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«[IPOBUJYECKAA» POAD I1093H1HU
BOPHUCA TTIACTEPHAKA

B KHHUI'E 9AM3ABET J(KEHHHWUHIC
«SEVEN MEN OF VISION»

AHITION3BIYHAS ayTUTOPHS, B TOM YHCIIC MTUCATENTN U KPUTUKH, C HEOCIaOeBaIOIIUM HH-
TEPEeCcOM H3ydaeT PycCKyro mod3uio. Llens naHHoit cTathit — H3y4uTh poitb mo33un bopuca [lactepraka KHu-
re Dnuzader JxeHHUHTC «Seven men of vision», a Takxke JaTh oOliee MpencTaBlIeHUue O MOHATHH «IO03T-
MIPOBUICI», MTOJHUMAIOIIEECs B Hel. AKTyallbHOCTh W Hay4yHas HOBHU3HA pa0OTHl 3aKIFOUAIOTCS B TOM, YTO
yKa3aHHas TeMa paHee He MOIHUMAIACh B OTCICCTBEHHOM JINTEPaTypOBEIeHHN. Takke CTOUT OTMETHUTD, UTO
JaHHas TeMa OyJeT HHTepeCHa IS NATBHEHINETO H3yUCHNS PETUTHO3HON TT033HH, a TaKXKe TSI IPaKTHICCKO-
rO IPUMEHEHHUS B X0 CEMUHAPOB.

HeciyuaiiHo B coctaB 00beKTOB HccienoBanus [xeHHUHTC BKITtounia nMeHHo bopuca [acreprnaka. Ona
MOSICHSIET, YTO MIPUYMHA TAKOTO BEIOOpA HE TOIBKO B TOM, YTO OH BEJIHKHIA MIFCATEIh, HO B IEPBYIO OUSpe/h M3-3a
«tpoBugIecKoiny ponu ero noa3uu: «I choose Pasternak as a writer in this sort of predicament not simply be-
cause he is a great writer but because he is a visionary one, and since his vision is most evident in his poems, it is
those which I intend to examine» [1: 224]. 1o nanHHOMY NIpUHINITY OBUTH BBIOPAHBI M OCTAJIBHBIC TEPOH TAHHON
kuuri: Anryan ge Cenr-Dxsionepu, V. B. Merc, J1. . Jlopenc, JI. Jxonc, Cent-Jlxon Iepe, JToperc Japper.
Takoe «cocencTBO» KaKeTcsl, Ha TIEPBBII B3I, CITyYalfHBIM, HO B ITPEANUCIOBHH K KHHUTE [[PKEHHUHIC TPOCHT
HE YIUBISATHCSA TAaKOMY CBOEOOpa3HOMY BBIOOPY T€pOEB, Bellb €ro MpuyrHa o4eHb npocra: «The reason for my
choice of them is simply this — they seem to cast a great illumination over this troubled century; they have joy,
a joy they have only attained through their own suffering and their own kind of surrenders» [1: 9].

Jus 3anagHoro Mupa bopuc [lactepHak sIBIsIeTCsl U3BECTHOM, XOTS ¥ HEOTHO3HAYHOH (hurypoid. OH He X0-
TeJI CIIaBbl, HE XOTeJ OBITh B LIEHTPE TOJIMTUKH, HO, TIO TOPHKOM UPOHUH, TETEPb €ro 00pa3 U ero JUTeparypHoe
TBOPYECTBO TECHO C HEe cBsi3aHbl. OO 3TOM yrmoMuHaeT u LiBetaeBa B cBoeii cTaThe « TOC U IMPUKA B COBPEMEH-
Hoit Poccun: Bramumup MasikoBckuit u bopuc ITacteprak»: «Jlo 1920 rona [lactepraka 3Hanm Te HECKOIBKUE,
9TO BUJIAT, KaK KPOBb TEUET, U CIBIIIAT, KaK TpaBa pacteT... [lacTepHak He XoTexn cinaBbl. MOXKET OBITh, OOsIICS
CIiia3y: IOBCEMECTHOT0, HEMPUYACTHOTO, OeCPeIMETHOTO TJa3a ciaaBb [5]. MBI 3TO yBUIUM U B aHITIMHCKOM
JUTEPaTypOBEACHUH, OOPAaTUBIIMCH K TIOCIIEAHEH IaBe KHUTH «Seven men of vision», HazBaHHOW J[)KeHHUHTC
«A Vision from Behind Barriersy, rie oHa 1 3HaKOMUT 4UTaTeN sl ¢ TBOpuecTBOM IlacTepHaka.

