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AHHOTaNMA

HcxoHbli TEPMUH CTATbH — IUMEPamypHoe MHO2053bl4ue — CJeyeT IIOHUMATh 31€Ch KaK
COYETAaHNE HECKONBKHX SI3BIKOB B OTHOM XyZI0XkecTBEHHOM TekcTe (A. Knayt). 1ot penomeH
M3BECTEH JIaBHO, OJJHAKO B KOHTEKCTE III00ATbHOTO Mupa mpolneMa 3By4UT MO-HOBOMY, U
HCCIIE/IOBATENBCKHE TTOAXO/IbI, pa3paboTaHHble B XX BEKe /IS aHaIN3a MHOTOSI3bIYHBIX TEK-
CTOB, TIO PSAly IPUYHH HE MOTYT OBITH POTYKTHBHEI B pabOTE C COBPEMEHHBIM MAaTEPHAIOM.

B crarbe BoIABHTaeTCS TUMOTE3a O TOM, UTO B TIOCIEAHNE ABA ICCATHIICTHS B MUPOBOH JIUTe-
parype GpopMupyeTcs 0COObIH TUIT TUTEPATYPHOTO MHOTOSI3BIUHS, MIMEIOIIMI MPUHIMTHAIb-
HOE OTJIMYHME OT IPEKHUX ero hopM. ITa HOBAS MONMIMHIBATbHAS IMCKYPCUBHAS [IPAKTHKA
yKa3bIBaeT Ha ITyOOKHE CofiepikaTeNbHbIe TpaHC(OPMALIE COBPEMEHHOTO XYA0KECTBEHHOTO
CO3HAHUA, U Yelb Campy — MPEJCTaBUTh INTEPATYPHOE MHOTOA3bIYHE SIOXH II00ATH3ALHH
B Ka4eCTBE OTAEIBbHOU JUTEepaTypoBEeAUYECKOl MPoOneMbl, TpeOytoleil BEIpabOTKN HOBBIX
TEOPETHYECKHX MOIXO/I0B.

HccnenoBanre 0CHOBaHO Ha HOBOM H €IIE MAJIOM3YYEHHOM MaTepraje. IT0 MHOTOSI3bIYHbIC
POMaHBI COBPEMEHHBIX €BPOTNEHCKHX MHcaTeNei-(3)MUTpaHTOB: Mpesx/ae Beero, Bundpuna
3ebambna (I'epmanus-BenukoOpuranus), Anekces MakymmHckoro (Poccus-I'epmanus),
Ieprbt Mromnep (Pymbiaus-I'epmanus), Bnagumupa Beprinba (Poccus-Asctpus).

B crarbe 000011at0TCst OCHOBHBIE TTOJIOKEHHS CYLLIECTBYIOLIMX HCCIIEIOBAHUH [0 TeME MHOTO-
s3prgHON TuTeparypsl (Kuayr, [lmun-Omanc, XaitH-XaTn0) v akTyaibHOTO JUTEPaTypPHOTO
nporecca (Illaiitano, berobparos, Crondecky). [loakmrouaroTcs KyabTypoIOTHIECKHIE
uccnenoBanus (baxrun, Jlorman, Kypuunyc, Caunn). Beispisercs ocHoBaHUe, IO KOTOPOMY
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CIIeIyeT pa3inuath cmapoe 1 Hogoe IATEPaTypHOE MHOTOA3bIYME (HOBBIX TUIl aBTopa). le-
JaeTCsl BBIBOJ O TIOSIBIICHUM HOBOH MICONOINYECKOH (PYHKIMH JTUTEPaTyPHOTO MHOTOA3BIYNS,
CBSI3BIBAIOLICH BCE YPOBHH MOMMIIMHIBAJIEHOTO POMaHa 310XH rodanu3anuu. [is anannsa
COBPEMEHHBIX MHOTOSI3bIYHBIX TEKCTOB [IPEANAraeTcsl OAX0/ Ha OCHOBE MONHIMHTBAIbHBIX
1 MHTEPMEIHabHbIX KOJOB.
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BBenenue

Tema MHOTOSI3BIYHMST AaKTUBHO pa3padaThIBACTCS CETOMHS BO BCEM MHUPE: BBIXOIST
CTIeNMAIN3UPOBAHHBIC HAYYHBIC )KYPHAIBI', B BEAYIUX YHUBEPCUTETAX CO3/IAF0T-
CsI HCCIIEIOBATEIbCKHUE TPYIIBI2, TIPOBOASTCS €XKETOHBIE MEXIUCIIUTIIIMHAPHEIE
KoH(pepeHInHu U che3abl’. C OHOW CTOPOHBI, 3TO TOBOPUT 00 OCTPOH aKTyaib-
HOCTHU TIPOOJIEMBI U CYIIECTBOBAaHWHU COIMAIBLHOTO 3aIpoca Ha MOJA00HOTO poja
WCCIIE0OBAHUS; C IPYTOH — yKa3bIBaeT Ha HEJOCTATOYHOCTh UMEIOIINXCS 3HAHHUH
¥ OOJBIION MCCIEI0BATEeNbCKUN MOTEHIINAI, 3aKII0YEHHBIN B mpobieme. OqHO
W3 TaKUX MEPCINEKTUBHBIX W MaJ0 pa3pabOTaHHBIX HAINpaBICHUN — H3yYCHHE
COBPEMEHHOTO MHOTOSI3BITHOTO XYJOKECTBEHHOTO TEKCTA C IUMEPAMYPOBEOUECKUX
MO3UILIHH.

