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HHTEIPATHBHBIN AHAJIH3
CTPYKTYPHBIX KOMIIOHEHTOB
KOMENOWM INEKCIIHPA

“MHOI'O IHYMA M3 HHYEIO”

AHHOTALJHMA. B cmamee paccMampuBaemcs B3auMogelicmpue NApHLLX oNno-
3uyull XxygoxxecmsBeHHOro mexcma. Ilogeepraa uHmMerpamuBHOMY QHAAU3Y KOoMe-
guio Illexcnupa “MHoro wyma u3 Hu4ero , aBmop yCmaHABAUBAem, YMO ONNO3u-
yuu, Aexauiue B 0CHOBE NO3MUKLU NbeChl, HAWAU BblpA)KEHUE B PASAUMHOTO poga
NapasreAu3sMax u B NPOMUBONOCMABAEHUU CIMPYKMyp NepcoHaxel.

The author scrutinizes the interrelations of textual binary oppositions in
Shakespeare's comedy “Much Ado About Nothing". Integrating various ways and
approaches to text analyses, the author states that structurally binary oppositions
are expressed by all sorts of parallelisms, including the opposition of personages
structures.

Komepus Illekcnupa “Muoro myma u3 Hudero” (Much Ado About Nothing)
B CTPYKTYPHOM MAdHEe OAHA M3 CaMbIX HEOPAHHAPHHIX NbEC, IAe HapylieHHe
KAQCCHYECKHX TpeBOoBaHHMil NepernAeTaeTcsi CO CKPYHIyAe3HBIM COGAIOAeHHeM
npaBMA. Aaxke nmpu 6erAOM B3TAsSAEe Ha CIIHCOK IIePCOHAXKeH, MBI BUAMM, YTO MX
COI[MaABHEIH CTAaTyC He COOTBeTCTBYeT TpeGoBaHMsAM ApucToTeAeBcKoi "IToaTh-
kKu" [1]. UTo6HI ysiICHMTB, COOAIOAAIOTCS MAM OTBEpraloTCsi Apyrue TpeGoBaHus
AHTHYHOTO (pHAOCOdA, a TAK)Ke AASL TOTO, YTOOBI ONPEACANTE CTPYKTYPY Hepco-



Ha’)Kel, HX AOMMHAaHThLI 1 OCHOBHYIO 0Opa3sHOCThL [IPH HX [MPEACTABAEHHH, COIOC-
TaBUM HECKOABKO IepcoHaxei. OOBIYHO CONOCTABACHHE MAET BHYTPH KaXkKAOW
U3 crokeTHbIX AMHMIA: (1) Khrasano —I'epo— Aeonaro — Aou I'yan —T'epuor u (2)
Bearpuue — BeHepukT (cM., HanpuMep, AHKU4YKoB, AHuker, BaproH) [2].

Mgl peliMAd OTOWTH OT 3TOM TPAAHLIMM M NPOBECTH CPaBHeHHA, Nepekpe-
LIMBas CHOKEeTHhIe AMHUM, NOCKOAbKY lllekcnup cam ux nepekpemueas. Mei
OyAeM CpaBHHMBATL IIEPCOHAXKU CAeAylomHuM obpasom: 'epo — bearpuye, Kaae-
A0 — Benepukr, Aon I'yad, AeoHaTo. MeToauKa cpaBHeHUs U30paHa CACAYIO-
Lasi: AAS Ka>kAOro nepcoHaXka BelIOMparTCd TPH PelAMKH: H3 AOKYAbBMHHALM-
OHHBIX, KYABMMHAUHWOHHEIX M NOCAEKYABMHHAUMOHHEIX cueH. [Ipu nomMongu
CHCTEMHOI'O dHAaAH3d OTPBIBKOB TEKCTOB, BKAKOYAKIIEero B cebs 3AeMeHThl AeK-
CHKO-TPaMMaTHYeCKOI'0, CeMHOro, (byHKIJMOHAABHOTO M CPaBHHUTEABHOrO, MEI
IIOIbITAEMCS ONPEAEAUTh COCTaBASIOLIME Ka*KAOro nepcoHaka. B pamkax aaH-
HOHM CTaThb{ He BCe Iapbl OYAYT MOABEPrHYThl aHaAM3y, TéM He MeHee Mkl IO-
OBITAEMCSH BBIAGAHTBH OCHOBHBIE CTPYKTYPHBIE XapaKTepUCTHMKH IepCOHaXeu
KOMEAHH.

HauyHem Halll aHaAu3 ¢ penauk [epo.

I'epo:

1) (Act III, Scene 1) [3]

Hero: Good Margaret, run thee to the parlor,

There shalt thou find my cousin Beatrice

Proposing with the prince and Claudio.

Whisper her ear, and tell her | and Urslex

Walk in the orchard, and our whole discourse

Is all of her. say that thou overheardst us,

And bid her steal into the pleached bower,

Where honeysuckles, ripened by the sun

9. Forbid The sun to enter, like favourites

10. Made by princes, that advance their pride 4
11. Against that power that bred it. There will she hlde her,
12. To listen to our purpose. This is thy office;

13. Bear thee well in it, and leave us alone.

Marg.

14, I Il make her come, I warrant you, presently [Exit]
Hero:

15. How, Ursula, when Beatrice doth come,

16 As we do trace this alley up and down,

17. Our talk must only be of Benedict

18. When I do name him, let it be thy part

19. To praise him more than ever man did merit
20. My talk to thee must be of how Benedict
21. Is seek in love with Beatrice. Of this matter
22. Is little cupid's crafty arrow made,

23. That only wounds by hearsay

2) (Act IV, Scene 1)

1. Hero: They know that do accuse me,

2. I know none.

3. If I know more of any man alive.

4. Than that which maiden modesty doth warrant
5. Let all my sins lack mercy! O my father,

6. Prove you that any man with me convers'd
7. At hours unmeet, or that I yesternight
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8. Maintain'd the change of words with any creature,

9. Refuse me, hate me, touture me to death

3) (Act V, Scene 4)

Hero [Unmasking] And when I liv'd; I was your other wife,

And when you were my other husband.

