 €r0 IITyOHHBI BECh COK», U KaK MyHKTHPHYIO
«Ouccekrpucy» [20, c. 49]. CBoro ymepOHYI0 «3CTETHUECKYI0» TEOPHIO O «APOXKa-
1Ie 3Be3/1e MPEKPACHOro» («HEXKHOCTH A00BIYM 00paTHO MPOMOPLUOHATIEHA BO3-
pacty» [20, c. 43]) repoii mepeHOCHT B 00JACTh 3aKOHOB €CTeCcTBa. B MOMEHT,
KOTZIa Tepoil Ha3bIBaeT cels «OCKUBOPOASIIUM JTroOoBHIKOMY [20, ¢. 70], oH mpo-
roBapuBaeTcs: 00pa3 1eBOYKU-PACTCHUS SBISIETCS HE YEM HHBIM, KaK €ro COOCTBEH-
HBIM H3BpaIlEHHBIM BBIMBICIIOM.

Kaxk n sBpemuctiueckne pacTurensHble 00pasbl, 00pa3bl pacTeHUH-(PaHTa3MOB —
PE3YyNbTaT CIENOTHI I'eposi, YBIEUEHHOro (haHTOMaMH cBoero co3Hanus. IlombiTka
OTIPaBIATh CTPACTb, OXapaKTEPU30BaTh €€ Yepe3 MOITUIECKYI0 MeTaopy YBOAUT OT
MIPEMETHOM peanbHOCTH: pedepeHT 0o 0TCyTCTBYeT (00pa3bl pacTeHH-(haHTa3-
MOB), INOO Ha HETO HEJBYCMBICIICHHO yKa3bIBaeT Ppeiancrckoe Kiuiie (3BheMu-
cTHYeCcKHe 00passl).

O0pa3 manaparopbl B pacTUTEIbHOM MHPeE MOBECTH

AnTponoMopu3M, a TaKKe XUMepHUIecKas MpUpoaa 00pa3oB pacTeHUH-(haHTa3MOB
UMEIOT (ONBKIOPHEIE, TUTepaTypHble U KHHEMaTorpaduieckue HCTOUHUKH.

B ¢onpkiope MoryiiecTBeHHas 1€BOYKA-PACTCHUE ACCOLMUPYETCSI C MAHAParo-
poil — pacTteHueM, KoTopoe, Mo 3amedanuo antpononora dpenepuka CumyHca,
B JIPEBHEN KYJIBTYPE CUUTAIOCH KaK JIEKapCTBOM OT OECCOHHHIIBI U OECIUIONUS, TaK

Paccyxnenus repost 0 «ckBo3siieM o0Opase» (Kak U reoMeTpuyeckue Meradopsl, odpa3s
«CHUSIHHUS») MOTYT HHTEPIPETUPOBATHCS KAK MOMBITKA PECTYITHUKA UCIIOIb30BaTh KOHIICTI-
UM [JTATOHUYECKOH 3CTETUKH A1 onipaBaanusi moxotu [20, ¢. 7]. B coznanuu repost anTuy-
Hast procodeKast MbICIIb MPECTACT B MCKAXKCHHOM BHJIC: TEPOil YOCK/ICH, YTO CLIOCOOCH
HNOCTHYb CyOCTAHIIMOHAIBHYIO KUICIO», IIPH 3TOM POJIb IEMUYpPra OH BO3JIaracT Ha ce0st —
«okuBoposiero arodoHuKay [20]. [ToreMuueckuii xapakTep awiro3uii Ha Tpyas [nato-
Ha-MBICJIUTEIS M XyJAO0XKHUKA pacKkpbiBaeTcsi B padore [33].
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U SII0M, B ONPEIECICHHON J103€ BBI3BIBAIONINM rajutonuHanuu [37]. Omrymaromui
3¢ ekt MaHAparopsl CBA3aH C KPUKOM Kak aTpruOyToM AbpayHe — HallOMHUHAIOIIIe-
TO MJIJICHITa KOPHS MaHParopsl (CM., K TpUMeEpY, KpHYAIIyio MaHparopy B Beackom
Huockopuze). B moBectn B. HabokoBa ryOnUTENEHBIM OKa3bIBACTCSI KPUK MPOCHYB-
Ieiics JeBOYKH, TPEeBpaIIaloIeiics Ha Tiia3axX Tepos M3 TepOUWHU >KUBOIHMCHOTO
XoJcTa, crsimeil Beneps! («beclieHHBI OpUTHHAN: CHsINas JeBoYKa, Macio» [20,
c. 78]), B ypOIUTHBOTO MJIa/ICHIIA!

