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CPEOCTBA BbIPABUTENIbHOCTU PEYU KAK UHCTPYMEHT CO3OAHUA
OBPA3A ITIABHOIO rEPOA B ®UITIOCO®CKOU HOBEJNE I. YANJCA
«ABEPb B CTEHE»

IIpobaema. B cratse uccnemyercs mpobiemMa co3qanus oopas3a JIUTEPaTyPHOTO Teposl B aHTIINHCKON X Y-
JOXKECTBEHHOH JTUTEparype Ha mpumepe ¢rmocodekoit HoBemsl [epoepra Ixxopmka Yamica «/Iseps B
cteHe». Co3nanne oOpa3a epcoHaka sSBIAETCS CIOXKHOM 3aadeil Uil mucarTess, Tak Kak He0OX0IuMOo He
TOJIBKO HAJICNIUTh Ieposi ONPEAEICHHBIMI KaueCTBAMH XapaKTepa, epeaTh ero MbICIH U YyBCTBA, 3aHH-
TEpecoBaTh YUTATENS, HO M HCIIOIb30BaTh OCOOBIC CPEACTBA PEUEBON BHIPA3UTEILHOCTH B TEKCTE IS
JocTrKeHus 3TuX neseil. [Tockonbky B McciaeoBaHUU pedb HIeT 00 aHIIOA3BIYHOM Mucartelie, TO JUIs
npeJcTaBiaeHus 00pa3a IJIaBHOTO Tepos PYCCKUM YHUTaTeIeM OOJBLIYIO POJIb UTPAIOT CIIOCOOBI epeBoja
JIMHTBOCTUJIIMCTUYCCKUX CPEACTB C AHTJIMHUCKOrO s3bIKa Ha pyCCKI/Iﬁ s3pIK. C TOUek 3pCHUS JIMHTBUCTHUKHU
" JIUTCPATYPOBCIACHUS A3BIKOBBIC BbIPA3UTECIBbHBIC CPECACTBA U CHOCO6BI HX IepeBOJa BBI3BIBAIOT OIpOM-
HBIIl MHTEpEC, TaK KaK OHU BIUSIOT Ha MPOLIECC KOHCTPYHPOBaHUS 00pa3a INIaBHOTO I'eposi B Ipe/cTaBlie-
HUSIX PYCCKUX YMTaTeseil. DTO ONpeesuiIo LeNib JaHHON paboThl — BBISIBUTD, C TIOMOIIBIO KAKUX SI3bIKO-
BBIX BBIPA3UTEIBHBIX CPEIICTB CO3/ACTCS MHcaTeaeM 00pa3 IIIAaBHOTO TepOsi HOBEIUIBI, @ TAKXKE BBIICIUTH
CHOCOOBI MEPEBO/IA ITHX CPEICTB HA PYCCKHUH SA3BIK.

Metonosorusi. B nccnenoBanny ObUIM MCHONB30BaHBI aHAINW3 HAYYHOH JHMTEpaTyphl IO TEME, METOX
CIUIONIHOW BBIOOPKH, COIIOCTABUTENBHBIN aHAIM3 TEKCTa OpUTHMHATIA HOBEIUIBI «/IBeph B cTene» I'. Van-
Jica ¥ pycCKOro BapuaHTa B nepeBosie M. MuxaiiyioBcKoil.

Pe3yabTarnl. ABTOp BBIAETSET, YTO B KOHCTPYMPOBaHMHU 0Opa3a JInoHens Yosuieca B HOBE/UIE NPHHH-
MaroT y4acTue HICeCTh CPEACTB, WIN IMTPUEMOB, TaKUX KaK: IOPTPET U I'OJIOCOBLIC XAPAKTECPHUCTUKU I'TITaBHO-
ro reposi; cpefa, OKpyXeHHe M OOINeCTBO; YyBCTBA M IEpPEKHMBAaHUS; XapaKTEePUCTHKA TJABHOTO I'epos
JPYrUM IEepCOHaXKeM (IPHUSITENIEM IO MIKOJIE); OTHOIICHHE TJIaBHOIO Irepos K caMoMy cele; JTMHIBOCTH-
nucTrdeckue cpeactsa. OCHOBHBIM IIPHEMOM cO37aHHA oOpa3a JInoHens Yomneca sBISAIOTCS CPEACTBA
peueBOil BBIPa3UTENILHOCTH, CPEAN KOTOPHIX Haubosee ymoTpeOMTENbHBIMH OKa3aluCh JEKCUYECKHE M
CHUHTaKCHYECKHE CTHJIMCTHUECKHE cpencTBa. [Ipu paboTe Hajx COMOCTaBIEHHUEM TEKCTa-OpUTHHANA U pyC-
CKOTO MepeBoAa, BHINONHEHHOro M. MuxaiioBCcKol, ObIIM BBISBICHBI CIEAYIONINE CHOCOOBI IepeBoia
JIMHTBOCTHJIMCTUYECKUX CPEICTB: JOCIOBHBIN IEPEBOJ], TpaMMaTH4ecKasi 3aMEHa, OITylIeHHE, SKCIUTIKa-
1M1, TIEPECTAHOBKA, WICHEHHUE MIPEATI0KEHHS, 00beIMHEHIE TIPEIUI0KEHHH.