Claud. Anothev Hero!

Hero. Nothing certainer:

- One Hero died defil'd, but I do live

And surely as I live, I am a maid.

AHAAM3HPYS NEPBYIO PeNAUKY I'epo U3 Tperbeit akTa, MLl BUAMM, yTo [llek-
CIIMP MCMOAB30BAA BCE CPEACTBA, YTOOLI IOAYEPKHYTE GAArOPOACTEO MPOUCXOIK-
AeHHs I'epo, AouepH npaBHTeAss MeccuHbl. Ee CpaBHHTEABHO HEeMHOrOYUCAEH-
HEI€ PENAMKH OPraHM30BaHbl B (DOPMY M3bICKAHHOIO CTHXA, M300HAVIOLIEro u
BO3BHIIIEHHOW A€KCHKOH, NO3THYECKHMHU apXau3MaMy H CAOKHEIMM TPOIIaMH.

Tak u B 3TOW penAuke, 0 CYyTH SABAAIOIIEHCS NPOCLOOH K CAy’KaHKe cberaThb
(run thee) u no3BaTtk Bearpuye, TEKCT HanMCaH CTUXOM, AeKCHKA OTAHYAETCS
NO3THYEeCKNMH apxau3mamu (run thee, shalt thou, thou overheardst'us, thy office,
Bear thee well — raaroa 2 Auna HacTosillero BpeMeHH B COUeTaHUH C MeCTOUMe-
HMEM 2 AMIla HACTOALIero BpeMeHH),

- ChaoBa u (ppa3sml parlor, proposing with the prince, discourse, to listen to our
purpose U Apyrue, IpHHAAACXKAT K KHUJ)KHOH, "BO3BBHIIIEHHON AeKcuke", 7, 8, 9,
10, 11 cTpOYKM NIPEACTaBASIIOT CODOOH CAOXHYIO MeTaopo-MUMPOAOTHYECKYIO
KOHCTPYKIHMIO (Ha YpOBHEe CTHAMCTHYecKoro muda [4]), Bkaoyawuyio B cebs
9A€MEeHTBhl M [ICUXOAOTHYECKOro napasnreamsma (cMm. A. BeceaoBckuii[5]): cpas-
HEeHHE NOBEeAeHHUS KYCTOB XHMOAOCTH, KOTOpPEIE pacuBeAd OAaroAaps COAHLYY H
He [YCKAIOT COAHIIe B eCTeCTBEHHYIO 0eceAKy, ¢ MoBeAeHHeM (PaBOpPUTOB 3Ha-
TH, KOTOPbI€ BO3rOPAMAMCE U HAIIPaBAAIOT CBOM ACMCTBMSA NPOTHB 0C00, obAac-

KaBIIMX MX, — MU rpaMMaTHYeCcKOro napasireamsma: cM. honeysuckles ripened
by the sun forbid the sun to enter favourites, made by princes... advance their
pride.

CuernaeHue MpoOUCXOAUT OAaropapsl UAGHTUYHBIM IO CTPYKTYPE [IPHYaCTHRIM
obopoTaM M APYTrHM 3AeMEeHTaM OpPeAAOKeHHs, KOTOPbIe MOIYT OLITE BEIPa’kKeHEl
CAAYIOIIEN MOAEABIO!

o N PH AV L, e

N — ums cyumecrBuTeabHoOe, P — npuyacrtue, V — raaroa.

Crpouku c 15 mo 22, pAAst KOTOPBIX XapaKTepHbl BCe MPOaHAaAW3UPOBaHHBIE
BBILIIE TIPA3HAKH, IPMMeYaTeAbHBl TeM, YTO B HUX AOMHHAHTOM SBASETCS CEMaH-
TH4eckoe noae AGeu. ®passl — Is seek in love, of this matter | Is little Cupid's
crafty arrow made,| that only wounds by hearsay.

B 3THX cTpOuYKax, KpoMe o01ieH NPHHAANEKHOCTH AeKCHKH K CEMaHTH4YeCKO-
MYy IIOAIO “Ar06BM" nmpuMeuaTeAbHa "MeTadopruyecKas-CUMBOAMKO-MH(OAOrHYEeC-
Kasi okpacka” (Aoces), u3 koropoii mugoaorema: Cupid's crafty arrow ... etc.
NPHHAAAEKHUT K 00beKTHBHOMY MH(QY, T. e. [llekcIHp HOAB3YETCH YCTOSBLIMMCS
U [IOOYASPHEIM MH(GOM O CTpeAe MpoKasHuKa KynuaoHa.

BTOpO#l OTPHIBOK B3AT M3 KYyABMHHALHOHHOIO YeTBEPTOro akTa, rae Iepo,
3aCABILIAB MPUHAPOAHO OTAALISHHYIO HAlPAaCAMHY Ha celsi, mapaeT B rAyOOKHMH
06MOPOK H, OYHYBIIMCh, IILITAETCS OTBECTH OT cebst OOBUHEHHE. 3aeck HabAKOAa-
eTCsi TOT JKe XapaKTepHBIA A perliAuK ['epo BLICOKMI CTHAbL Ha ypOBHE CTHXa H
Ha YPOBHE CAOBOYHOTpeOAeHHs. DMOIMOHAABHOE NOTPACEHHe répOHHH MOAYED-
KMBaeTcs yepe3 rpaMMaTHyeckue nHTeHcHgukaTopsl do accuse doth warrant 1
npupaTouHsie ycaosus (3,4) If I know more of any man alive BOCKAMIIATEABHEIM
npearokeHueM Let all my sins lack mercy!, BBIpa>KeHHBIM IIOBEAWTEABHEIM Ha-