«BOJIIIEOHHUK CIC HC CJIbIIIaJI €€ BOILJIA, OFﬂyﬂleHHbIﬁ CO6CTBCHHI>IM YKacom,
cTosl Ha KoneHsxX <...> Kak oHa ckaTmiiach ¢ MOCTeNd, KaKk OHa Tenepb opaja
<..>. OHa, KaK JUTS B DKPAaHHOH Jpame, 3aCJIOHSIACH OCTPEHBKUM JIOKTEM,
BBIPBIBASICH U IPOOIDKAsi OECCMBICICHHO OpaTh, U KTO-TO OWJI B CTEHY, TPeOys
He3006pa31/1M0171 TumuHEL. [lonkiTagack B])I6e)KaTb U3 KOMHAaThbI, HC MOIJ1a OT-
MepeTh, a OH He MOT YXBAaTUTh, HE 32 UTO, HEKOTO, TEPSIIA BEC, CKOJIb3Kasl, KaKk
NOAKUBIII, C JIMJIOBBIM 3a1KOM, C HCKA’)KCHHBIM MJIQACHYCCKHUM JIMYUKOM, —
YKaTblBaJlaCb — C IOpora Ha3al B JIIOJbKY, U3 JIIOJbKH 06paTH])lM I1OJI3KOM
B JIOHO OypHO Bockpecarorieir marepu» [20, c. 80].

B aTom dparmenTe BOCITPON3BOAUTCS KHHEMATOTpadudecKuid 3PPEKT MyImeHHOH
BCIIATH IUICHKH, a JEBOYKA XapaKTEPU3YeTCs KaK «IUTSA B SKpaHHOU apame» [20,
c. 80]. CoBmenieHue (HoIbKIOPHOTO U KWHEMATOTPapUIeCcKOro KOHTEKCTa OTChLIACT
K MUCTHYIECKOMY pPOMaHy HEMEITKOTo Iucarelis [ anca OBepca « AmspayHe» (1911 1).
B 6eprmuackue ronsr B. HabokoB MOT 03HaKOMUTHCS C SKpaHHU3AIUSIMHA POMaHa pe-
x)uccepoB Xenpuka ['aneena 1928 r. u Puuapna Ocpanpaa 1930 1. (06a ¢unbma
BIICPBbIC NIOKa3aHbl B [ epMaHuu, IaBHYIO poiib HcnonHseT bpururra Xenbm)'.

AnbpayHe — TUIOJ M3BpAIIeHHBIX HAYYHBIX M3BICKaHWN ydeHoro Slkoba TeH
bpunkeHa u ero muemsHHUKa-aBaHTIOprcTa Dpanka bpayHa, ommomoTBOpUBIIIX
MPOCTUTYTKY CEMEHEM BHCEIbHHMKA M CO3AaBIIMX peOeHKa-MOHCTpa. B moBecTu
B. HaboxoBa snu3ox mobera omenoMIIEHHON M Kpu4alield JeBOYKH («U3 JIIOIBKH
00paTHBIM TIOI3KOM B JIOHO OypHO BocKpecatomeir Mmarepu» [20, ¢. 80]) Omm30k smm-
3011y poxkaeHus AnbpayHe u3 pomaHa ['anca DBepca. B pomane Bo Bpemst pOJIOB KPUK
peOeHKa TOHOCHUTCS U3 YTPOOBL, a MaTh peOeHKa-1eMOHa YMHUPAET: «/I€BOUKA, HAXOISICh
TMIOYTH €Ile B MATEPHUHCKON yTpoOe, TOTHIIa HEBEPOSITHBIN KPHK, TAKOH IIPOH3UTEIb-
HBII ¥ pe3KHil, KaKoTo HHU 00a Bpava, HY aKyIIepKa HUKOT/A e1lle He CIBIXaIH Y HOBO-
poxxaeHHbx» [30, c. 253].

