ro, a CTAHOBAIIEr0cs, HeNpPEePhIBHO BO3HUKAIOLIET0 ¥ U3MeHsoLierocs. Mup 3Bosonuo-
HUPYET MO HEJIMHEHHBIM 3aKOHAaM, T. €. MOJIOH HEOXH/IaHHBIX IIOBOPOTOB, CBA3aHHBIX C
BEIOOpOM nyTei AanbHeiero paseuTas [9: 21]. C nonHeIM NpaBoM BbIIIECKa3aHHOE MOX-
HO OTHECTH H K A3bIKY: B3aHMOCHCTBYIOIIHE KaTerOPHH A3bIKa ABIIAIOTCA APKUM ITOATBEp-
K IEHHEM CHHEPreTHYECKHX ITPOLIECCOB, IEHCTBYIOIIHX B A3BIKOBOH CHCTEME.

CHHE])I‘E’IHKE JAE€T 3HAHHE 00 3BOJIOLIHOHHBIX IIPpABHIIAX 3anpera, KOTOPBIE, KaAK MbI
yOenuiuch, JEHCTBYIOT M B A3bIKE, IOATBEPXKAas! NPaBHIIbHOCTH YCTAHOBKH Ha ITPU3HAHHE
SI3bIKA OTKPBITOM, CAMOOPTraHU3YIOIICHCS U CAMOPA3BUBAIOLIEHCS CHCTEMOM, HaXOAAIICH-
Csl B HENPEPLIBHOM, JHHAMMYECKOM B3aUMOIEeHCTBHH cO cpefiod. CoracHO 3THM NpaBH-
J1aM, BCAKAs CI0XKHAs CHCTeMa HMEET He e[IMHCTBEHHbIH, 8 MHOXECTBO BO3MOXXHBIX ITy TEH
. 3BOJIIOLIMH; HE BCE, YTO YIOIHO, MOXKET CYLLIECTBOBATh KaK METACTAOMILHO YCTOHYHMBOE B
HEJTMHEWHOMN cpeie; U NMyTh Xaoca, WX TEPMOOHHAMHYECKAs BETBb ABIACTCA OJHHM H3
BO3MOJXHBIX ITYTe# 9BOJIIOLMH CIIOXKHBIX, OTKPBITHIX H HeIMHEHHbIX cucTeM. Ilocnennee
MpaBHIO YTBEPXKAAET CAMOCO3HIAIOUIMH NOTEHLIHA Xa0Ca H 3HAYHMOCTD IBOJTIOITHOHHBIX
M3MEHEHHH.
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This author tackles some problems connected with hypertext, concentrating upon
generative principles similar of electronic and poetic text structures, their cognitive models,
and oppositions between linear and multilevel text development .

B nHacrodLue# cTaThe pacCMaTpHBAIOTCH OCHOBHBIE IHCKYCCHOHHBIE MOMEHTHI, CBA-
3aHHBIE C TMIIEPTEKCTOM', CBOMCTBAMH KOTOPOTO IOMMMO XapaKTEPHBIX JUIs BCEX TEKCTOB
CMBICIIOBOH LIETBHOCTH M CBA3HOCTH SBJIAIOTCSA CYLLIECTBOBAHHE B CETH OTHOLIEHHH C ApY-
I'HMH TEKCTaMH, MHOTOYPOBHEBOE NNOCTPOCHHUE H MHOKECTBEHHOCTH BXON0B. Eciii MBI
obpaTiMCs K ONpeeNIeHH O THIIEPTEKCTA, TPeIUIOKEHHOMY aBTOpoM TepMuHa Teonopom
Hensconom B 60-x rofax, To yBHIAHM, 4TO OHO MPHMEHMUMO IIPCHMYILECTBEHHO K JIEKT-
POHHBIM TeKCTaM. [1oa runepTeKCTOM OH MOHUMAET KHENMOC/IEN0BATENbHOE THCAHNE —
TEKCT, KOTOPBIN Pa3BETBIIACTCA U AT BHIOOP YHTATENIO. ..»; (3TO CEPUH KYCOUKOB TEK-
CTa, COEWHEHHBIX CBA3SAMH, KOTOPBIE NIPEUIaraloT YHTATENIO Pa3iInyHbIe TyTH». {«... non-
sequential writing — text that branches and allows choices to the reader...; «this is a series
of text chunks connected by links which offer the reader different pathways»} [Nelson
1997].