kKaoHeHdeM, obpaulenuem Oh my father, prove you, opAHO3Ha4HBIMH CKa3yeMbl-
MH BHYTPM II0BeAMTEeAbHOro HaknoHeHus: (9) Refuse me, hate me, torture me
death. [TpuyeM ceMaHTH4YeCKasi HalIPAXKEHHOCTh KaXXKAOH lapasreAbHOM (pa-
36l HapacTtaeT, Mbl BUAUM, YTO SMOLMOHAABHOE COCTOSIHUE FepoMHM Bblpajke-
HO IPEeXAE BCEero InpH NOMOIIH IPaMMaTHYeCKMX CPeACTB, KOTOpPhIe, OAHAKO,
OTAHMYHEI OT CeMaHTUYeCKuXx. [I[pyMeyaTeAbHO, 4TO coyeTaHye maiden modesty
SABASETCSl 3epKaAbHBIM OoTpakeHueMm (ppasbl maiden virtue, ynorpebAeHHOH B
66 coHere, a caoBa ... any man alive than that which maiden modesty doth
warrant MAeHATHYHEI 110 CEMaHTHKe BCeH crpoke M3 66 coHera: And maiden
virtue rudely strumpeted. Mo>XHO pAaXXe caeAaTh NPEANIOAOXKEHHe, YTO BCsi KO-
meaus "Much Ado About Nothing” siBageTcs pa3BUTHEM U mc*rpauneu 3TOH
CTPOKH M3 COHerTa.

Pernnauku l'epo M3 pasBa3KH NpuMeyvaTeAbHBEl T€M, YTO M3 HMX HCYe3aeT Xa-
pPaKTepHBINA AAS TIEPBBIX CLIeH MO3THYEeCKHH rpaMMaTHYeCKUi apXxaus3M THHa yIoT-
pebaenus apxavuHbIX dopMm 2 Aulia. B Tekcre AOMUHUPYIOT hopMmel TUnA | Was
your other wife. Bcs urpa cMbicAaMH IOCTpOEHa Ha CAOBAX, NPHHAAAEKAITHX K
rpymnnam (wife, husband, maid). :

B neaom, nmpuem Urpel CMbICAAMH XapakTepusyeT y lllekcnupa Beanqu
repoMHIO, 00A3AAIOIYH) AOCTATOYHBIM JXKMU3HEHHBLIM OIBITOM. 3AeCh IpUMeya-
TEABHO, YTO JXH3HEeHHbIe UCILITAHUSA U3MeHUAM [epo; 3T0 H3MeHeHHe, ee B3pocC-
A€HHEe BLIPAKEHO AEKCHKO-IrpaMMaTHYeCKHMH CpPeACTBAMM: MCYe3HOBEHHeM H3
ee AeKCHKH BBICIIPEHHHX apXaudeckKux (hopMm, KOHCTPYKIHH; rpaMMaTHYeCKHe
[apasAeAM3MBl yyKe HOCAT DoAee pa3roBopHuIN xapakrep. CAOKHBIE TPOIEL, OC-
HOBaHHEIe Ha Metradope U MHbe, ycTynator mecto urpe croB. Caoea another
Hero o003HauarOT He TOABKO euie 'opHa ['epo’, HO U ‘coBepineHHO HHas [epo’,
T. €. MeTamopdo03a nepepaeTcs Yepes U3AKOAEHHbIN LIeKCITHPOBCKHM IIpUeM —
OAHOBPEMEHHOE UCNOAb30BAHHE BCEH CEMaHTUKH OAHOI'O CAOBA.

['epo NpHHAAAEIKHUT K THILY I'€pOMHb, XapaKTepPHbIX AASl HIEKCITHPOBCKHUX Tpa-
reaui. OTpakeHreM MAH passuTHeM ee OyaeT Aespemona n Odenaus. CTpykTy-
pa 9T0H reporMHH — norybaeHnsiit adiren. Ogeanss CBOMM Ype3MepHBIM MOCAY-
uiaHHeM npepaer 'amaera u Tem cambim ryouT cebst — lllekcnup ee Haka3klBaeT
Oe3ymMueM ¥ CMepPThbIO, KakK OH Haka3an aepn MakGer. Ae3peMoHa ruOHeT aHre-
AoM. Ee RU3HB, KaK yKa3blBaAM MHOIMe KPHUTHKH,— >KU3Hb CBATOH MYy4YeHHLbL.
['epo BBIXOAMT H3 UCHBLITAHHUSA HE TOABKO [TOB3POCAEBUIEH: €€ IIOCAEAHHEe pellAH-
KM [IOKa3bIBalOT, YTO OHA 0OpeAa HOBYIO CTPYKTYPHYIO AOMUHAHTY HIEKCIIMPOBC-
KUX JKeHUWH — AOMHMHAHTY CTPOIITHBOH JXeHLIUHbI, CTPONITHBOM JKEeHBI.

B neaomM, B nbece "MHOro myma M3 HUYero'" 110 MOAGAM CTPONTHBOMN KEH-
HMHEI" IpeAcTaBAeHa beaTpuve. Bearpuue nokasana y lllekcnupa 0o nomyasp-
HOM BIIOCAEACTBHH COIIMAABHOM MOAEAM F€POMHHM JKEHCKOro poMaHa (Hanpumep,
"Shirley"” C. BpoHTe): He MeHee DAAropPOAHOIO MPOMUCXOXKAEHHS, Y4eM OCHOBHas
repouHs, BOCNUTHIBaA@Masi POACTBEHHMKOM M3 OAAropoACTBa U MHMAOCEPAMS, He
PacCYMTHIBAIOIAA Ha HACAEACTBO M [IO3TOMY BbIHY>KAE€HHasA CaMOYTBEPKAQTLCS.
OcHoBHoe oTanuue BeaTpuye OT mOCAeAyIOl[eH YepeAbl repOMHb POMAHOB —

NPUHAAAEIKHOCTE ee K psAY "CTPONTUBKIX IepoMHL" PaccMOTpUM psiA PernAMK
bearpuue;

Beatrice:

1) (Act I, t. 33)
Bene ... for fruly I love none

Beal. A dear happiness to women, they would else have been troubled with a
pernicious suitor. I thank God and my cold blood, I am of your humour for that:

[ had rather hear my dog bark at a crow than a man swear he loves me.
la) (Act III, Scene I)



Beat: (Coming forward) What fire is in my ears? Can this be true?