Mp51 uMeeM BBUAY IPEKIE BCETO TBOPUECTBO MHCATENCH-(3)MUTPAHTOB, B TIPO-
U3BEICHUAX KOTOPBIX IIPEICTABICHO CPa3y HECKOJIBKO S3bIKOB. DTH aBTOPbI — HAILU
COBPEMEHHHKH — B ITOCJIEJIHEE BPeMsI BCE Yallle OKa3bIBAIOTCS B IICHTPE BHUMaHUS
KPUTHKOB, UCCIIEZIOBATEINICH N OpraHN3aTOPOB JTUTEepaTypHBIX pemuii. HobeneBckas
naypeatka ['epra Mromutep (Pympiaus-I'epManusi) mumier Ha rmepeceueHur PyMBIH-
CKOTO, HEMEIIKOTO JINAJICKTOB U IUTepaTypHoro Hemenkoro [ 10]. « AGComOTHO KaHO-

I XKypuansr Multilingua, International Journal of Multilingaulism, Sustainable Multilingualism,
«MHorosi3p141e B 00pa3oBaTeIbHOM IIPOCTPAHCTBEY U JIP.

2 UccrenoBarenbckast mporpamma Creative Multilingualism, Yausepcuter Oxcdopaa; Uc-
crnenoBarenbckas rpymna Globalization and Literature. Representations, Transformations,
Interventions, Yuusepcuter Mionxena; Hayunas rpynmna «[loqHiIMHIBU3M U HOIHMKYIBTYP-
HOCTb B 30X ITOCTIPAMOTHOCTIY, YpalbCKHil (hefiepaibHblil YHUBEPCHTET.

Bot HeckonbKo 3HAUMMBIX COOBITHIA, BIepBbIe UMEBIINX MecTo B 2018 roxy: B AHDHM —
Scientific conference «Multilingualism in World Literature», Yausepcurer Jlonmona; B
CHIA — 1* International Conference on Literacy, Culture, and Language Education, Unuu-
aHckuit yauepcuteT biaymunrrona; B Mcnanum — 1 International Conference on Research
in Multilingualism «Innovation and New Challenges», Yuusepcurer OBbesio; B [1osbiie —
1* International Conference «Understanding Multilingualism», YauBepcurer Bapruassbi.
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HU3UPOBAHHBIN COBpeMeHHbIH Kinaccuk» [7] Bundpua 3edansn (I'epmanus-Benuko-
OpuTaHWs) BBOAUT B OCHOBHOM TEKCT HEMEIIKOSI3BIYHOTO poMaHa « Aycrepiuin (2001)
[6] eme mATH SA3BIKOB — (PPAHITY3CKU, aHITIMICKUIA, BAJUTMACKUHN, HUIEPIaHICKAN
u yenickuid. B pycckoszeranom pomane «Ilapoxon B Aprentuny» (2014) [9], nanu-
CaHHOM JIaypeaToM HAllMOHAJIBHOM JuTepaTypHoi npemun «boibiias KHUra» u mno-
oemutenem «Pycckoit mpemumn» Asnexceem MakymmHckuM (Poccusi-I'epmanust), Ha-
xoauM 0ko0J10 300 pparMeHTOB Ha CEMHU SI3bIKAX — HEMELIKOM, (DpaHIly3CKOM, aHIIIHA-
CKOM, HCIAHCKOM, UTJIbSHCKOM, JATBIIICKOM M JJaTUHCKOM. CIHCOK MOXHO
MIPOJIOIKUTH MHOTUMH U3BECTHBIMU HMEHAMH M 3HAMEHUTBIMU POMaHaMHU, KOTOPbIE
cerofHs OyKBajJbHO BOCIIPHHUMAIOTCSI KAK CHHOHHUM BBIPAXKCHUS COBPEMEHHAS -
mepamypa.