BriBoapl. O0pa3 T1aBHOTO Teposi CKOHCTPYHPOBAH C MIOMOIIBIO JIEKCHYECKUX M CHHTAKCHUECKUX CTHIIH-
CTHYECKHX MPUEMOB, KOTOpPBIE Hanboiee IpKo 0OHAPYKMUBAIOT ce0s1 B IPHEME «IyBCTBA U IIEPSKUBAHNS,
CBS3aHHBIE C JABEPBIO B CTeHE». Mcronb3yeMble aBTOPOM 3IUTETHI, pa3HbIe BUABI TOBTOPOB, CPAaBHEHHUS,
YMOJTYaHHMS, BOCKJIUIAHUS TTOJYEPKUBAIOT OCOOEHHOCTH XapakTepa JInonens Younseca, co3iaBas LEIOCT-
HbII 00pa3. Bo Bcex ciydasix mepeBojia JIMHIBOCTHINCTUYCCKUX CPEICTB, YYaCTBYIOIIUX B (hOPMHUPOBa-
HUHM oOpas3a IVIaBHOTO Tepos, MepeBoAYuK M. MuxaiioBckas COXpaHseT BBIPa3HUTEIBHOCTH S3BIKOBBIX
CPEZCTB, 3a UCKIIIOUEHHEM IIOBTOPOB, NpeJlarasi UX CBO€0OPa3HYI0 MHTEPIPETALUIO HA PYCCKOM S3bIKE.
Hcnonp3yemsle €10 crocoObl epeBoia IIOMOTal0T PYCCKOS3bIYHOMY YUTATEIN0 Y3HATh TOHKOCTH HATYPHI
TJIABHOTO T€POs HOBEJJIBI, @ TAK)KE MPOCIIEIUTh ANHAMUKY €T0 OTHOIIEHHS K MEUTE B TEUCHUE KHU3HU.
Kniouegvie cnosa: mepcoHax, IUTEpaTypHbIH repoi, HOPTPET, CPEACTBA PEUEBON BBIPA3UTEINBEHOCTH, 00-
pas3 IIaBHOT'O Teposi, TOBECTBOBATENb, JIEKCHUECKHE M CHHTAKCHYECKUE CTHIIMNCTHIECKUE ITPUEMBI.