Stand I condemn'd for pride and scorn so much?

Contempt, farewell, and maiden pride, adieu!

No glory lives behind the bask of such.

And Benedict, love on, I will requite thee,

Taming my wild heart to thy loving hand.

If thou dost love, my kindnees shall incite thee.

To bind our loves up in a noly band;

For others say thou dost deserve, and 1

Believe it bether than reportingly.

2)(Act IV, Scene 1)

Beat ... Why, how now, cousin, wherefore sink you down

Bene ... How doth the lady"

Beat Dead, 1 think, Help uncle! Here , why, Hero! Uncle! Signior Benedict,
Friar.

2a) Bene. Lady Beatrice, have you wept all this while?

Beat. Yea, and I will weep a while longer.

IMepBasi pemnAuka SIBASIETCS TUIMYHBIM TEKCTOM, Nepeparoniym crosa bear-
puue: "mpe3peHHasn", HO BpAA AM OecXMTpPOCTHas Ipo3a, YeM INOAYEePKHUBAeTCs
ee COIHAABHEIM CTATyC, JKU3HEHHAas YMYAPEHHOCTb ¥ CTPONTHBOCTb. Xapak-
TepHO, 49TO B TEF-.'.CTE OTCYTCTBYIOT KaKue-Aubo rpaMMaTHYeCKHe apXaHuiMEl —
CBHAETEABCTBO TOro, 4ro B cruxax y lllekcnupa OHHM SIBASIOTCS XYAOXKECTBEH-
HEIM IIPHEMOM, HalleAeHHEIM Ha nepepauy "Bbicokoro". To, uro npo3sa Bearpu-
ye UPOHKUYHA, 60Aee HarAsAHO MPOSIBUTCA IIPU CONOCTABACHHUH [IPUMEpa C eAWH-
CTBEHHBIM IO3THYECKHM TEKCTOM B IIbece, MepeparoluM MbicAM beartpuye.
OAHAKO AaKe Ha Geranlil B3rAsiA OYeBHAHO, YTO CIIACHTEAbHAs UPOHHSA SIBASET-
cs BHYTpeHHel ¢dopMoil BeICKaskiBaHus (a dear happiness to pernicious suitor,
my cold blood). Pa3suTue AelCTBHSA BBISBUT, YTO beHEAHKT OTHIOAL He JKeHO-
HEeHaBUCTHHUK, a beaTpuue BOBCE He paAa CABIILATE O ero HeAOBH K >KeHIIH-
HaM, ¥ OHA OTHIOAb He CYMTAeT ero 3A0HaMepeHHBIM yxXxa)kepoM. CpaBHeHHe CO
CTUXOTBOPHEIM TeKCTOM (la) mokaseiBaeT, YTO BCs IpO3a pacCYHMTaHa Ha CAY-
maTeAsi, HaAMYMe cODeCeAHMKA MO3BOASIET FOBOPUTH O PeYeBOM aKTe “HacMmerl-
Ku''1"Ar00Bu — HeHaBHucTH". 1llekcnup mOCTOSHHO BKAAAbIBaeT B ycra beaTpu-
ye cAOBa, obseapunaomue ee ¢ beneaukroMm: "I thahk God, [ am of your humour
for that”. ITpuMeYaTeABHO, YTO 3TOT peYeBOM aKT HACMEIKHd W OCKOpPOAeHMs
OTpEeAEAMA M BHIGOD 0GPa3sHOCTH, UCTOYHMKOM KOTOPOW ABASETCS MHP "HH3-
KHUX >KUBOTHBIX" (bestiality): dog,crow, KOTOpbIe COBEpPIIAIOT HU3MEHHEIE ACH-
crBus: bark, swear; cp.: "I had rather hear my dog bark at a crow than a man
swear he loves me".

(1a), BTopoii OTPHIBOK (IIepBasi ClileHa TPeThero akTa) abCoAXOTHO pasHOHAaM-
PaBAEH IO CPAaBHEHHIO C IIePBLIM, €CAM PACCMaTPUBATD €ro C TOYKH 3peHHs KOM-
MYHHKATHBHOH (PYHKIIHH. [MocTosHHEBIA cobecepAHHK bearpuye OTCYTCTBYET, O
HEM U 0 ero AI06BH K Heil Beatpude TOABKO uTO ycAblnana. Ee muicasm Llexcnup
npuAaA popmy MoHoAoTra (soliloquy), CPOAHH TeM MOHOAOIAM, B KOTOPhIX [amaer
M3AMBAA CBOM COMHEHHs. BeABlH CTHX IlepepaeT "BBICOKHMH" MOMEHT: H3MEHseT-
cs cama rpaMmaruka:” thou dost love, dost deserve” — IO3THYECKHH apXau3M
PUXOAMT Ha CMeHy Ge3yrpedYHoM rpaMMaTHKe PO3kl. BBOAUTCS Cepusi pHTOpH-
YecKMX BOIIPOCOB, BOCKAMIIAHMH, aOCOAIOTHO He XaPaKTEPHBIX AAS TTPO3B Bear-
pude. Bearpuue Kak Gbl OIIPOKHMABIBAET NIPEAECTh cobcTBeHHBIX AocToMHCTB: Stand
I condemn'd for pride and scorn so much, MugoAOTH3HPY# HX “Contempt, farewell,
and maiden pride, adieu"”, [llekcnup MoAYEPKHBAET SMOLMH NAPAAAEAHIMOM:
croea farewell m adieu nmapasreAbHBE H C rpaMMaTHYeCcKOil M CeMaHTHYEeCKOH