HeecrecTBeHHOE, MUCTHUECKOE TPOUCXOXKICHNE IEMOHNYECKUX PACTEHUH 110~
pa3HOMy OIleHHBaeTcs aBTopaMHu. 1 B moBecTH, 1 B poMaHe MOHCTPHI TOPOXKIAI0T-
csa ¢danrasueit. I'epon B. Habokosa u ['anca DBepca mpuUIHCHIBAIOT ce0e cImoco0-
HOCTh MaTe€pHUAIN30BaTh MBICTH: « BepHIs 11 THI B TO, YTO S JIMIIb TBOS CMeast

' Tloarepskaenuii Tomy, uto B. HaGoKOB BHIeI NUMEHHO 3TH 3KPaHHU3AIMU « AJIbPayHe» HET:
«B GepnuHe npuMepHO pa3 B ABe Heleu oHu ¢ Bepoit xonunu B kuHo <...>. Camoe 60ib-
I0€ YJOBOJBCTBUE JOCTABIUIA €My T'POTECKHOCTh KMHEMAaTOrpadUuecKux Kiuimie» [3,
c. 424]
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MBICITb, OOJIEKIIIasiCs 3aTeM B ILIOTh B KpOBb?» («Anbpayne») [30, c. 369] — «Tak
MPUOIN3UTENHHO BO3WIACH B HEM MEICIB. <...> U clly4aliock, 4To MecsaiaMu BOOO-
paxxeHue CHAEN0 Ha IeIH, e/IBa IIeTbio Mmo3BanuBas» («Bommeonuky) [20, c. 44].
C npyroii cTOpPOHEL, B OTIIMYME OT poMaHa ['aHca DBepca, B moBectu B. HabokoBa
(haHTOM CO3HaHMS pa3pymaeT )KU3Hb TOIBKO €ro co3marens. B pomane nmpoxisTue
JIeMOHA He JeHCTBYyeT Toabko Ha Opanka bpayHa — reposi, KOTOpOTOo IpyTHe mep-
coHaxku Ha3bIBatoT (anTazepom [30, c. 202] u koTopsIi BHYIIHI K00y TeH bpuH-
KeHY HJeto o co3nannu Aibpayne. B mosectu B. HabokoBa ecTecTBeHHbIE 3aKOHBI
He noguuHsAoTes (panTazuu npectynHuka. Ecnu B pomane ['anca DBepca Muctu-
YECKHUM SIBIIIETCS TO, YTO MMPOTUBOECTECTBEHHO YEIOBEUECKON MPUPOJIE — yUEHBIH-
BoeOHMK SIk00 TeH BprHKeH 3aKkon0BaH COOCTBEHHBIM JbSBOIIbCKUM CO3/IaHU-
eM (TO eCTh CBEPXbECTECTBEHHOE U ITPOTUBOECTECTBEHHOE BBICTYIAIOT KaK CHHO-
HUMBI), — TO B moBecTn B. HabokoBa MUCTHYECKUH CIOKET HHBEPTUPYETCS:
JIEBOUKa Be/leT ce0s He KakK JIEMOH-COONIa3HUTENb, a KaKk peOCHOK, TOTJa Kak ee
MTOXUTHUTENh TOPAXKEH TOJIHKO COOCTBEHHOH CIIETIOTOH U M3BpaIlleHHOH (haHTa3uei.
B pomane B. HabokoBa uynecHbIM (CBEpXbECTECTBEHHBIM) SBIISICTCS CIIACCHUE
JIEBOUYKH, TOT/IA KaK TO, YTO TEPOEM OLIEHUBAETCS KaK CBEPXbECTECTBEHHOE — CO0-
CTBEHHAs! OTITHKA, IIO3BOJIAIONIAS YBUIETh KPACOTY «HUM(ETKI» — B ACHCTBUTEIb-
HOCTH OKa3bIBaeTCS MPOTHBOECTECTBEHHON. B acTeTnke mucarens cBepxbecTe-
CTBEHHOE ¥ MPOTHBOECTECTBEHHOE MPOTHBOIIOCTABIISIOTCS: MUCTHYECKOE SBIISET-
Cs1 CBOMCTBOM (PUKITMOHAIIBHOTO MHUPA.