OueBUAHO, YTO CO3JAaHHE XyAOKECTBEHHOTO TEKCTa Ha NEPECEUCHUH MHOTHUX
A3bIKOB Y HALIMOHAJIBHBIX KYJBTYP, HE YACTHBIM CIIydall MIMOCTHIIS HEKOTOPBIX M-
carenieil, a ofHa U3 APKUX YepT aKTyaJbHOTO JIUTEpaTypHOro mnpouecca. [Ipu stom
kak B Poccun, Tak u 3a pyOexoM, MOKHO HaWTH COBCEM HEMHOTO CICIUAbHBIX
JUTEPATyPOBEAUECKUX HCCIEI0BaHUM, MOCBAIIEHHBIX aHAJIN3y COBPEMEHHOM MO-
JWJIMHTBAJILHOM TPO3bI'. DKCIEpThl B 00JIACTH JIUTEPATYPHOIO MHOTOSI3bIUMS TIPEI-
TTOYUTAIOT oOpamarbes K mpousBeaeHnsaM XX, a He XXI B. [15, 20, 22]; a coBpemeH-
HBIX MHcaTenell, HEKOTOPhIX U3 KOTOPBIX Mbl Ha3BAJIM paHee, Kak MPaBUiIo, paccMa-
TPHUBAIOT OE30THOCUTEIBHO K ITPOOIeMe MOIUIIMHTBATEHOCTH.

Mo:xHO Ha3BaTh JIBE [TIaBHbIE IPUYHMHBI, IOUYEMY B Halllel HayKe TeMy MOJIMIMHT -
BaJILHOTO pOMaHa Imoka 00X0sT CTOPOHOH. Bo-nepsbix, pedb UAET O HOBOM MaTepH-
azne. DTo NPOU3BEICHUS, KOTOpbIE ObUIN HAITMCAHbI B TIOCICAHUE ABA JCCATUIICTHSL.
[Torpe6oBanocs Bpemsl, HOBbIE UMEHA U HOBBIE POMAaHbI, YTOOBI SIBJICHNE IIPOSIBUIIOCH
OTYETIIUBO. Bo-6mopuix, faxe Tenepb pa3msieTh €r0 MEIIAET CePbe3Has TPaLuLys
JUTEpaTypHOro MHOTOs3bI4Ms. OHa TOKA3bIBAET, YTO HA MPOTSHKEHUH BCEH NCTOPUHI
JMTEpaTyphl MACATENIN 00paIIaIiCh K Pa3HBIM SI3bIKAM M BKITFOYAJIH UX B CBOU TEKCTHI.
Monbep u Pabne, [Tymkun u Toncroi, {xoiic u bexket, HabokoB u bopxec — 310
TOJIBKO T€ NMEHa, KOTOPBIE IPUXOIAT Ha YM B IIEPBYIO ouepeb. HeymuBurenbHo, 4To
COBPEMEHHBIH IOJIMJIMHT BaIbHBIA TEKCT MOXKET [OKA3aThCs JIUILIb IIOBTOPEHUEM yXKE
CO3TaHHBIX 00Pa3IoB. J[1s TOro UTOOB! M30aBUTHCS OT ITOH WILITIO3HMH, HEOOXOIUMO
MIPOBECTH YEPTY MEXK/Ty MHOTOSI3BIYMEM B JINTEPATYPE 0 KOHIA X X B. U TEM, UTO MBI
HaOJII0ZIaeM CerofiHsl.

OcHoBHAs YacTh

XOTs caMa MHOTOSI3BIYHASI TUTEPaTypa, Kak ObIJIO CKa3aHO, CYIIECTBYET CO BpEMEH
AHTUYHOCTH, HaydHas pa3paboTka nmpoOiemMsl Haganach He Tak JaBHO. OcoOeHHBII
CTaTyC U XyJ0’KECTBCHHAS [ICHHOCTbH JIUTEPATYPHOTO MHOTOSI3BIYHSI PEJIKO paccMma-
TpuBanuch 10 XX BeKa, a caM TepMuH multilingualism 611 BBeIeH TOIBKO B 1970 T.

[TomuaMHTBaNbHBIME MBI Ha3bIBAEM TOJIBKO COBPEMEHHBIE TEKCTHI, B TO BpeMs KaK TEPMUH
aumepamypHoe MHO2053biuye NCTIONb3yeM B OTHOIIEHHH BCEH TPaJUIMM MHOTOS3bIYHON
JUTEPaTypHI.
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Jleonapnom ®@opcTepoM — «IEPBBIM UCTOPUKOM JUTEPATYPHOTO MHOTOSI3BIUMS)
[20, c. 4] — B ero xkHuUre «S3bIKH 03TA: MHOTOSI3bIUKE B auTepaType» [16]. C tex
mop OBLIO OITyOIMKOBAHO €IlIe HECKOIBKO CePhe3HBIX UCTOPUOTPAPUUECKHUX UCCIIe-
noBaHui. Hanbonee OMHOM npeicTaBiseTCs TUTIONOTHS, TIPE/ITIOKESHHAS HEMEITKUM
muteparypoBenoM Kapmom Anbdorcom Kuaytom [19].