TOYKM 3peHus. CemaHTHYECKOe [10Ae AKOOBM HaYWHaeT AOMMHMPOBAaThL BO BTOPOH
yacTH moHoAora: love on, to bind our loves, if thou dost love, thy loving hand.
Bocbmasi ctpoka "Taming my wild heart to thy loving hand” o6repuHsier sror
TeKCT ¢ TeKecToM KoMepard "Ykpoiuenue crporntusoi” (The Taming of the Shrew).
B cuene kyabMuHaluu bearpuue Toxe npeacraer 6e3 HpoHHYeCKOM Macku. Ee
ucyr npu BuAe Ge3ablxaHHoro reaa I'epo nepepaH yepes psip, BOCKAMI@HHH,
aApPEeCOBAHHBIX K pa3HeiM ydacTHHKam cueHbl: "Hero! Unile, Signion Benedict,
Friar". !

ConocraBAeHHe TEeKCTOB AMarorop beatpuue ¢ BeHepAMKTOM M TEKCTOB, rae
KOMMYHHEKAIIHUA DpHEHTHp{}BHHa TOABKO Hd Hee caMoe MAHM Hd HeECKOABKMX }’HB.E-
THHKOB Cpasy, [IO3BOAHET IIPeAIIOAOHHTE HCIIOAB30BAHHE U.IEKC[IHPOM MOTHEAQ
"Myaporo Gesdymusi'', B OCHOBe KOTOPOI'O A€XHMT U3BeCTHasi AOAS IIPHUTBOPCTEA.
BeaTpuue IpUTBOPSETCs U Ilepel coOOH M nepep APYrMMH, YTO €H HeNpUATeH
beHeAUKT, U BeCh IOTOK OCTPOYMHS, UI'PEl CAOB, HPOHHUHU — HE 4YTO MHOe, Kak
KOAIIaK uryTa, o KoTopoM nucaa HO. Aorman B KHHre "KyAbTypa ¥ B3peIB" (CM.
raaBy Aypak — YMHBIH — Cymameauuu [6]).

[Tocaepnmne perniauku beatrpunue (IV,I), Aa ¥ cam KoHel nepBOro akrTa, HrpaioT
0Cco0yI0 CTPYKTYPHYIO POAB B IO3THKe KOoMeAuH. [llekcidp Kak Onl HarasiAHO
II0KA3bIBAET, KAKUM 00pa3oM NMpOUCXOAMT "KaTtapcuc” (ApHCTOTeAL), HDaBCTBEH-
HOe OYHlIeHHe Yepe3 COCTPpdAdaHHEe W YoKac. B CTPYKTYPHOM IIAhdaHe BCHO HEPBYIO
CLleHYy MOJXHO pacCMarpuBaTh KaK MAAeHbKYIO TParepAuio BHYTPH KOMEAMH —
cBoeoOpa3sHbli Tearp B Tearpe, rae ecTh ydyacTHUKH — Kaasamo, 'epo, Aeonaro,
AoH 'van u MoHax — ¥ 3putean — DBearpuue u benepuxkT. M3BecTHO, 4TO
Lllekcnup MCIIOAB30BaA NPUEM BKAIOYEHHUS "BBICOKOH TparepAMd'" B TEKCT CBOMX
IbeC, YTOCHI €r0 repoM — 3PUTEeAM CMOI'AM Yepe3 yJKac M COCTpajpaHue cOpPOCUTh
Macku ¥ [pPeACTaTb B MCTHHHOM cBeTe. Tak, 1IeAb TpareAMM O Hec4aCcTHOM AK0D-
B PucdOH, KOTOPYIO PEMECAEHHUKU PENeTHUPYIOT U IPEACTABASIOT B KOMEAMH
(Midsummer's Night's Dream), 661400 He TOABKO pa3BAeYeHME, HO U CBoeoOpa3s-
HO€e pUTYaAbHOE o4yMileHHe "Opauyriguxcs’, B Tparepauu "Hamlet" Famaer cre-
[MaABHO BKAIOYAeT H B 0e3 TOro AyllepaspMpalolidi TEKCT O IPEAATEeALCTBE
[exy6bl CTPOYKM COOCTBEHHOTO COYUHEHMS, YTOOBI MOTPACTH y’Kacalollel aHa-
aoruen Kopoast Kaasausi 1 4ToOBI TOT, He BRIAEPIKaB UCIBLITAHMA "KaTrapcucom',
copocuA ObLI MAaCKy IMPUTBOPCTBA.

B komepun "MHoro mryma M3 HMYero" mepBasi ClieHa YeTBepTOro akTa He
SIBASIETCS Yy>KePOAHOH, Ee y9aCcTHHKM — repoM 1bechl, €e OCHOBHAsA (DyHKIMA —
HPAaBCTBEHHOE OObeAMHEHHEe 3pHUTeAeH, B TeKCTe NbeChl KaTapCUCy NOABEPIKEHbI
Benepaukr u Bearpuue. HeusBecTHo, co3HateabHo A Illekcnup McHoAb30Baa
apuactorereBckui “Karapcuc". M3BecTHO Aulib, 4T0O ApHCTOTEAb ObIA HaubBOAEE
MOYHUTaeMBIM (PUAOCO(hOM B YHUBEDCHTETaX M LIKOAAX BEAM3aBeTHHCKON AHIAHH,

3aKAOYHTEABHEIH AMAAOT MEpPBOM CLEHBLI [PUMEYaTeAeH ellle W TeM, YTO

Lllekcnup AEMOHCTPUPYET, KAK MOXKXET MPOSBAATLCS HPAaBCTBEHHOE OYHIIeHHe
Yepes COCTPaAaHHe U yXKac, -

Bene. Lady Beatrice, have you wept all this while?