XapakTepHbIe 0COOCHHOCTH €ro MOI3UH 3aKITIOYAIOTCS, TT0 €€ MHCHHIO, B 0COOOM B3IIIsIIE Ha MUP, KOTOPBIi
OHa B JJaHHOM ciy4ae U Ha3biBaeT «A Vision from Behind Barriers». OTuM oHa yka3bIBaeT, B IEPBYIO OYepeb,
Ha MOJUTUYECKYI0 CUTYaInI0 000COONIEHHOCTH TI0ATa, BHYTPHU CTPAHBI U TI0 OTHOILIEHHUIO K MUPY B 1iesioM. Bo-
BTOPBIX, TaK JPKCHHUHTC MOAYEPKHUBACT €TI0 CTATYC «IPOPOKay, KOTOPBIH CMOTPUT B OyyIee, BUIUT OONIbIIe
IpYTUX ¥ He OOUTCS TOBOPHUTH 00 ATOM, UMEsT HEOOXOIUMBIE ISl TOTO BHYTPEHHIOO CHITY M JTIO0OBB K MHUDY.

He 3ps Ha3zBaHue cTaThbu HaMEKaeT HAM Ha paHHUHM cOOpHUK cTuxoTBOpeHuil Ilacreprnaka «IloBepx Oa-
pbepoB» (1917), Benb 3T0 MepBhIif COOPHUK, I7I€ MBI CIBIINM HMEHHO [TacTepHaka, kak cka3aHO B €ro OHorpa-
(um, HarmcanHOU JIMuTpreM BhIKOBBIM: «...«IloBepx OaphepoB» — KHUTA MPEOJI0JICHHOTO KPU3HCa, TICPBhIHA
cOOpHHK, B KOTOpoM [lacTepHak He o0ossIcst OBITH BIIOJHE cO00» [2]. JDKEHHHUHTC | Jlaiee 0OHApYKHBACT
mIyOOKO€ 3HaHHE U MMOHMMaHUE €ro TBOPUECTBAa; HCKPEHHOCTh CTUXOTBOpeHMi [lacTepHaka Tporaer ee TemM
0oJblIe, 4eM OHa COYYBCTBYET €My M BOCXHUIIAETCS €0 CTOMKOCTBIO.

Taxke Ha3BaHHME CTAaTHU JAaeT HaM MPAKTHUCCKH MPSMYIO OTCBUIKY K IMOJHUTHYECKON CHTYaIHH, CKOBBI-
BAIOIICH TTOATHYECKUH TallaHT MHOTHX TIHCATeNel Hamel cTpaHsl B MaHHOE BpeMs. Kak yxke ObUIo ckazaHo,
o0pa3 IlacTepHaka 1 €ero TBOPUECTBO B CO3HAHUM 3apyOEIKHOTO YUTATENS HEMOCPEICTBEHHO CBA3AHBI C TO-
TUTHKOM, [I>KEeHHUHIC TaKKe yAenseT JaHHOMY aclieKTy MHOTO BHUMaHUs, Ha3bIBas ModTa: «...the man who
is behind the Iron Curtain...» [1: 226], MOCTOSIHHO TIOMYEPKHUBasi KpaitHE TsKEIbIe YCIOBHS, B KOTOPBIX TPH-
xommiock padorats [lactepraxy. Eciui on cam mpuOimkeH k 00pasy xprucTiHanckoro npopoka, To CCCP toro
BpPEMEHU U €T0 peainu — 3TO «prisony, «tenets of Soviet Russiay», «evily, «great stressy.

Boun Xpucra, cBeTIIbIN U HECIIOMJIEHHBIN, — UMEHHO TaKUM OHa BUIUT [lacTepHaka. JTa ToUKa 3peHus BO
MHOTOM CXO’Ka C TOH, KOTOpYI0 BeICKa3biBaeT Bapnawm I1lanamoB B cBoeil ctarbe «Heckompko 3ameuanuii K Boc-
noMuHaHUsIM DpeHOypra o [Tacreprake» (1990): «IlacTepHak ObLT HE FOPOAUBBIN B He peOeHOK. DT0 ObLT Ooell,
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KOTOPBIi BEJI CBOO BOMHY U Belurpail ee. OH cTaj 11sl Hac )KUBBIM IIPUMEPOM — KaKOi OrpOMHOI HpaBCTBEHHOM
CHJION MOYKET CTaTh B HAIIE BPEMsI ITOIT, €CITH OH HE KPUBUT IYIIOH, €CITH OH ITOYUTAET COOCTBEHHYIO COBECTh
DIaBHBIM CBOHMM cynbeid — a [lacTepHak MHOTO M HEYCTaHHO TOBOPHII 00 STHYECKUX Hadajax UCKycCTBay [6].