IIpobsema u ueasn. [Ipobiema coznanus odpasza mepcoHa)xa JIUTEPaTypHOTro MPOU3BECHHUS U S3bIKO-
BBIX CpCIACTB €TI0 pcain3aliui B AHTIIMHACKON Xy)lO)KGCTBCHHOﬁ JIUTEpAType 10 CUX IOp NPHUBJICKACT BHUMA-
HUE OTEYECTBEHHBIX U 3apyOeHBIX JMHIBUCTOB. CpeNCTBa XYHA0KECTBEHHOW BHIPA3UTEIBHOCTH B TEKCTE
XYI0)KECTBEHHOW PEYH MCIIONB3YIOTCS JUTsl O0Jiee TOYHOTO BBIPaKECHHUsSI 00pa3a JIUTEpaTypPHOro MEepCOHaXa,
KOTOPBIN MPEACTABISAET CO00M KOHKPETHYIO JMYHOCTh, CBOOOHO JIBUTASICh B MHpE XyI0’KECTBEHHOTO TIPO-
W3BEJICHUS U OPTaHUYHO BXOns B Hero. Co3mark 00pa3 mepcoHaka — 3TO 3HAYUT HE TOJNBKO «HAACITUTH €ro
YepTaMH XapakTepa U COOOIIUTh €My ONpEAeNICHHBIN CTPOM MBICIIEH W YyBCTB, HO U 3aCTaBUTh HAC €0 YBH-
JIeTh, YCJIBIIIATh, 3aMHTEPECOBATLCS €r0 CyIb00l U OKpyXkaroliel ero odocraHoBkoi» [1]. 'maBHas 3amaua
NEpEBOAYMKA — MEPEAATh NPU UHTCPHIPETAIUU HHOAZBIYHOT'O TEKCTA €r0 CMBICIT NPCACTAaBUTCIIAM prrOﬁ
KYJIBTYpPBI, COXPaHWB €r0 OPUTHHAIBHOCTh. TBOPYECTBO TAKOTO 3HAMEHHUTOTO AHTJIMICKOTO ITHCATEIs-
(anTacra, xak ['epbepT Yamic, Mo ceil IeHb BBI3BIBACT OIPOMHBIN MHTEPEC CPEeIr YUTATeNIed BCETO MHUpa,
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BKitouas Poccuro. I[IpakTiuuecky Bce €ro Npou3BeIeHUs ePEBEACHbBI Ha pyCCKUM sA3bIK. OTpOMHBIA HHTEpPEC
npeacTaBisier HebompImas HoBemla . Yamica «/IBeps B cteHe» (“The Door in the Wall”), oTHOCSIIIasICS K
XKaHPY COLUATBHO-IICUXOJIOTHUECKON (PaHTaCTUKH, KOTOpasi B pa3HOe BpeMsl ObLila IiepeBeieHa ¢ aHTJINHCKO-
IO SI3bIKa HA PYCCKUH SI3BIK Pa3HBIMU NIEpeBOAYUKaMH, HarpuMep, M. Muxaitnosckoii (1956), b. Kamunckoit
(1977), H. Muxaitnosckoii (1992), E. [Tyukosoii (2014). B nepBoii noinosuae XX B. HOBEJIa HOCHJIA HAa3Ba-
uue «KamnTtka B crene» u Obuta mepeseneHa B. ['otoBueBbm (1918) u C. 3aiimoBckum (1935). Axryans-
HOCTB JTAHHOTO HCCIICIOBAHUS 3aKII0YAECTCs B TOM, 4TO 00pa3 TJIaBHOTO reposi HOBEJUTHI «/IBeps B cTEHE»,
KOTOPBIH [IepeaaeTcs B IPOU3BEIECHUH HE OT JIUIA [TIABHOI'O Teposi, a 4epe3 BOCIIOMUHAHMS [I0BECTBOBATEILS,
Jie71aeT BO3MOKHBIM HE TOJBKO M3Y4HUTh OCOOEHHOCTH €r0 CO3IAaHUS C ITOMOILBIO S3BIKOBBIX CPEICTB €T0
peanmu3anny, a TaKke MpOoaHAIN3UPOBATh CIOCOOBI UX TMEPEBOAa HA PYCCKUH SI3BIK B UCIIOJIHEHUU TIEPEBO-
nurka M. MuxaitnoBckoit. JIo 3Toro BpeMeH# MoJ00HOTO POJia UCCIICOBAHUS 110 STOMY TIPOU3BEICHHUIO HE
mpoBoamuck. ABtop JI. I'. JlopodeeBa panee paccmaTprBaia JyXOBHO-HPABCTBEHHYIO KOJUIM3HIO B HOBEJ-
ne «/IBepb B cTeHey, uccieqys npo0ieMy Mpou3BeIeHHs B XpPUCTHAHCKOM KOHTEKCTE KaK OCHOBHOM JUISI €r0
MMOHMMAHHUS, YTO MPEICTABIISLIO co00¥ Oombiie hunocodcekue paccyxaeHus [2].

Lenpro HacTosmel pabOTHI SIBASETCA aHAIM3 CO3AaHus oOpas3a IJIaBHOTO reposi B HoBesie «/IBepr B
CTEHE», OIPEIEIICHNE POJIM BBIPA3UTEIIBHBIX SI3BIKOBBIX CPEACTB, YYACTBYIOUIMX B €r0 CO3/IaHUU, a TAKXKe
croco00B UX TepeBo/ia Ha PYCCKHMA S3bIK B UCTIOJIHEHNH MepeBoaurka M. Muxaiinosckoii [3].