DIEKTPOHHBIE CBA3H COSAMHAIOT TEKCThI «BHELIHHE» N0 OTHOUIEHHIO K ONpeIeeHHOM
paboTe, HanpUMeEp, KOMMEHTAPHH K HEH IPYroro aBTopa, aHaJIOTHYHBIE HIIH TTOJIEMHYeCc-
KHe TEKCThl M, TAKMM 00pa3oM, CO3a0T TEKCT HE IMHEHHBIN, @ MHOTO (MYJIbTH) JIMHEHHBIH
(«nonlinear», «multilinear» or «multisequential»).

B npuHuuite, TO e caMoe ABJICHHUE MOXKHO HabJII0aTh H BHE KOMNBIOTEPHBIX CHCTEM.
Jx. Jlannay 1eMOHCTPHPYET 3TO Ha IPUMEpE CTAHAAPTHOH Hay4YHOM CTaThH, KOTa Y|Ta-
IOLL[HE €€ IO MEPE MPOABHKEHHSA MO TEKCTY HATAJIKMBAIOTCS HAa CCHUIKH, COIepKaIlUe 1H-
TaThl H3 APYTHX MPOU3BEICHMI HJIM MHEHHS IPYTHX aBTOPOB, HITH CBEIEHHA 00 NCTOYHHKE
uHpOpMaLIMH ¥ TOMY TOAOOHOE. B KaXXIOM Cllyuae YMUTaTeNIb MOXET NPOCIIEAUTD CBA3b C
JAPYTUM TEKCTOM M, TAKHM 00pa3oM, COBEPILIEHHO BBIATH 3a IPENENbl YUTAEMOH UM CTa-
ThH, & IOTOM BEPHYTBCH, IIPH JKEJIaHHH, K OCHOBHOMY TeKcTy. Clie1oBaTelIbHO, U B ITeYaT-
HBIX TEKCTax JICHCTBYET OCHOBHOH IMPHUHILIKI THIIEPTEKCTA, TAK KaK H OHH CYILIECTBYIOT B
CEeTH OTHOLUEHHI C APYTMMH TEKCTAMH, C TO! JIMLIBL PA3HHULIEH, YTO B NIEYATHOH TEXHOJIOTHU
. MCTOYHMKM CChUIOK JUCTAHIMOHHO YAAJIEHbl OT CAMUX CChUIOK, TOrZla KaKk KOMIIbIOTEP
MaKCHMaJTbHO 00J1eryaer 3a/1auy BbISBJICHHA BHETEKCTOBBIX CBS3€H H MO3BOJIAET CO3aTh
THNEPTEKCTYaIbHYIO CHCTEMY OIIPEAENICHHOT O TPOU3BEACHHS, KOTOpas BKnoyasa 6b1 Bce
6e3 HCKITIOYeHHS LIMTHPYEMBIE B paboTe MaTepuaibl, TEM CaMbIM IIPEACTABIAS JaHHbBIH
TEKCT TECHO BIJTIOUEHHBIM B ¢BO# KOHTeKCT. [Togo0HbIH moaxox, no MueHuo k. Jlanaay,
panuKaibHbBIM 00pa30M MEHSET ¥ CaM NPOLIECC YTEHU A, U IPUPOAY YMUTAEMOI0 MaTepHa-
na. Jlaunay nucan: «pannusl KHUTH HUKOTAAa HE OYepYeHb! YeTKO, TIOTOMY YUTO OHA 32K-
JIIOUEHA B CHCTEMY CCBUIOK Ha APYryue KHUTH, ApYrue TeKCThl, Apyrye npemioxesus. OHa —
y3€51 B CETH. .. CETH CChUTOK». {«frontiers of a book are never clear-cut, because it is caught
up in a system of references to other books, other text, other sentences. It is a node within a
nefwork .. network of references»} [Ladow1992].