O0pa3 IEeMOHNYECKOTO IIBETKA, ITyCTUBILETO KOPHH B TEJIO YEIOBEKa, OTCHUIACT
k cruxoTBopennro WM. Bynnna «Manaparopa» (1906-1907 r.). B ctuxorBopeHuun
W. Byanna MaHaparopy muTaeT «COK» MepTBela, yOuToro namadoMm: «MepTBbIit
COKaMU TiIeHbst MaHaparopy nutaeT — / Ul oHa paciiBeTaeTt B TpaBax TUKHX H COP-
HBIX» [6, c. 216]. B «BonmeOHuKe» repoii v B3pamuBaeT MaHIparopy, U MUTaeT ee
CBOUM «COKOM», YIIOIOOMNSAACH MepTBely (cp.: «OMCCeKTprca, BEIKAaUWBaBIIAs U3
€ro TIIyOMHBI BeCh COK, MITM CIIOBHO 3Ta JIEBOYKA M3 HEro BeIpactanay [20, c. 49)),
Y caM BBICTYIIaeT B POJIM MMapa3uTa — OMIYIIaeT KaKJoe ABHKEeHHEe peOeHKa Kak
co0cTBeHHOE («CBOOOIHOM PYyKOI OTIENMUIIA PEMHU — BCIO Ty TSKECTh, CTAIbHEBIE
MOJTOIIBHI HA LETBHBIX KOJIECUKAaX, — W, CONIS K HaM Ha 3€MJII0, BBRITIPSIMUBIIICH
C MTHOBEHHBIM OIyIIeHHeM HeOecHOoW 00coThL...» [20, c. 46]). Co3HaTenbpHOE
yOHMIICTBO HEBUHHOTO Y€JI0BEKAa — TO, YTO OTIWYAET Iajiladya OT YOUHIIBI — B CTH-
XOTBOPEHUH COTIOCTABIISIETCS C B3pallluBaHHEeM MaHIparopsl:

«bpar Kaun, B3pactusimuii Manaparopy u3 sijia!

bor yOwuiiity, ObITh MOXET, MUJIOCEPTHO OCY/IHT.

Ho manau — nHe yoOwmiina: oH — ucyanue Ana,

U uBerok, mosHbIi siaa, bor Tede He 3a0yxer!» [6, ¢. 216].

I'epoii «BomnmeOH1KaY, MBITAIOIIHICS OBIaACTh HCBUHHBIM CYIIIECTBOM, «B3pa-
CTUTBY» U3 peOCHKA JIFOOOBHUITY, ITOMOJTHSIET PAT IepcoHaKeH-manadeii B. Haboko-
Ba («emymka», «Otuasauey, «lIpurnamenue Ha Ka3Hb» U 1p.). Kak u mamaun,
repoN-TIONUISIK TePIUT (PUACKO U BBIHYXKIIEH «MacCKHPOBaTh CBOIO CYIIHOCTH, Ps-
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JIUTHCS, NPSITATHCA MO TNYUHOIY [14, . 37], B TOM 4HCle UCTIOIb30BaTh HHOCKA-
3aHUe, KIHWIe, HEYIAauHYI0 UTPY CJIOB IJi BBIPAXKEHUS CBOUX HEECTECTBEHHBIX
(hanTazmil.