Jist nocTrkeHus ey ObIIH [TOCTAaBJICHBI CIIeIyIOLINe 3a0a4uu:

1. V3yunTh TeOpeTHYeCKHe acIeKThl BOIIPOCA: MOHATHSA <JTUTEPATYPHBINA Tepoil», «o0pa3 repos»,
«TIEePCOHAX»; HAMTH OTINYMS TOHATHUH «INTEPATYPHBINA Iepoi» U «IePCOHAX»; 0XapaKTepU30BaTh «IIOPTPET
MEPCOHaXa» U 0003HAUUTH €r0 BHIBI; ONPEACIUTh CPEIICTBA CO3/IaHHs 00pa3a JIMTepaTypHOro repost; OmH-
caTb BUJIbI A3BIKOBBIX CPE/ICTB XyI0KECTBEHHOH BBIPa3UTEIbHOCTH.

2. Ompenenuth IpUEMBI co31aHus oOpa3a JInonens Yomieca B HoBemie «/IBeph B cTeHe».

3. BrIABUTH, KAKUMH JIEKCUYECKUMH ¥ CHHTAaKCHYECKUMH CPEICTBAMU XyJI0’KECTBEHHOMN BbIPa3UTENb-
HOCTH IIPEICTABICH KAXKIbIH IPHEM KOHCTPYHPOBaHHsI 00pa3a IJIaBHOTO I'eposl.

4. Ilpoananu3upoBaTh CIOCOOBI MEPEBOAA JIMHIBOCTHIMCTHUECKUX CPEACTB IPU OIMHUCAHUU 00pasza
[JIABHOTO Iepost HA PYCCKUM SI3bIK B UCIIOJIHEHUH M. MUXalioBCKOM.

5. Ilpocnennts, BO BCEX JIM cly4yasX B MEPEBOJE Ha PYCCKUH SA3BIK COXpaHseTCs CTUIMCTUYECKas BbI-
Pa3sUTEIBHOCTD JAHHBIX S3bIKOBBIX CPEICTB.

Metonoaorusi. B pabore npuMeHsUIMCH clIeayIOLIHe METOIbI UCCICIOBAHUS: aHATN3 HAYYHOH JTUTE-
patypsl IO TeMe, METOJI CIUIONIHOW BBIOOPKH, COMOCTABUTENBHBIN aHAM3 TEKCTa OPUTHHAJa M PYCCKOTrO
BapuaHTa B nepeBojae M. MuxaiioBckoil.

[pakTuyeckast 3HaUMMOCTD PAOOTHI 3aKIIOYAETCS B TOM, UTO PE3yJIbTaThl MCCIIEIOBAHMS MOTYT IIPEJICTaB-
JISITh MHTEpEC Ui SI3BIKO3HAHMS, NEPEBOJIOBEACHUS, JIUTEPaTypOBEACHUA B paMKaxX H3Y4eHHs JTUCHUTLIHHEI
«AHITIMHCKas XyI0KECTBEHHAs JINTEPaTypay.

PesyabTaThl. JI1000# repoil B Mpon3BEACHUH JUTEPATYPhl SBISETCS IMEPCOHAXKEM, HO HE KaKIOTr0o
MepcoHaka MOYKHO Ha3BaTh repoeM. / 1asHulii 2epotl — INTEPATypHBIA NEPCOHAXK, KOTOPbI B HanOOJbIIeH
CTETICHH BOBJICYECH B JICUCTBHE, Cy/Ib0a KOTOPOTO HAXOAUTCS B IIEHTPE BHUMAaHUS aBTopa U unutareis. O6pasz
2epos — 3TO XyJ0KECTBEHHOE 0000IIEHNE YETOBEUECKIX CBOMCTB, YEPT XapaKTepa B MHAWBUAYAJIHLHOM 00-
mke reposi. Coznath 00pa3 repost — 3HAUYUT HAJETUTh €ro YepTaMy XapakTepa U COOOIIUTh eMy OlpeesicH-
HBIW CTPOM MBICTIEH U YYBCTB, a TAK)KE 3aCTABUTh YHTATENSI 3aHHTEPECOBATHCS €T0 CYAbOOM.