KunayT BbInensieT qBa 60mbImx neprona — 7paduyiontoe MOHO- U MHO2053b14Ue
(ot npeBHero Puma u ['pernu 1o Havana XX B.) u [locm/modepHucmckoe MHO2Os3bl4Ue
(XX B.) — KaK/IbIif M3 KOTOPBIX B CBOIO ouepe/ib pacnagaaercs Ha moatumnsl (11 — ams
niepBoro nepuonaa u 10 — st Broporo). Tak, MOXKHO IPOCIEANTD, KaK MO/ BIUSHAEM
COLIMAJIbHBIX, TOJIMTHYECKUX U KYJIBTYPHBIX IPOLIECCOB MEHSIOCH BOCIIPUSITHE MHOTO-
SI3BIYMS OOIIIECTBOM (OT CHMBOJIA Xa0ca, 10 CHMBOJIa B3AUMOTIOHUMAaHUS ) 1 OCMBICTIe-
HHUE ero MecTa B JuTeparype (OT 3arpera Ha HCIOJIh30BaHHE HHOS3BIYHBIX CIIOB, 10
OCO3HAHMS ICTETHYECKON IIEHHOCTH KaK XyJAOKECTBEHHOTO ITPHEMa).

WuTepecHo, uTo y Bcex onvcaHHbIXx KHayToM 3TarnoB ecTs ¥ HeuTo od1iee. MHoro-
SI3BIYME TIPOIILIOTO TIPEACTABISACTCS OUHAPHBIM: S3bIK POJHON/MHOCTPAHHBIN(-bIC) —
3HAMEHUTAs! JIOTMaHOBCKasl OMIO3UIINH c8oe/yydicoe [§]. DT0 MOHOIMHIBaJIbHAS TIapa-
JIUrMa, B KOTOPOU MHOSI3bIYHBIEC BKIIFOUCHHUSI B XY 0KECTBEHHOM TEKCTE paccMaTpH-
BAIOTCS B MpeIeNiaX EHHOCTHOW CHCTEMBI INIABHOTO/JOMUHAHTHOTO/C80€20 S3bIKA.

To xe camoe MBI HAOJIIOJJaeM B OHOA3BIYHO OPUEHTHPOBAHHOM JIUTEPATypO-
BEJICHUH, TJI€ CMEIICHNE Pa3HbIX S3bIKOB BOCIIPUHUMAETCS KaK «SI3BIKOBas J1€BU-
anus» [18]. Takoit moaXox HEPEIKO MOKHO BCTPETUTD U CETOMHS — KakK CIeIyeT
u3 nokiana Anekcanapa bemoOparoBa, MpOYMTAaHHOIO UM Ha KOH(EPEHLHH
«banuble yTeHus» [2], HEMeLKas KPUTHUKA 10 CHUX HOP YaCTO CHUCXOIUTEIBHO
OTHOCHUTCSA K JTUTEpaType MucaTeaei-ak30()OHOB!, HE MOXKET Pas3TIIsIETh B OTCTY-
MJICHUSAX OT HOPM JINTEPATypPHOTO HEMEIIKOTO — OCOOBIH THIT MTHChMa, TPUHAMAS
WX 32 OITUOKH.

CHMBOJINYHO, YTO TpPaHUIA MEXAY CMAPbIM U HO8bIM MHOTOSI3bIYNEM YCIOBHO
coBrnagaet ¢ rpanuieit XX u XXI BB. IMEHHO B 3TOT UCTOPUYECKUI IEPUO CBEP-
IIMJTUCH TJIaBHBIC 3aBOCBaHUS SIOXH Iodanu3anuu. W XoTs, Kak CIpaBeIiIuBO OT-
megaeT Urops Onerosud lllaTtaiiHoB, MUp HE B IEPBBI pa3 «IIpeacTaeT HeObIBAIO
SIMHBIM» B HaM HEOOXOIMMO «H30aBUTh CeOs OT OUTYIICHUS UCTOPUICCKON UCKITIO-
YUTETbHOCTY [12], MHOTHE aKTyalbHbIE MPOLECCH JEHCTBUTEIHHO YHUKAIBHBI —
YCKOpEHHE TEMIIOB KU3HH, TOCTYITHOCTh KOMMYHHUKATUBHBIX KaHAJIOB, TPO3PaYHOCTh
TOCYIapCTBEHHBIX I'paHUIl. TOIBKO B 3TUX YCIOBUSX MOT IMOSIBUTHCS HOBBIM THUII
mUcaress, CIoCOOHBIN CO3/1aBaTh Opyeoe TUTEPaTyPHOE MHOTOSI3bIUNE.

OnHO U3 KPaCHOPEUUBBIX JT0KA3aTENbCTB YTBEPKACHUS O HOBOM THUIIE MUCATe-
751 — Oe3yCIenTHbIe MOMBITKA COOTHECTH C CYIIECTBYIONTUMH KaTETOPUSMHU TaKUX
aBTOpOB, Kak I'epra Miomnep, Bnagumup Bepriu6, Moxo Taana, Anekceii Maky-