Beat. Yea, and I will weep a while longer. 256

Bene. [ will not desire that.

Beat. You have no reason, I do it freely.

Bene. Surely I do believe your fair cousin is wrong'd. 260

Beat. Ah, how much might the man deserve of me that would right her!
Bene. Is there any way to show such Friendship?

Beat. A very even way, but no such friend.

Bene. May a man do it? 265

Beat. It is a man's office, but not yours.



Bene. I do love nothing in the world so well as you — is not that strange? 268

Beat. As strange as the thing I know not. It were as possible for me to say I
lov'd nothin so well as you, but believe me not; and yet I lie not: I confess
nothing, nor 1 deny nothing. I am sorry

for my cousin.

Bene. By my sword, Beatrice, thou lovest me,

Beat. Do not swear and eat it.

Bene. 1 will swear by it thar you love me, and I will make him eat it that says
I love not you.

Beat. Will you not eat your word?

Bene. With no sauce that can be devis'd to it. I protest [ love thee. 280

Beat. Why then God forgive me!

Bene. What offense, sweet Beatrice? Beat. You have stay'd me in a happy
hour, I was about to protest. I lov'd you.

Bene. And do it with all thy heart. 285

Beat. I love you with so much of my heart that none is left to protest. Bene.
Come, bid me do any thing for thee.

Beat. Kill Claudio.

Bene, Ha, not for the wide world. 290

Beat. You kill me to deny it. Farewell.

Bene. Tarry, sweet Beatrice. Beat. | am gone, though I am here; there is no
love in you. Nay, I pray you let me go.

Bene. Beatrice — 295

Beat. In faith, I will go.

Bene. We'll be friends first.

Beat. You dare easier be friends with me than fight with mine enemy.

Bene. Is Claudio thine enemy? 300

Beat. Is'a not approv'd in the height a villain that hath slander'd, scorn'd,
dishonor'd my kins-woman? O that I were a man! Whalt, bear her in hand until
they come to take hands, and then with public accusation, uncover'd slander,
unmitigated rancor — 0 God, that. I were a man! I would eat his heart in the
market-place. 304

Bene. Hear me, Beatrice-

Beat. Talk with a man out at a window! a proper saying! 310

Bene. Nay, but, Beatrice —

Beat. Sweet Hero, she is wrong'd, she is sland'red, she is undone.

Bene. Beat —

Beat. Princes and counties! Surely a princely testimony, a goodly count, Count
Comfect, a sweet gallant surely! 0 that I were a man for his sake! or that I had any
friend would be a man for my sake! But manhood is melted into cur'sies, valor
into compliment, and men are only turn'd into tongue, and trim ones too.

He is now as valiant as Hercules that, only tells a lie, and swears it. I cannot
be a man with wishing, therefore I will die a woman with drieving. 316

Bene. Tarry, good Beatrice. By this hand, I love thee. 325

Beat. Use it for my love some other way than swearing by it.

Bene. Think you in your soul the Count Claudio hath wrong'd Hero!

Beat. Yea, as sure as [ have a thought or a soul.

Bene. Enough, I am engag'd, I will challenge him. I will kiss your hand, and
so I leave you. By this hand, Claudio shali render me a dear account.

As you hear of me, so think of me. Go comfoort your cousin. I must say she
is dead; and so fare well . 336



AManor ¢ TOYKH 3pEHHA COAEP)XaHHMA U KOMIIO3ULIHH K CaM IIpeACTaBAsieT U3
cebsi 3aKOHYEHHOe [0 KOMIIO3ULIHH LIeAoe:

(1) 255-258 — oOMeH 3MONMSAMH, YTO NPEACTABAAET SKCHO3HUMIO AMAAOra.

(2) 260-266 — 3aBsA3Ka, rAe HAMeKaMH 00CYXAaeTcsi BO3MOJXHOCTb BOCCTaHO-
BHTB NOPYTaHHY10 YecTh 'epo.

(3) 268-286 — mepBas 4acTh KYABMHHALIMOHHOIO MOMEHTa, rAe BeHeApAuKT M
Bearpuue, npeoAoAeBast cebsi, IPU3HAIOTCA APYT APYTY B AJOOBH.

(4) 288-292 — BTOpas 4acTh KyABMHHAIIMOHHOrO MOMEHTa, rAe bBearpuue
npocur benepnkTa youte Krasano, beHepAMKT oTKpeiBaercsi, a bearpuye orka-
3bplBAeT B AHOOBU eMy.

(5) 295-326 — yOniBarolliee AeHCTBHE, TAe beHeAMKT HaYHHaeT BEpPUTh TOMY,
yro KAraBaAMO 3A0AeH, noToMy 4TO beaTpuue CUUTaeT ero 3A0AeeM.

(6) 227-336 — pasBsizka pAuasora, rae beHepAMKT OOBABASIET O CBOEM Hamepe-
HMH BbI3BaTh KAaBAMO Ha AY2Ab M BOCCTAHOBMUTHL 4eCTh ['epo U AOKasaTk CBOIO
A0bOoBE K bearpuue, a caMmoMy cebe — 4TO OH AOOAECTHBIH MYXK, a He DOATYH.