(0] }KHHH a4y BBLIC]I IOIIHE CHOHHBIE MOMECHTBI: TIPEX]IE BCETO, 3TO

TE3HC 0 co MEPHBIX MEXHOIO2 QIMUYECKOU MEeopuYU Mex-
¢ma (B paznenax: History of the Concept of Hypertextﬁ’irtual Texts, Virtual Authors, and
Literary Computing . The Nonlinear Model of the Network in Current Critical Theory ,

Cause or Convergence, Influence or Confluence?) [lanee cneayer Te3uc 0 crmpykmypHou
C8 HUeMm 2un IMUBHBIM Maf}e UMU 8

MMMH_(B_REMRL}]M(I Barthes and the Wnterly, TextReadmg and Wrmng ina

' Asrop Tepmuna Teonop Henscon [Nelson Th. The New Information Technology].
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Hypertext Environment, The Memex, Bush’s Memex as Poetic Machine). Euie 6oee
AMCKYCCHOHHOH B NPE/ICTABICHUH TEOPETHKOB TUIIEPTEKCTA ABIACTCS U0es 0 npomueope-
HUBOCIU MENCOY IUHETIHbIM U MHO20YDOBHe8bIM pazeumuem mexkcema (cM. pasnensi: The
Nonlinear Model of the Network in Current Critical Theory , Roland Barthes and the
Writerly Text ). a maxowce mezcdy kna KUM HAPPAMUEOM U _2UNepmeKcmom
(eM.:Hypertext and De-Centering , The Nonlinear Model of the Network in Current Critical
Theory, The Network in Marxist Theory). To# e CTeNeHbI0 IHCKYCCHOHHOCTH XapaKTe-

PH3YETCH U TE3NC 0 NPOMUBOPEHUBOCIIU MEHCOY 2UNEPMEKCINOBOU CIMPYKIMYPOU U RPUHYU-
nom «bunapusma» (cM. pasgen: Jean Baudrillard and Digitality). BecniopHeiMu nipefictas-
JICHBI JIMIIb TE3MChI O C8A3U U 0 83AUMOQOYCI08ICHHOCHIU MEHCOY UHIMEPMEKCIMYAIbHOCHIbIO
u cunepmexcmyanbrocmoto (eM.:Hypertext and Intertextuality) u o 63aumoobycrosnero-

cmu_nonugoHuu U MHO20YPOBHEBO, «QUEHMPUYHOUY Op2 uu_mexcma (CM. pa3je-
nel:_Mikhail Bakhtin: Hypertext and Multivocality_Hypertext and De-Centering)
[Ladowl992].