DK30()OHHS — 3TO MPAKTHKA THChMA Ha 3bIKE, KOTOPBIH HE SBIISCTCS POTHBIM IS ABTOPA.
XoTs caMo SIBJICHUE U3BECTHO YKE TAaBHO, TSPMHUH SIBJISICTCSI OTHOCUTEIILHO HOBBIM: OH OBLIT
BBEJICH B JINTEPATYPHBIC U KyIbTypHbIC HccienoBanust Corozer Apunr, JJupkom Harymes-
cku u Podeprom Croxxammepom B 2008 romy [13].
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mHCKud, Bundpun 3e6anb u 1p. B HemuTeparypHBIX TEPMHHAX HX MOYKHO Ha3BaTh
SMUTPAHTAMH, OJHAKO TO, YTO OHH ITUIITYT, — HE SBISETCS TUTePATy PO SMHUTpariiy (HET
TpaBMbI M3THAHHUYIECTBA, TOCKH I10 JIOMY, U3OJISIIHH OT TEpBOTO s3bIKa [3, 17, 21]).
Jpyrue onpeneneHuss — MUCATENU AUACTIOPHI, TIHCATETN-MUTPAHTBI — Ka)yTCsl eIle
Oosiee OECIIOMOIIHBIMHU, KaK U MOMBITKY BIUCATh UX B KOHIICIIINIO HAIMOHAIBHBIX JIH-
Teparyp. PyMmbiHCKas uccnenoBarenphuia Anekca CTOMYecKy mpejiaraeT Ha3bIBaTh HX
ceepxHayuoHanbHvimu nucamensimu (Supra-National Writers) [24] — Gornee y/iaqHbIi, Ha
HAIIl B3IJISIT, TEPMUH JIJTS XapaKTEPUCTUKH CYTH SIBJICHHUSL.

TexcTaMm CBepXHaIMOHAJIbHBIX MTUCATEEH CBOMCTBEHHBI ONPE/IEJIEHHbIE CTpaTe-
UM MHChMa, TEMbl U MOTHBBI HCATEIICH-3MUTPAHTOB (HAPUMEp, «IBOWHAs TEp-
criekTuBa» [21]), HO IpU 5TOM OHH 00JIAAAI0T U YHUKAIBHBIMU 0COOCHHOCTSIMHU T10-
9THKH, C(HOPMHUPOBAHHBIMHU IO BIUSHHEM 000P0OBOIbHO20 OTKa3a OT JloMa. «Jlom»
371ECh CIIEYeT MOHNMATh ITUPOKO — HE TOJIBKO KaK OMpeIeIeHHYI0 TeOIMOIUTHIESCKY IO
JIOKAIINIO, HO M KaK MPUHAIIEKHOCTh K OJTHOW €IMHCTBEHHOHN KYIbType, OOIHOCTH,
K OTHOMY SI3BIKY.

Tema MOMMHUICHTUYHOCTH YaCTO CTAHOBHUTCS TIPEIMETOM Pe(PICKCHU CaMUX aB-
topoB. Tak, Brnagumup Beptiub B oHOM U3 CBOMX 3cce [25] Ha3bIBaCT POAMHY IS
SMUTPAHTOB — «(OUKTUBHBIM MEXIYMHPOM», & YTPary UACHTUYHOCTH — 3HAKOM
HaIero BpeMeHH. Jlajee oH paccyXIaeT 0 TOM, 4TO B MPOU3BENECHUSIX MHCATEIICH-
SMUTPAHTOB CETOAHS HET CONEPKATENFHON OJHO3HAYHOCTH, TaK KaK OHHA OTCHUIAIOT
K 0CO00W «MEXHAIIMOHAJIBHOW» 00JacTH KYIBTYphI, 3TO U MO3BOJIAET CO3/aBaTh
HOBBIC (POPMBI TIOJIMITMHTBAIBHOCTH. O CBOEM JINCKYpCE NHCATENh TOBOPHT, YTO MO/
«HEMEIIKOH MOBEPXHOCTBIO» €ro TEKCTa B3aMMOJCHCTBYIOT HIMOMATHKA, MEJIOANKA
1 CHHTaKCHC PYCCKOTO SI3bIKa.

B otnmmume ot Bepmimba, y KOTOpOTO MOMMIHHTBAIEHOCTD BBIPA)KAETCS TIIABHBIM
00pa30M BOKAIIbHO, B TEKCTaX JPYTUX CBEPXHAIIMOHAIBHBIX ITUCATEIe MOYKHO YaCTO
HaOJIfoMaTh BepOaIhbHOE W BHU3YyAIbHOE IPOSBICHHE MHOTOSI3BIYHE. JTO, C OMHOU
CTOPOHBI, BBEJICHUE B POMaH MHOS3bIYHBIX BKJIFOUCHUH JTHOO TIEPEBEICHHBIX MPSIMO
B TeKcTe, 1100 BoBce 0e3 neperoja. C Ipyroit — BhIpaKECHHAS UHTEPMETUATBHOCTh
TecTa.