M nposiBAeHMe CHABHBIX 3MOILMH, U IIpU3HaHue B AIOOBHM, 1 HaMepeHHe BOC-
CTAHOBUTH NOPYTAHHYIO YeCTh SIBASIIOTCSI 3A€Ch COCTABASIOIMMH IIpoliecca Ka-
tapcuca. [103THYeCKON OCHOBOM COEAMHEeHHs 3TOr0 AManora siBAsieTcs Liellodka
CeMaHTHYeCKHMX M rPpaMMaTHYeCKMX NIapPaAAeAM3MOB, YTO HAarAAHO BHAHO yJKe B
NepBLIX ABYX CTpoukKax, rae KoHcTpykuuu Have you wept all this while orpaxka-
10TCA B KOHCTpyKUuHU [ will weep a while longer,

Aanree dpaza your fair cousin is wrong'd orpaykaercsa Bo pa3se deserve of
me that would right her, rae HabAopaeTcss aHTOHMMHYHOe oTpa>keHue. ChoBa
any wax oTpa)kalTcsi B cCAoBax: a very even way show such friendship but no
such friend. 9Tu napasreAm3Mbl CO3AAK0T OYEHb IIPOYHOE CLEIAeHUEe BHYTPH
TekcTra. IlpuMmeuvaTteApHo, 4TO [lleKCcnuMp HMCHOAB3YeT TOT XK€ NPHEeM MUIrpHl
CMBICAGMH, KOTOPBIH OH HCIIOAB30BaA BO BceX clieHax BeaTpuHue u Benepukra.
OAHAKO 3Aech 3TOT [IPHEM He BeAeT K CO3AaHHMIO HPOHHYECKOoro 3¢g@eKTa: HeT
ABOHHOTO CMBICAQ, HET HECOBNAAEHUSA UMNAULHUTHOIO NAdHA U SKCHAHUIMTHOTO.
B AaHHOM CAy4Yae TOXXe MOJKHO TOBOPHTB O BHYTPEHHEH CTOPOHEe (MMIIAMIIUTHOM)
KaTapcuca.

XapakTepHO B 3TOM IlAaHe Nnpu3HaHHe B Al0OBH beatpuue. 3aecs [llekcmup
OOBIIPBIBAET BCE CMBEICALI CAOBA Strange, Yyepes CAOJKHYIH0 CHCTEMY rpaMMaTHYec-
KuX orpuuanuu: [ do love nothing in the world so well (Bene), I know not I lov'd
nothing so well, but believe me not; and yet I lie not, I confess nothing, nor I
deny nothing — kKoHcTpyupyeTrcss npusHanue bearpuye. 3pech caepyer obOpa-
TUTh BHHMaHHe Ha OKKa3MOHaAbHYIO BHYTPeHHIOK dopmy caoBa nothing. B or-
arure oT Tparepdd "Puyapa II" mam "Kopoas Aup" (mepBasi cienHa), rae 3To
CAOBO BKAIOYEHO B TPEYTOABHHK

evil

good nothing

U TA€ LIEeKCIIHPOBCKOe "HMYTO" cTpaluHee "3Aa", 3AeCh CeMaHTHKa caoBa nothing,
HHBEAHDOBAHA, OHO AMILIEHO CEeMBI "XyXKe, ueM 3A0", a peaArusyeT B NPeAAOIKe-
HUH CBOE rpaMMaTHyecKoe 3Hadyenue. Arpammatusm Nor I deny nothing siBaser-
Csl B AAHHOM KOHTEKCTE yTBEeDAMTEABHLIM IIpeAAOKeHneM. KpoMe "3epKaAbHBIX"
[IAPAAACAM3MOB OTPAsKEHHUs CLENAAIOT TEKCT U CeMaHTHYeCKHe, MOYTH CHHOHH-
MHuYecKHe TpunAeThl slaunder'd, scorn'd, disﬁnnnr'd (302) 1 public accusation,
uncover'd slander, unmitigated, rancor (305-306) she is wronged, she is slandered,



she is undone. [lpuyeM samMonMOHaABHOE HapacTaHue MAET yepes peasd3aluio
ceMBl "4ecTH", KOTOpasi BIIPAMYIO BEIPa)KAeTCs B IOCACAHUX CAOBAX U3 TPHIIAETa
(dishonor'd, unmitigated rancor). Me! BUAUM, 4TO U 3AeCh TpeboBaHHUe BOCCTa-
HOBAEHHOM YEeCTH SIBASIETCS COCTaBASIIOLIEN “Karapcuca". Yike us COAepIKaHusA
COHETOB OBIAO BUAHO, YTO MOPYTaHHAS Ye€CTh BEAET K YHHBEPCAALHOM KaTacTpo-
de (coner 66 -And gilded honour shamefully misplac'd).

Ecau MBI OyAeM paccMaTpUBaThL PUTOPHYECKHE (PUIYDHI, HUCIIOAb3yeMEIe B
Auanore, To obHapy)uM, yto lllekcnup He HPUHAAAEKHUT K YUCTO "meradopu-
4ecKOMYy'' PsAy IO3TOB UAM "MeToHMMHUYecKomy'. [Tpeprorkenue “But manhood
is melted into cur'ses, valor into compliment, and men arc only turn'd into tongue,
and trim ones too" copepXut ABe MeTadoprl, 06pa3oOBaHHBIE 10 CXOACTBY H IIO
(PYHKLHH, H OAHY METOHHUMHIO C [IPEBAAMPYIOLIeH CHHEKAOXMYECKOHN AeTaAbio. B
AQHHOM CAydae HaOAropaercsi TO SiBA€HHE, KOTopoe onucan Sko6coH: cumTes
meracopbl 1 MeToHMMUH [7]. [TopoOHO ToMy, Kak Illekcriup Aeran B 66 conere,
OH B NIEPBOH YaCTH MPEANOIKEHHUSl ONIPOKHALIBAET, YHHUTOXKAET YHUBEPCAABHEIE
IeHHOCTH IIPHM IOMOIIM rAaroAa melted, U 3Ta 0OpasHOCTbL CBHAETEALCTBYET O
HPAaBCTBEHHOM OYHMIIEHHH I'epOEB.