Ha nauw B3, CBSA3u MEXIy HHYEPTEKCTYAIBHOCTBIO, MOJIH(GOHKENH H MHOTOYPOB-
HEBOM CTPYKTYPOH TeKcTa (TUMEPTEKCTOM) MEXAHM3MOM CBOUM MMEIOT HOCMOSHHOE nepe-
KO4eHUE K0O08, HAYMHAas OT BepOaJIbHBIX, 3CTETHYECKUX, CTHIINCTHYECKHX, )KaAHPOBBIX,
etc. [Chandler 1997]. Ocobenro HarnsaHo nogobHOe nepexioveHne Habaoaaercs B po-
maHe /Dxelimca [Dxokca «Ynuce», KOTOPBIH XapaKTepU3yeTCss MHOIOYPOBHEBOM I10JIH-
(bYHKLHOHATBHON HHTEPTEKCTYAILHOCTBIO (CM. Hawl aHaimu3 riaB «Cuwuia n Xapubaa» v
«bnyxnaroine kaMuu». benoseposa: 1999). JIna noHuMaHud 3TOro Mexanusma obpa-
THMCS CHa4ajla K COBPEMEHHBIM ONpeeIeHusM KoqoB. Mariki Xayuiuaei CHMTAET, YTo
KOJIbI HE NPEACTABIIAIOT COOOH BapHaHThI A3bIKA, KaK AUAJIEKThl WM perucTpsl. Koasl
HaXOIATCA «Ha1» JTHHIBHCTHUECKOH CHCTEMOH, OHH NPEACTaBIIAIOT COOOMN YacTh COLIHAIb-
HOH CEMMOTHKH, HJIH CHMBOJIMYECKHE NMOPAAKH 3HAYEHHH, FreHEPUPOBAaHHbIE COLIMAIILHOM
cucremoii [Halliday 1987]. Ponann [llamneiin paccMaTpHBaeT KO KaK «CeTh UaeH, o0pa-
30B M CTHJIHCTHYECKHX NPHEMOB, 0ObeAMHEHHBIX BHYTPEHHEH kore3uei» (as «a network of
ideas, images, and stylistic devices that have an internal cohesive principle)» [Champagne
1984, Simpson 1997: 3]. YMbepro ko onpenenser Koa Kak CHCTEMY IIPaBUII, KOTOpas
BKJIIOYAET ONPEeAeICeHHOE YHCIIO JIEMEHTOB, IONYCKAeT OJAHH KOMOMHALIMY Y HCKJTIOYaeT
apyrue. [Open Work, 1989: 56]. ns Pomana fAxobcona u FOpusa JlormaHa Ko — 310
uHbOpMalIUsa OJUHAKOBO 0D111as KaK Ay OTNpaBHTENs HHOOPMaLMH, TAK U 171 MoJiy4YaTe-
ns [SIkobcon 1987, Jlorman 1992]. baprt (S/Z) cuumaem, umo ko0 npedcmaensem coboio
HEYMo 6pooe MOCMUKG MexCoy mekcmamu, 00yCIIoBNHBas, TaKMM 00pa3oM, MOJIHBAJIEH-
THYIO nipupony Tekcrta [Barthes 1974]. B namem noHuMaHuu Koa — amo onpedeieHHas
onepayuonHas cucmema, obycinosnenHas esaumooeticmsuem buocgheput u Hoocghepwl, Ko-
MOpPas NO360AAM UOCHMUDUYUPOBAMb ABNEHUE, BoIYIEHANMb €20 U3 OPY2UX AGNEHUN U UH-
mezpuposamv €20 6 Hoebie cucmemsl. [1epexinoueHne Ko0B NPOHCXOINUT NPHU B3aUMO/JIeH-
CTBHH HCCKOJIBKHX OINEPALIMOHHBIX CHCTEM, KOTOPBIE BbIUJIEHAIOTCS CO3HAHHEM JUIA
pacrio3HABAHHUA SBJIEHUS U [UIS []aJ1bHEMILIErO BKIIFOYEHHS €ro B HOBBIE 1S CAMOTO sIBJIe-
HHS CUCTEMBI.

B3zaumoseiicTBHe HECKOJIBKHX ONEPALIHOHHBIX CHCTeM Ha0J110/1aeTcs B THNEPTEKCTY-
a/1bHbIX 00Pa30BaAHHAX, YTO MPHBEJIO K NOABJIEHHIO Te3HCa O NPOTHBONOCTABJACHHH JIHHEH-
HO Pa3BUBAIOINHXCH BepOAILHBIX CHCTEM H MHOTOYPOBHeBbIX BepOaabHbIX cucTem. Ipo-
THBOpeYHe Me¥/1y MHOTOYPOBHEBOH CTPYKTYPOH TEKCTA, B 4aCTHOCTH, XY/I0:KECTBEHHOI0,
H TEKCTOM, Pa3sBHBAIIMMCS JHHEHHO NMPeHMYLIEeCTBeHHO B (popMe HappaTHBa, HA HAL
B3IJIi/l, KaKylueecs, H 00yCJI0B/IEHO B 3HAYHTEIbHOH Mepe ero ABOAKOH NpHpoaoH. JTro-
0ol TexcT, OyayuH BOCNPHHHMAaeMbIM Ha CJIYX, Pa3BHBAETCSA BO BPEMEHH, A IPH YTEHHH —
Pa3BHBaeTCH B NPOCTPAHCTBE (KHHI'H, KOMNbIOTEPA H HA HAeabHOM YPOBHE B CO3HAHHH
yesi0Beka). [lpu3nasas cnpaBel/iHBOCTL POCTPAHCTBEHHO-BPEMEHHOr0 NPHHLANA JeJie-
HHSI MCKYCCTB, elle paspaborannoro Jleccunrom B ero Tpakrare «JIaokooH WM 0 rpaHu-
HaX KHBONHCH ¥ N033HH»[cMm. bestozeposa 1988), ormeTnm, 4To OH O1HOBpEMeHHO cnipa-
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BEJUIMB H He CNpaBe/J/IMB VISl XYyJ0KeCTBeHHLIX TexcToB. Eciim Mbl OyaeM ropopuThb 0
$ONBKIOPHBIX YCTHBIX GOpMaX, HCKOHHO Pa3BHBAIOIIKXCH BO BPEMEHH, TO OHH HMEIT
JuHeiHYI0 opMy pa3BUTHS, NPeHMYLECTBEHHO HappaTHBHYIO [ Seymour Chatman, Story
and Narrative ,1993: 105-115]. Ilpn 5TOM HHTEPTEKCTYaIbHbIE CBA3H HE HCKIIOYAIOTCH:
OHH OCYIIECTBJIAIOTCH HA YPOBHE KOHLENTOB, KOHCTPYKTOB, ¢peiimoB (cM. Seymour
Chatman, Story and Narrative, 105-115). JInneliHocTb NpH 3TOM He 00513aTE/ILHO OCYIIIE-
CTBJIAETCH Yepe3 MAPKHPOBaHHbIE KATEropHH Ha4Yasa U konua. B ceoeii cratse The Origin
of the plot in the light of typology YO. M. Jlorman 1eMOHCTPHpYeT, Kak B MH(pax pa3BHTHE
CIOeTa NPOXOANT NPH OTCYTCTBHH KaTeropuii Hayaaa u konua [Lotman 1997]. Hamei
HUIIOCTpalHeii MOTYT CJIYKHTb FOMEPOBCKHE NO03MbI, Ile Bech X0/ COObITHH TPOSIHCKOH
BOHHBI NPeJICTAB/IAETCH He JJHHEHHO, a Yepe3 YacTHbIe SMH30bl.