Tak, BO BCceX CBOMX poMaHaX 3e0alibj MOAKII0YAeT SI3bIK (hOTOrpaduu K IMOIH-
JUMHTBAJIBHOMY TTOBeCTBOBaHMIO. DoTorpadus y HEro — 3To He MPOCTO WILTIOCTpPa-
11 (MULTIOCTPAITUS CYIIECTBYET Kak OBl caMa 1o ce0e, KaK OTAEIbHBIN KOMIIOHEHT);
3nech ke (ororpadusi pa3pbeiBacT MPEIUIOKEHUE MOCepeInHe, JaKe HE Ha MECTe
MHTOHAIIMOHHOH May3bl, ¥ BCErAa AAeTCs B Mapajlielib ¢ BepOalbHBIM OMHCAaHUEM
TOrO, 4TO 3TO (oTorpadus n3odpakaer: MECTo, 4eloBek, 3nanue (puc. 1). I'epra
Mioriep coCTaBIseT CTUXHU-KOJUIAKH U3 CJIOB, BEIPE3aHHBIX U3 KYPHAJIOB, BBOJIS TEM
CaMbIM B CBOM ITOATHYECKHUE OIBITHI SA3BIK Macc-Meana (puc. 2). B TBopuecTBe Ajek-
cest MaKyIMHCKOTO ONMIMHT BaJIbHAsI MHTEPMEINATbHOCTD IPOSBISIETCS KaK TOHKHIA
CTHJIMCTUYECKUI THOPHI: TIHCATEIh CO3/IaeT OCOOBIN THUIT apXUTEKTYPHOTO CHHTAK-
cuca («apxuTekrypHoe nucbMo» [4, 11]), uepe3 koTopbie BBOAUT B pOMaH sI3bIK ap-
XHUTEKTYpbI (puc. 3).
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at last, plagucd by a headache and my uneasy
thoughts, 1 took refuge in the zoo by the
Astridplein, next to the Centraal Station, waiting
for the pain to subside. I sat there on a bench in
dappled shade, beside an aviary full of brightly
feathered finches and siskins fluttering about. As
the afternoon drew to a close I walked through the
park, and finally went to see the Nocturama,
which had first been opened only a few months
carlier. It was some time before my eyes became
used to its artificial dusk, and I could make out the
different animals leading their sombrous lives
behind the glass by the light of a pale moon. I can-
not now recall exactly what creatures I saw on that
visit to the Antwerp Nocturama, but there were
probably bats and jerboas from Egypt and the Gobi
Desert, native European hedgehogs and owls,
Australian opossums, pine martens, dormice and
lemurs, leaping from branch to branch, darting
back and forth over the greyish-yellow sandy
ground, or disappearing into a bamboo thicket.
The only animal which has remained lingering in
my memory is the racoon. 1 watched it for a long
time as it sat beside a little stream with a serious

expression on its face, washing the same piece of

Puc. 1. Poman Burdpuma 3ebambpna
«Ayctepmuiy (2001)

wacd OHE \|CH

g e

—

-

apple over and over again, asif it hoped that all this
washing, which went far beyond any reasonable
thoroughness, would help it to escape the unreal
world in which it had arrived, so to speak, through
no fault of its own. Otherwise, all I remember of
the denizens of the Nocturama is that several of

them had strikingly large eyes, and the fixed,

inquiring gaze found in certain painters and

philosophers who seck to penetrate the darkness

which surrounds us purely by means of looking

and thinking. I believe that my mind also dwelt on

Fig. 1. The novel “Austerlitz”
by Winfried Sebald (2001)
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Anexceil MaywiuncHuil

Jlax nuswmsaiuu (de la civilisation) yzusurenmsxo nerke

emp i {rmp 1) 7 -
Helilrei Haluu, KOrAa YT0-HUbYAb UM Ke 10 peGpy. Yersepr-
MO, HaKaHyHe BPYYeHHb W BCY4eHHHI Ge3IMKo-yIoRImMBO-
My TIPOBOAHVKY, BOSHIMEN CBOE AeUCTEME; TIeDECeNUBIIUCh C
€ro NIOMOLLLI0 B APYTOE KYIle, FAC uyAecHbM o6pascM obHa-
PYKWIOCH CROBOZHO e MECTO, RITOMHE IPUATHO IIPOREN A 0CTa-
TOK [HA B PAsTOBOPAX C J0BOMLHO AAke XOPOUIEHLKOl, B Ky-
APAITHAYX, BECHYITKAX, XOTA W HACKBOIb DOKYPEHHOW, C Menl-
THMW CTPANIHOBATHMM TAJLIAMY, MOTICAOW KEHIMHOW (ee
Ta/bIs GHAKM CTaplie ee CaMoi 1T Ha TPWALATh... ), paboTas-
e, KaK BHACHWIOCh, MORTAXEDOM Ha Kuxocryavu «Moc-
GunnMy, TAE A % CaM KOCAA-TO NPOpaboTa IOArcAa NOMOLL-
HUKOM PRRUCCePa {«XnomynmHoiin) — onus u3 Gesymaelinmx
W, TIoManyii, eccMuceHHeHIUY STTUSOROR MOEH, KaK, HaBep-
HOe, W BCAKaA fipyras, GesyMHOW U BecCMECIEHHOW MONOAC-
CTW, — TAK ¥TO HaM W B CAMOM Aene GHII0 0 4eM, 0 KOM Iio-
TOBOPUTD (IIOCIUIETHWIATD) C Hell, CUAA B KYIIE, C IPOIIILBas-
meid 3a oxHoM mnockei IMonmmred, waw BHXOAA KypUTh B
TaM6yp, TAe 3aTXNO0 MAXNC BCEMU BHKYDPSHLLMU B HEM CUTa-
PETAMY, BCEMY TIOTANICHILIMU, PASAABNCIILIMU, B 0co6e1mioe
Bezlepko GPONIEHHEMU OKYpKaMy, W moockan Ionsma mpo-
IJINBaNa B TPASHO-CYMEDEYHOM, 3aHCITYEHHOM OHONTKe, —
Tambyp, B KOTOPLIA MOA TIOMYTYWIA GNar0poAHO YAANWIACK
6e3 Mexf, IO3AHO BEYEPOM, TIOCHE TOTO, Kak Ml Iepecek-
AW OTBI CL LR POBCKY0 TpaHvly —
Pafikontrolle! 1 borapeM IpAMO B MOPAY, — TPOEXanu He-
BHATHY0 BOCTCUNYI0 OKPaUNY CTPAH PeaNihHOro COLMANUIME,
06PeueRHOr0 BCKOPe MOTUGHYTh, IPOeXaii CTPANTHLIA, TeM-
MW, KAK GYATO GPOLIEHMNA BCEMW, W MOZBMHU, U AaXKE IPU-