[ToaBOAsL HTOT HalleMy aHaAM3Y PenAuK bearpuue, Mbl BHIAGAUM CAEAYIOLIHE
MOMEHTHI:

1) B cTrpykrypHOM naane BeaTpuue NpUHAAAEKMT K HauboAee MpPHUBAEKaA-
TeAbHOMY AAS Lllekcrmupa TvIy “CTPONTUBBIX XEHIAH'', Ybsi CTPONTHBOCTE BCETO
AHIIb IIYTOBCKOH KOANAK, M TOA HPOHHEH CKPBLIThI HCKPEHHOCTh, GAaropoACTBO
¥ CHAA XapakTepa. ¥ lllekcrupa 3THM >KeHLIMHaM AAHO [IpaBo BeIOOpa, K HHUM
HeAL3sl IDUMEHHUTDH BeIpaKeHHd Frailty thy name is woman (Hamlet). Mx cTpyk-
Typa OAM3Ka K CTPYKType repoes, A KOTOPBIX XapaKTepHO "Myapoe Oesymue".
JTOT MOTHUB ITIO3BOASIET MPOBECTH IapasreAb MexAy bearpudye u ['amaeToM, B
ybd ycTa [llekcnup BAOJKHA COOCTBEHHBIE MBICAM O HECOBEpLIEHCTBe BeKa. [lo-
AOOHBIE MBICAH MBI HAXOAHMM M B BbICKa3biBaHWU beaTpuuye, KOTAa B pe3yAbTate
'KaTapcuca' MackKa MPOHUHM CIIapAaeT C Hee,

2) B orHomienun Bearpuue [llekcniup nepeapaet Npo3od TEKCT, KOMMYHHKA-
TUBHO OKpallleHHbIN (repol —repom), U CTUXaMH — TEeKCT, TA€é KOMMYHHKAaIUsA
MEXAY IeposiMHd OTCYTCTBYeT.

3) [llekcmup NPHHAAAECIKHT K TUIY XYAOKHHUKOB, AASl KOTOPBIX XapaKTepeH U
MeTathopHYECKUH THII KOHCTPYHMPOBaHHs TEeKCTa, ¥ MeTOHUMHUYecKHuH. [Tpu sToM
B €ro METOHUMHAX Bcerpa HabaropaeTcsa caep MeTadophl.

4) lllekcnup MCHOAB3YET NIPUEM 3€pPKaAd, FAe OTPAKEHHIO MOABEPraloTCs

(a) ero coGcTBEeHHBIE ITBECHI M FePOU (TEeKCTYaAbHbIH NapPaAAEAU3M);

(6) croBa u (ppasel (rpaMMaTHYECKHH U CEMAHTHYECKMH NapaAreAn3M).
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TATBAHA HUKOAAEBHA
DPEAYAEHKOBA —

gouenm Kagegpbl AHrAUICKOro s3blKa
¢unancosoro ¢axkyarbmema TI'Y,
KaHgugam (PUAOAOruiecKux HAyx

YAK 820-3.18:830-3.18:839.7-3.18

ITPOBJIEMA OBIEroO

H CIHEIHPHYECKOIO

B COMATHYECKOM
PPAIEO/TOTHH,

OCHOBAHHOM HA CHHEKIOOXE

(Ha MaTepwane aHRIJIHMCKOro,
HeMelKoro M IUBeJCKOro A3bIKOR)

AHHOTAL]JAA. Tlpeobraganue o6wjux 4epm B u3ydaeMmblX (hpazeororuamax
NO3BOAAEM yCMAHOBUMb NAMb I'PYNN CUHEKJOXUHECKUX (hpa3eororudeckux eqgu-
Huy (garee PE) c xapaxmepHbIM GAst KKGOUl U3 SMux rpynn BUgGOM NnepeocMbicAe-
HUA u munom @paseororuveckoro snavexrun. O6wrocms usyuaembix OF npossas-
€mcs u B eJUHCMBE aKmyaAusupyemou cembl comamu3ma. Cneyuguueckue vepmsl

usyuaembix PE ompaxawomcs B ceMu MUNAX MEXBbA3bIKOBbLX gppaszeororuyeckux
coomBemcmaull.

The article presents the results of the research of somatic phraseological units
(PhUs) based on synecdoche in three Germanic languages. The prevalence of
common features of the PhUs under study enables me to find out five groups of
somatic idioms with the peculiar kinds of meaning transference and types of
phraseological meaning. The community manifests itself in the unity of the realized

somatic semes. Seven types of interlingual coorelations reflect the specificity of
idioms. W

Ileasio npeaparaemMoii paboTel IBASieTCSH onpeaeAeHHe OOLIHMX M cnenudH-
YEeCKHX 4YepT (Ppa3zeoAOTHUYeCKHX EAMHHL, COASPIKALMX COMATHYECKHH KOMIIO-
HEHT M OCHOBAHHBIX Ha CHHEKAOXE, B TPeX repMaHCKHX SI3bIKaX. AKTYaAbHOCTB
paboThl ONPEACASETCS HEePeUIeHHOCTLIO AAHHOM MPOGAEMSI,

CemanTHyeckue TpaHchOpMalMH, OCHOBaAHHbBIE Ha CHHEKAOXe, XapaKTepH-
3YIOTCA [1epeHOCOM HAaMMEHOBAHHA OTA@ABHOM 4aCTH NpPeAMeTa MAM SIBACHHS Ha
[[eAOe MAH, Ha0OOPOT, HAHMEHOBAHHUE I[EAOTO IEPEeHOCHTCSH Ha ero YacTh. B POAM
AAEPHBIX KOMIIOHEHTOB TAKMX (hpa3eOAOrH3MOB Yallle BCEro MCIIOAL3YIOTCH CO-