Texcr, 3apUKCHPOBAHHBIN ITMCLMEHHO, CTAHOBUTCA NPOCTPAHCTBEHHOMN BETMYMHOH U
MOXET pa3BHBATLCHA COTTIACHO MOJIENH J1i060# (opMBI TpocTpaHcTBa: Oyap TO MMHHA (HAp-
paTiB) wiu cepa (runeprekcr). JINHeHHO pa3BHBAIOIIMACS TEKCT MOXKET OBbITh M 3a4acCTyIO
SIBJISETCA YaCThIO TMIEPTEKCTA, U MEXIY ITHMH ABYMS (opMaMM NPOTHBOPEYHE TOJILKO
KaXyLIeecs, MOCKOJIbKY 3TH TEKCTHI JIHILB CTPYKTYPHPYIOTCS Yepe3 pa3iHyHbIe IPOCTPaH-
CTBEHHBIE CBA3HU. IIpH 3TOM KOHCTPYKTbI, KOHLENTH!, hpeHMBI M HHTEPTEKCT Ha HIECATbHOM
YPOBHE IMPEBPAIAIOT JII000H JTMHEHHO Pa3BUBAIOIIMIACS TEKCT B TUNIEPTEKCT.

Kacasce mpoTuBOpeuni Mex 1y NpHHLIKUIIOM OMHApHU3Ma H THIIEPTEKCTOM, OTMETHM,
YTO NapHbIE ONMO3KULIMK XYI0KECTBEHHOI'0 TEKCTA IPEACTABIICHBI B CIIOXKHON CHCTEME H
peanu3yloTca He TOJIBKO Ha TeKCTooOpa3ylolieM ypoBHe (CM. rinasy | Hamel MoHOrpa-
¢uu, benoseposa 1999: 5-29), o koropom nuuer Jlanaay, npeacrasiss TEOPHIO THIIEP-
Texcra. Jlannay nonemusupyert ¢ XKanom Bonpuiuiom, KOTOpBI# 3aLIHINAN BCEOOBEMITIO-
mmr l'IpHHHHl‘f ABOMYHOTO BOTUIOIEHHS JIEHCTBUTEIIBHOCTH, OCHOBAHHBIN Ha OHHApU3MeE:

him, digitality involves binary opposition: «Digitality is with us. It is

that Whlﬂ_ll haunts all the messages, all the signs of our societies. The most concrete form

you see it in is that of the test. of the question/answer, of the stimulus/response» (Simulations.
115) [Landow 1992]».

Cornacno Jlannay, 3a6nyxaenus bopuina BEI3BaHBI TEM, 4TO OH HE pACCMATPUBAJI
BepOasibHble HOPMBI, @ JIMLIb TIEPEHOCHII MATEMATHYECKHE H ECTECTBEHHO-HayYHbIE Ha-
OTI0ICHUS HA YHUBEDPCAIILHBIH YPOBEHb, CYMTAA ABOHYHOCTH MM «OMHAPHU3MY» CTaOHITH3H-
poBaHHOM (opMoOH Koza:

Baudrillard most clearly posits this equivalence, which he mistakenly takes to be
axiomatic, in his statement that «the true generating formula, that which englobes all the
others, and which is somehow the stabilized form of the code, is that of binarity, of digitality»
(145)). [Landow 1992}».