Puc. 3. Poman Anekcest MakymmHCKOTO Fig. 3. The novel “The Steamboat to
«[Tapoxox B Aprentuny» (2014) Argentina” by Alexei Makushinsky (2014)

Bogiieuens! u qpyrue ypoBHH TEKCTa, aHAJIH3 KOTOPBIX BBISIBISIET MHOTO OOLIETO
B TBOPUYECTBE HUCCIIEYyEMBIX aBTOPOB: TEMa AMUIPALMU KaK LIEHTpasibHasi; TPaH3u-
TUBHBII XPOHOTOII [5]; 0COOBIH TUI TePOS-TIONUIIOTA, KOTOPBIH UMEET MHOTOHAIIU-
OHaJIbHbIE KOPHH H C JICTCTBA )KUBET «HA HECKOJIBKO CTpaH» (apxutekTop BockoOoii-
HUKOB B poMaHe «Ilapoxos B ApreHTHHY»), «Ha HECKOJIBKO S3bIKOB» (AyCTEpiIHIL B
OJTHOMMEHHOM pOMaHe); JeTePMHUHUPOBAHHOCTh I€POEB UX OTHOIIEHHEM K SA3BIKY
(ocobenHo sipko — B pomane Bi. Beprnuba «[IpomesxyTounbie craHuum). MoxHO
3aKJIIOYUTh, YTO B CBOMX MPOU3BEJCHUSX MOJWINHIBAJIbHBIE TUCATENN (OCO3HAHHO
WM HET) BOCCO3/IAl0T U MOJIEIMPYET MHOTOSI3BIYHYIO KAPTUHY MUPA, OTCBLIAIOT HAC
K HJiee He pa3JIessAIouIeil, a CBSI3bIBAIONIEH IPaHHUIIbl, KOTOpast, KaK U3BECTHO, U €CTh
MECTO BCTPEUM U aAuajora KynsTyp [1].

3akiouenue

PaccMoTpeB aBTOPHUTETHYIO THIIOJNOTHIO, pazpaborannyio KnayTtoMm, MBI yBHIENH,
YTO caMa TPaJMLMsl JIUTEPATYPHOIO MHOTIOSI3bIYUS HEOJHOPOIHA, U MHOTOBEKOBas
MCTOPUSI MHOTOSI3BIYHOM JINTEpaTyphl MOXKET OBITh pa3/iesieHa Yy Th JIM He Ha JIBaILATh
aranoB. I1oaToMy pou3BeNEeHNs COBPEMEHHBIX CBEPXHALMOHAIBHBIX U ITOJIUJIUHI -
BaJIbHBIX MUCATEJIe MbI MOHMMAaeM KaK Kaue€CTBEHHBIH CKa4dOK, MPEICTaBIISIONIUI
TEM HE MEHEE IPOJIOJKEHUE YKE CYLIECTBYIOIICH JUHUY.