BriBox

CoznaBast 00pa3 1eBOYKH-pACTEHs B «IIBeTyIeH (hanTazuu»-paro, B. Habokos mon-
YEPKHUBAET, YTO JEMOHUYECKHE KOHHOTAIMY 3TOTO0 00pa3a — IJI0/ BEIMBICIIA TePOs,
TOTJIa KaK HEBUHHOCTh PEOCHKA CBSA3BIBACTCS C 00pa30M JIPYTroro pojia — C JIABPOBBIM
nepeBoM HuM®bI Jladubl. PacTutenbHble 00pas3bl MOAYEPKUBAIOT HEBUHHOCTh KaK
TJIABHYIO XapaKTEPUCTUKY TEPOUHH U CIICTIOTY KaK JTOMUHHUPYIOITHI PEKUM BOCIIPH-
ATHS TPECTYITHUKA.

[IpocTpaHcTBEeHHBIE U MOPTPETHBIE PACTUTENbHBIE 00pa3bl BBOAATCS depe3
TOYKY 3pEHUS T'eposi U MOBeCTBOBaTelsA. U s BceBeayero moBeCTBOBATENS, U JIJIS
repos BETYIIUN pail CBA3aH C MUPOM JCTCTBA: JCTH, KaK CyIIeCTBa, OOUTAIONIUE
B DneMe, HemOpoUHBl. Touka 3peHUs] BCEBEIYIIETO TTOBECTBOBATEINS MO3BOJISIET
CPaBHHTH T€POs C TaJauoM, HE TOJIHKO IMOCTYIIKaMH, HO U MaHEPOUW peur IbITaro-
IIAMCSI CKPBITh CBOE TIPECTyIUICHUE. DBGEMHUCTHIECKHIE 00pa3sl U 00pa3sl, 000-
3HAYaIONIUe PacTeHUs-PaHTOMBI, BBOIATCS Yepe3 TOUKY 3PEHUS Ieposi-MaHbsIKa,
OHM YKa3bIBaIOT Ha TBOpYECKOE OeccHiue, YTUIUTAPHOE OTHOIICHUE K KPacoTe.
PykoTBOpHBIN U PUPOIHBINM MUPBI OOBEIUHSIET TAPMOHUS XYI0XKECTBEHHOTO 3a-
MEBICJIa, TOTJA KaK MPOTHBOECTECTBCHHBIA YMBICEN JUCTAPMOHHUYCH, AHTU-TI0ITH-
4YeH — IMOPOXKJICH YYBCTBEHHOW abepparueil u, KaK CICICTBUE, PACXOXKICHUEM
MEXKITy 3HAKOM U pedepeHTOM.