OTy pacTyIyio H3HYTpH HPaBCTBEHHYIO CHILY, JAJIEKYIO OT arpECCUU M XKECTOKOCTH, OTMedaeT U J{xKeH-
uunre: «Firstly, their work if full of words about love and the beauty of the natural world and, secondly, there
is never any self-pity. In utter darkness, these brave people manage to see a chink of light. But Pasternak see
more than that; he created a radiant world, often employing Christian subjects» [1: 224].

PaccmarpuBas Kak ero paHHue paboTHI, TaK U MO3THNE, B TOM Yucie U poMaH «/lokrop XKusaroy, JxeH-
HHUHI'C OTMedaeT crmocoOHocTh [lactepHaka, 6e3 Maeiiero HaMeka Ha KOIIyHCTBO MU STOH3M, MBICITHTE OT
mara Xpucta: «It is timely now to return to the Dr Zhivago poems and, in particular, to a poem called Evi/
Days where, without the faintest hint of blasphemy, Pasternak identifies himself with Christ himself:

And Jesus remembered in the desert,

The days in the wilderness spent,

The tempting with power by Satan,

That lofty, majestic descent»

[1:232].

3TO MPOCTO EANHCTBEHHBIH CIIOCO0 BBIPA3UTh CBOC BUICHIE MHUPA, CBOIO OTKPHITOCTH bory. 31ech rias-
HYIO pOJIb UTPAET €ro BeluJaiiiiee BooOpakeHHe, KOTOPOE MOXKET YBECTH JalIeKO BO BpeMeHa INIaBHBIX COOBI-
THI XprCcTHAaHCKOI smoxu: «Pasternak is not simply versifying the Gospel account of this; he is living through
it with his imagination, an imagination that can render one man's vision of the most important events in Chris-
tianity. And they are rendered with passion as well as the acceptance learnt from Christ himself» [1: 239].

Haxe 1r000Bb B Tpou3BeneHHsX IlacTepHaka NpuoOpeTaeT «IpPOBUAYECKOE», BceoOllee 3HauYeHHE
U CMBICI. DTO HE MPOCTO JIFOOOBH K KEHIIUHE, ITO JIIOOOBH K MUY, K JIOISIM, U, B KOHEYHOM HUTOre, K bory:
«The vision in Pasternak’s love poems moves far deeper than the love of a single person. It fills him with love
and compassion for all things... There is no dichotomy in Pasternak’s vision and love. He is drawn to give to
a woman in the same way as he offers himself to God» [1: 241].

Bort kak J[>KeHHHHTC ONUCHIBACT «IIOATA-IIPOBH/IIIA», BOILIOMIEHHOTO B 00pa3se [lactepraka: «The poet-
visionary owes a duty to his poetry; he has been given a gift which he must not abuse or allow to tarnish. He
has not only the desire but the responsibility to communicate what he knows. As a visionary, Pasternak has
seen, felt and suffered so much, but he knows that the small details of life deftly stated can open up a whole
vision for othersy [1: 244]. TToxoxum o6pazoM BUIUT ero u I[Beraesa: «IlacTepHak — CHOBHJEI] U IIPO30P-
muBer» [5]. Eciiu 06001tk Bee BBINIECKA3aHHOE, TO TIOAT-IIPOBUICII — ATO TOT, B Yb€M CEpIIIE KUBET bor,
U KOTOPBIN 00JIaIaeT TaKUM TaJaHTOM, YTO MOXKET BECTH K HeMy Ipyrux. Takum oOpa3oM, «IIpOBUAYECCKASD
poutb 1o33un [lacTepHaka — 3TO, IIABHBIM 00pa30M, MUCCHS TIepeiaul «00KECTBEHHOT0» CIIOBA JIFO/ISIM.

VMeHHO codeTaHue ABYX BAKHBIX (PAKTOPOB: TIIYOOKOU PETUTHO3HOCTH ITOI3UH U TSDKEIIBIX, B HEKOTOPOM
pore, «KMyYEHHUYCCKUX» YCIOBHM HKU3HH, C OTHON CTOPOHBI, U KPUTHIHOCTH MBIILICHHS, OTCYTCTBUE KAJIOCTH
K cebe, ¢ Ipyroil CTOpOHBI, HaAEISIOT 1033uI0 bopuca IlactepHaka «npoBuaueckoin» cuioil. Kak ckaszana cama
Omuzader [xennunre: «Out of his darkness he saw and communicated a very great light indeed» [1: 246].
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