[IpuHIMITHATPHOE OTINYHE HOBOTO JIUTEPATyPHOTO MHOTOS3bIUNS OT OCHOBHBIX
ero ¢opm™, CO3AaHHBIX 70 KOHIA XX B., B TOM, YTO TOJIMJIMHTBAIBHOCTh CETOIHS
CTaja He KOJIMYECTBEHHOM, a KaUeCTBEHHON XapaKTePUCTUKOW TEKCTa; Mprodpena
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HOBYIO, HICOJIOTHYECKYI0, QYHKIMIO. [IpyruMy clioBaMu, COBpEeMEHHAs MOJIHMIIHHT -
BaJIBHOCTb — 3TO HE TOJBKO YepTa CTWIS, HO, MPOSBICHUE HA CTHIMCTUYCCKOM
YPOBHE IITyOOKHX COZIEpKaTeIbHBIX TpaHc(hopMannii COBPEMEHHOTO XyHI0KECTBEH-
HOT'O MBIIIJICHHUS  «CaMOIIOHUMaHUs KyIbTypbD» (TepmuH Kypuunyca [14]). Dto naer
HaM IMPaBoO TOBOPUTH O (JOPMHUPOBAHMH HOBOH, MOJMIMHIBAIBHON AWCKYPCHUBHOM
NPaKTUKU U HEOOXOJMMOCTH ITOMCKA METOZIOB €€ HccienoBanust. [ maBHoe TpeboBaHue
K HOBOM METOJOJIOTUH — CIIOCOOHOCTb CX8amMuUmb CyTh SIBICHHS, KOTOpasi, O4CBU/I-
HO, 3aKJIF0YAaeTCs B OTKA3e Mucaresiei OT MOHOJIMHIBAJILHON KapTHUHBI MUPA B ITOJIB3Y
MHOTOSI3bIYHON U B MIPOSIBICHUN 3TOH HOBOM (MIIOCO(MUH Ha BCEX YPOBHSAX TEKCTA.
Kak rmokasaso Haie uccieioBanue, OAHAM U3 IPOAYKTHBHBIX TOXOA0B MOKET OBITH
COBMEILIEHHE METOJIOB TOJIMJIMHIBaJIBHOTO U HHTEPMEANAIbHOTO aHaJIHM3a.
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Abstract

Literary multilingualism — the key term of the article — should be understood here as a
combination of several languages in one literary text (A. Knout). This phenomenon has been
known for a long time. However, in the context of the global world, the problem is again
relevant. At the same time research approaches developed in the 20™ century to analyze
multilingual texts cannot be productive for modern material for a number of reasons.

The author of the article hypothesizes that in the past two decades a special type of literary
multilingualism has been formed in the world literature and it has a fundamental difference
from its previous forms. This new, multilingual discursive practice points to the profound
meaningful transformations of modern artistic consciousness. The purpose of the article is
to present the literary multilingualism of the era of globalization as a particular problem of
literary criticism requiring new theoretical approaches.

The research is based on a new material. These are multilingual novels by contemporary
European (e)migrant writers. Herta Miiller (Romania — Germany) writes at the intersection of
Romanian, German dialect, and Hochdeutsch. Winfried Sebald (Germany — United Kingdom)
introduces five more languages into the main German text of the novel “Austerlitz” (2001)
which are French, English, Welsh, Dutch, and Czech. In the novel “The Steamboat to
Argentina” (2014) by Alexei Makushinsky (Russia— Germany) there are about 300 fragments
in seven languages — German, French, English, Spanish, Italian, Latvian, and Latin. Vladimir
Vertlib (Russia — Austria) writes that in his discourse the idiomatics, melody, and syntax of
the Russian language interact under its “German surface”.

Citation: Khromova E. O. 2019. “Literary multilingualism as a modern scientific problem”.
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This article summarizes the main provisions of the existing research on the topic of
multilingual literature (Knaut, Schmitz-Emans, Hayn-Khatib), the actual literary process
(Shaitanov, Belobratov, Stoichesku), and the cultural studies (Bakhtin, Lotman, Curtius, Said).
The author of the article shows that the tradition of literary multilingualism is heterogeneous.
The centuries-old history of multilingual literature can be divided into almost twenty stages.
Therefore, the works of modern multilingual writers is a qualitative leap, representing,
nevertheless, the continuation of the existing line. The border between “the old” and “the
new” literary multilingualism conventionally coincides with the border of the 20™ and 21%
centuries. At this period, under the influence of globalization processes (the acceleration of
the pace of life, the availability of communication channels, the transparency of state borders),
a new type of writer appeared — the supra-national writer (A. Stoicescu).

Based on the analysis of the novels of the mentioned authors, it is concluded that there is a
fundamental difference between the new literary multilingualism and its main forms created
before the end of the 20™ century. This difference lies in the fact that multilingualism today
has become not quantitative but a qualitative characteristic of the text; acquired a new,
ideological function. In other words, modern multilingualism is not only a stylistic feature but
a manifestation at the stylistic level of deep meaningful transformations of modern literary
thinking and “self-understanding of culture” (Selbstverstindnis — the term of E. Curtius).
That is why one can state the emergence of a new, multilingual discursive practice as well
as the need to find methods for its research.

The main requirement for the new methodology is the ability to “grasp” the essence of the
phenomenon, which, obviously, lies in the writers abandoning the monolingual map of the
universe in favor of a multilingual one and in the manifestation of this new philosophy at all
levels of the text. As this research has shown, one of the productive approaches can be the
combination of multilingual and intermedial analysis methods.

Keywords

Moderm literary discourse, globalization, global thinking, literary thinking, literary multilin-
gualism, multilingual novel, multiple identities, multilingual codes, intermedial codes, migrant
writers, supra-national writers.
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