[To 3ameuanuro camoro aBropa, 00pa3 JlomuTel, M0 cBoeMy TeHe3Hcy ONHM3Kuit
o0pazy neBouku u3 nosect 1939 r., He nmeet npoToTUNoB: «OHA poauiIach B MOEH
rojose. OHa HUKOIJIA HE cymiecTBoBana. Ha camMom jerne s mioxo 3Hal0 MaJleHbKUX
JieBoyeK. Eciu mopa3MbICIUTb, 51, I0-MOEMY, HE 3HAIO0 HU €IMHON MaJICHbKOU JI€BOU-
K. S BCTpeyals ux HECKOJILKO pa3 B 00IIecTBe, HO JIomuTa — 3TO IO MOETO BOOO-
paxerus» [10, c. 140]. QoabKIOPHBIN, TUTEPATYPHBIH U KHHEMATOTpaQUIeCKHMA
00pa3 MaHparopsl ucnonbsdyercs B. HaOoKoBbIM B HPOHUYECKHUX HEISAX: XapaKTe-
pu3yeT He peOeHKa, a TBOPYECKUE CIIOCOOHOCTH repos-cienia. Pa3BepHyThie MeTa-
(hops! B «BoseOHUKe» IBHO MAPOAUPYIOT (PUI0CODCKO-OKKYIIBTHBIN A3BIK «MHCTH-
YECKON JIUTEePaTyphl, TAe PU3HONIOrnIeCcKas aToI0rus 0003HauaeTCsl KaK JyXOBHOE
MIPO3PEHUE, & OJIEPIKUMOCTh ICTETHU3UPYETCS (CP. OKCEOMOPOH B (PHHAJIE « AJIbpayHe»:
«I'me nexkan CHer TUXHMX aKalWi, TaM 30JI0TOM TOXIb IPOJIUJI CBOKO SITOBUTYIO
JKEeITYh — TaM HallleN 5, MOJpyTra Mosl, BEJHKYI0 KPacoTy IEeIOMYAPEHHOTO TPexa»
[30, c. 397]). B ¢hmunane «BonmieOHIKa» MEXaHUCTHYHOCTh TAKOTO SI3bIKa THIIEpOO-
JTU3UPYETCS: PACKPHIBACTCS HE TOJIBKO MPECTYIMHBINA 3aMbICEI TepOsi, HO U OSTHOCTb,
HECBSI3HOCTh €T0 PEUH: «IIOJ 3TO PacTyIee, PYIUIETPOXOTHBIN yXMEIIIb, KPAKOBSIK,
TPOMOBOE KE€JI€30, MTHOBEHHBINH KnHeMarorpad tep3anuii» [20, c. 81].

KoHnTaMuHaImm B CTpyKType pacCTUTEIHHBIX 00pa30B, NX TyBCTBEHHASI CEMaHTH-
Ka mo3BojisieT B. HaO0oKOBY BBIBECTH TEMY «IIPOTHBOCCTECTBEHHOM KPAacOTED» B 00-
JIaCTh €CTECTBEHHO-HAYYHON U S3BIKOBOM MPOOIEMATHKH: «IIPOTHBOECTECTBEHHBIE»
3aMBICITBI TEPOST OKA3bIBAIOTCS ICTETHYECKH HETIONHOIICHHBIM.

T'ymanurapHble uccaegoanus. Humanitates. 2022. Tom 8. Ne 4 (32)
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Abstract

The paper is concerned with the plant images in V. Nabokov’s short story “The Enchanter”.
We distinguish how plant imagery shapes the plot and the artistic world and characterizes the
characters’ perception in the story. Our study aims to demonstrate the connection between
the concepts of the natural, artificial, and unnatural in Nabokov’s aesthetic. The plant images
are associated with all the three concepts: they 1) underscore the innocence of the child who
becomes the victim of the maniac character; 2) refer to the others’ artistic worlds; 3) depict
the corrupt fantasy of the main character. Structural-semiotic analysis allows us to determine
four groups of plant images: 1) euphemistic; 2) spatial; 3) portrait; 4) images of the fantasy
plants. Plant images are verbalized from the standpoint of both the main character and the
third person omniscient, while poetical metaphors are combined with the Freudian clichés.
The plant imagery emphasizes the parasitic nature of the main character’s fantasy and
highlights the unsuccess of his language strategy to hide the banality by using the poetical
commonplaces. In this paper, we compare the image of the girl-plant with the monstrous
flower from H. Ewers’ novel Alraune and 1. Bunin’s poem “Mandrake”. Plant images enable
V. Nabokov to contrast the language and perceptual sensitiveness with the utilitarian attitude
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to the beauty, assessed by the writer as unnatural. Nature and creativity have the common
patterns: Nabokov emphasizes that the maniac character, aestheticizing his crime, betrays
himself by his disregard for the language rules.

Keywords
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