1o mHenMIo JIaHzay, caMo CYILLIECTBOBaHHE THIIEPTEKCTA HCKITIOYAeT JOMUHUPOBA-
HHE IBOMYHOCTH, TOYHO TAKXE KAK U IOMHHHPOBaHHUE IMHEWHOCTH:

« The fact of hypertext, however, demonstrates quite clearly that digitality does not
necessarily lock one into either a linear world or one of binary oppositions.

Baudrillard misses the opportunity to encounter the fact that digitalization also has
the potential to prevent, block, and bypass linearity and binarity. which it replaces with
multiplicity, true reader activity and activation, and branching through networks. »).
[Landow 1992]»,

IMpomenwee nocie 1992 roga Bpems nNoKa3sao, 4T0 0COObIX IPOTHBOPEYHH MEXY
TPHHIMIIAMH NOCTPOESHHSA TEKCTA, OCHOBAHHBIX HA TMIIEPTEKCTOBBIX CBSA3SX, U [IPUCYTCTBHEM
MHOTOYPOBHEBBIX OUHAPHBIX ONIIO3HLMH HE CYLIECTBYET. DTO CIIPABEUTMBO TS CBA3CH He
TOJIBKO XyJIOXKECTBEHHBIX TEKCTOB, HO M [UIS 3JIEKTPOHHBIX, TeM Ooliee, 4To MaTeMaTHyec-
KO¥ MOJIeNIbI0, Ha KOTOPO# OCHOBBIBAIOTCS BCE CETEBBIE CBS3H, ABIIAETCS MHOXECTBO be-
Hya Manzaens0poTa, npeanonaraliee ABOHYHOE AeNICHHE B KaXA0# TOYKE pa3BUTH
[Fractal 1998].

[Ipencrasnsas TE3UC O CIMPYKMYPHOU C853U Me:ycdy nOpoNCOeHUEM 2unepmexcma u
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KOZHUNUBHLIMU MOOETAMU, UMEIOWUMU 8 C60UX OCHOBAX ONEPAYUOHHbILE ACCOYUAMUEHDBI
cnocob npedcmasnenus u useneverus ungopmayuu, Jxopk Jlanaay odpaiuaercs K usbic-
kaHusiM Bannesapa Bymia u ero konuenuuu « Memekcar.

Elue B TPMANATHIX FOAX N0 H306PETEHHS COBPEMEHHbIX KOMITBIOTEPHBIX CIOCOO0B Xpa-
HeHHMA H Kilacchudukaimy vHGopMaluu By npuLiels K BEIBOY O TOM, YTO YEJIOBEHECKHH
MO3T XPAHHT HH(GOPMALIHIO He HAa OCHOBE 1I02U4eCKUX YMO3AKITIOUEHHH U KIacCH(pUKayii:

«The human mind does not work that way» but by association. With one fact or idea
«in its grasp,» the mind «snaps instantly to the next that is suggested by the association of
thoughts, in accordance with some intricate web of trails carried by the cells of the brain»)
[Landow 1992].

Accounauunu, coriacHo Byury, 06pasyiot c10KHYI0 IayTHHY CBA3€H, KOTOPbIE JOHO-
cAT HHGOPMALIHIO /10 KIIETOK IOJIOBHOTO M0O3ra, obecrieunBas, Takum 0Opa3oM, H3BJede-
H1e MHQOPMAalIMH eCTECTBEHHEIM ITyTeM. Byl Ha3BIBaeT 3TOT OCHOBAHHAIN Ha accolua-
THBHBIX CBA35X MPOLIECC HAKOIUICHKS U H3BJIeYeHHS HHPOPMALIMH «KMEMEKCOM):

«A memex,» he explains, «is a device in which an individual stores his books, records,
and communications, and which is mechanised so that it may be consulted with exceeding
speed and flexibility. It is an enlarged intimate supplement to his memory» (32).) [Landow
1992].

MMEHHO NpH MNOMOIIH «MEMEKCA» YEJIOBEK COXPAaHSAEeT BCE, YTO OH [IPOYMTAIl, YBHAEI
WJIHM YCIBIILIAJT, CO3/1aBasi BECh KOPIIYC Pa3sHOMEIUHHBIX TEKCTOB, KOTOPBLIH PUKCHPYETCH
Ha HHJIMBHIYyAJIbHOM YPOBHE (MHTEpTEKCT | ) B HALlIEH MOJIEIIH.

JIangay oTMeqaer, «MEMEKC» MITH «aCCOLIHaTUBHAS HHAEKCALIUA ABJIAETCS MEXaHH3-
MOM, HAEHTHYHBIM IO CBOEH CTPYKTYpe H (PYHKUNH FHNEPTEKCTOBLIM CBA35M:

«The «essential feature of the memex,» however, lies not only in its capacities for
retrieval and annotation but also in those involving «associative indexing» — what present
hypertext systems term a link — «the basic idea of which is a provision whereby any item
may be caused at will to select immediately and automatically another» [[Landow 1992].

bosnee Toro, by, He Oyryun TMHIBHCTOM, 3300110 A0 Te3uca Ponanna bapra o «cMep-
TH aBTOPa» ONHCa NMPOLECC CO3/1aHMA HOBON KHUIM M3 OOPBIBKOB NPOYHTAHHOI O, COXpa-
HEHHOT'O H U3BJIEYEHHOTO NPH MOMOILK «KMEMEKCAN:

... «<when numerous items have been thus joined together to form a trail... It is exactly
as though the physical items had been gathered together from widely separated sources
and bound together to form a new book. « In fact, «it is more than this,» Bush adds, «for
any item can be joined into numerous trails», and thereby any block of text, image, or
other information can participate in numerous books. » [Landow 1992].

«Memekc», TakuM 00pa3oM, cTan npoobpa3oM He TONLKO FHNEPTEKCTYAIbHOCTH, HO
H HHTEPTEKCTYAIbHOCTH, MO CYLIECTBY ABNSAACH KOrHUTHBHOM MOZIENBIO 00pa3oBaHus CBS-
3€H MEXIY NPOYHTAHHBIMH (YCIBIIIAHHBIMHI, YBUIEHHBIMH ) TEKCTAMH M CO31aBaeMBIMH
BHOBb.

Ha Hau1 B3rJ1s/1, roibl, MpOLIEIIHe CO BpeMeHH nosisiienns Kiuru Jxopmka Jlannay,
CHSUJIH IMCKYCCHOHHBIH XapaKTep I10YTH BCEX MO3ULIHH, BBIABHHYTHIX YYEHbIM.

JIMTEPATYPA

I. Benoseposa H. H. K sornpocy o xynoxectsenHom BpeMeHu B npousseaennsx [xeiimca
Jxotica // Bectn. Jleannrp. yn-ta. Cep. 2. 1988. Brin. 2. Ne 9. C. 35-39.

2. benoseposa H. H. MnrerpatusHas nostuxa: Mosorpadus. Tiomens: M3n-so TTY, 1999, 208 c.

3. Jlorman KO. M. U3bpanusie crathu // CTaTbH NO CEMHOTHKE M THIIOIOrHH KYJIbTYPBL.
Tamnun: Anexcanapa, 1992.T. 1. 480 c.

4. Axobcon P. Pabotsl no noatuke: INepesoast. M.: IIporpecc, 1987. 460 c.

5. Barthes, Roland. S/Z: An Essay, Transl. Richard Miller. New York: Hill and Wang, 1974.

6. Champagne, Roland. Literary History in the Wake of Roland Barthes: Re-Definin g the
Myths of Reading. Birmingham Summa Publications. Inc., 1984.
3 ‘?]. ;Zgl;andler, Daniel. Semiotics for Beginners. URL:http://www. aber. ac. uk/~dgc., Last updated

ay, .




o SECTRNAX 7} 69|

8. Chatmgn S. Story and Narrative,— //Literature in Modern World: critical essays and
documents/ edited by Dennis Walder. Oxford University Press , 1993. 386 pp. Pp. 105-115.

9. Eco U. The Open Work. Trans. Anna Cancogni. Cambridge: Harvard University Press,
1989.

lU._Frac_tal Vision. URL: http://www. angelfire com/ok/The Cow Master/fractal. html. 1999.

11. Halliday, Michael A. K. Language and the Order of Nature// The Linguistics of Writing.
Manchester: Manchester University Press, 1987. \

12. Landow, George P. Other Convergences: Intertextuality, Multivocality, and
Decenteredness. — URL:http://www. stg. brown. edu/projects/hypertext/landow/cv/landow_ov.
html.,1992

13. Landow, George P. Hypertextual Derrida, Postructuralist Nelson. URL:http://muse. jhu.
edu/press/books/order_info. html, 1992

14. Lotman Yu. The Origin of the Plot. URL: http:// spinpza. tau. ac. il/hci/pub. /poetic/art/ori
10. html. 1997.

15. Nelson Th. The New Information Technology. URL: http:// 207. 136. 91. 232/ABC -8978,
1997.

Bepa /Imumpueena TABAHAKOBA —
odouenm Kagheopst anz2nuiickozo A3viKa
¢axyrvmema pomano-zepmanckoii
dunonozuu,

Kanouoam ghunonozuueckux HayK

VIK 802. 0-3

HAYYHBIN CTATYC
COBPEMEHHON JIEKCHKOIPAHH

AHHOTALIHA. B oannoti cmambe npociexcuéaemcs CmMaHoGNeHUE AeKCUKozpaguu
Kak meopemuyecKkot oucyuniutbl 8 omeyecmeennol u 3apybescroti nunzeucmuxe. Hayuy-
HbIl CIMAaMYyc NeKCUK02paguu GHARU3Upyemca 8 OUHAMUKe PopMUPOBaHUA ee MePMUHONO0-
2UYeCK020 NOHAMUIHO20 annapama.

The article dwells upon the lexicography being on its way of becoming a science. The
scientific features of that theoretical discipline are traced through the process of notional
term-system formation.

Heo6riuaiinas HHTEHCHBHOCTE HH(POPMALIMOHHO-KOMMYHUKATUBHOM AEATEIbHOCTH
KoHua 20 Beka onpeaenuna OypHoe pa3BUTHE pa3HbIX HANPABIECHUH ITPHKIAAHOMN JTHHI BU-
CTHKM H Npexae Bcero — jiekcukorpaduu. IoctosanHbiA pocT yKcaa HHOOPMAITHOHHO-
CITPAaBOYHBIX M3JAHHH BCEX TUIIOB MOTPeOOBaJI NEPEOCMBICIICHH S IOHATHS VIEKCHKOIpa-
GuMD: OT NPAKTHKH — K TEOPHH, OT HCKYCCTBA — K HayKe.

IIpouecc cTaHOBIICHHAS TEOPETHYECKOH JIEKCHKOIpad MU KaK CaMOCTOSTENRHOM 0071a-
CTH 3HAHHMA OT/IMYAETCA HEPABHOMEPHOCTHIO H HE3aBEPIICHHOCTHIO. TepMHH (JIEKCHKOT -
padus» ellle He 3aKperuica B 3HAYEHUH «HayKa». Bo BceX aBTOPUTETHBIX OTEYECTBEHHBIX
CIIOBapsX JIEKCHKOrpadusa onpeneiseTca He Kak HayKa, a KaK TeOpHs M IIPaKTHKa Co3/a-
HHA CJIOBapeH, YTO CBUAETENLCTBYET O MOABICHHH TEOPHUH COCTABIIEHMS CIIOBapeii B J10-
TMOJIHEHHKE K IPEBHEHIICH MPAKTHYECKOH JAeATEIIbHOCTH YesioBeka. OredecTBeHHAsi TCOPHA
NIeKCHKOrpaduu pa3BUBACTCs OYEHb CTPEMHTEIBHO, H 3TO OCOOEHHO 3aMETHO IO XapaKTe-
PY CaMbIX NOCIeAHMX MyOIMKaLMid O BONpPocaM ieKCHuKorpaguu. Tak, Hanpumep, 6ub-
nuorpacdHyeckas cnpaska yepes MuTepHeT no pyopuke «JIekcukorpadus» 3a 1998 rox
npeacTaswia 4 cOoOpHHKa HayYHbIX MyOIMKanmii oA clneayIomuMy Ha3BaHuamu: «Mcro-