JlumepamypHulii nepconadic — 3TO MOSIBICHUE OJHOTO JIMIa HECKOJIBKO pa3 B MpejiesiaXx JaHHOTO TeK-
cra. Ha mpoTshkeHnu oJHOTO TEeKCTa repoil MOKeT OOHApyKUThCS B YIIOMUHAHMM O HEM B pedax Ipyrux
NEHCTBYIONINX JINI, TOBECTBOBAHMUHU aBTOpPA WJIM PACCKa3uMKa O CBA3AHHBIX C MEPCOHAKEM COOBITHSX, U30-
OpaskeHHH €ero MBICIICH, epeKUBaHuM, pedyel, Hapy>KHOCTH, CLIEH, B KOTOPBIX OH MPUHUMAET y4acTHe CJo-
BaMH, XECTaMH, JeHcTBUAMHU M mpod. [4, c. 89] [loHATHA «IHMTEpaTypHBIM Tepoii» M «IIEPCOHAX» MOKHO
WHTEPIIPETHPOBATh KaK CHHOHWMBI, OJJHAKO OHM MMEIOT HeKOoTopble oTinuus. «llepcoHax» — BTOpoCTeneH-
HO€ JIUI0, B ’TOM OCMBICIIEHUH COOTHOCHMOE C CYXEHHBIM 3HAY€HHEM TePMHHA «T€pOiD» — IEHTPATbHBIM
JIMIIOM MJIM OJTHUM W3 TJIaBHBIX JIUI] Ipou3BeneHus. Ha aToil 0OCHOBE 3aKpenmiIoch BBIPAKEHUE «3IU30IUYE-
CKHM MEPCOHAXKY, a HE «AMU30IUYECKUMN Tepoiby.

Tlopmpem nepconadica — «n300pakeHNE B XyI0’KECTBEHHOM IPOM3BEICHUN BCEH BHEITHOCTH YEJIOBEKa,
BKJIFOUasl ¥ JIMLO, U TEJIOCIIOKEHUE, U OACKITY, U MAaHEPY MOBEACHMUS], U KECTUKYIALMIO, © MUMHUKY» [5, c. 43].
Cpenu Beex ApYrux croco00B M300payKeHHs MOPTPET OTINYAETCA 0CO00H 3pUTEIBHON HATIIAHOCTHIO M BMECTE
C nei3akeM 1 ObITOBBIMHU OIMCAHUSIMU TPHUIAET TPOU3BEICHUIO 0CO0YIO CHITY H300pa3UTEeNIbHOCTH [6, ¢. 337].
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CornacHo A. b. Ecuny, cymecTByeT TpH BHa NOPTPETOB: MOPTPET-CPABHEHHUE, MOPTPET-OMHUCAHUE,
opTpeT-BHedaTienue. [lopmpem-cpagruerue OTHOCUTCS K TIOPTPETaM, B OCHOBY KOTOPBIX ITOJIOKEH MPHH-
LU KOHTPACTHOCTH, KOT/Ia OJUH Iepoil MPOTUBOMOCTABIIAETCS IPYroMy. ABTOpP CONOCTABISET BHEIIHOCTD,
OJleXkKly, MaHephl NMOBEAeHN U T. A. [lopmpem-onucanue — 3T0 TOPTPET, B KOTOPOM C PAa3HON CTENEHBIO
MTOJTHOTHI Ta€TCSl CBOETO pOJia TMepedeHb MOPTPETHBIX eTael, MHOTIa ¢ 00OOMIAONM BBIBOJIOM WIIH aB-
TOPCKAM KOMMEHTapHEM OTHOCHTEIIBHO XapaKTepa IepcoHaxka, MPOsBUBIIETOCS B TTOPTpeETE [5, ¢. 44].

CBoeobpasue nopmpema-enevamuenuss COCTOUT B TOM, YTO MOPTPETHBIX YepT U JeTajield 37ech Kak
TaKOBBIX HET BOOOIIE, OCTAETCA TOJNBKO BIEUYATIEHHE, IPOM3BOINMOE BHEITHOCTHIO Te€pOsi Ha CTOPOHHETO
HaOIroJaTeNs MM Ha KOTo-HUOY b U3 IEpCOHAXKeH mpousBeneHus [5, c. 45].

[ToMumo mopTpeTa K cpeAcTBaM CO3AaHus oOpas3a JTUTEPaTypHOTO Teposi OTHOCATCS: UMs, (paMUIns,
MPO3BUILE H T. I1.; peUeBas XapaKTEpUCTHUKa (TO, O YeM U KaK TOBOPHUT Tepoil); HHTEphep; MPeAMET KaK CO-
CTaBHas 4acTh 0Opa3a MepCOHaXka; Me3aX; XyAO0XKEeCTBEHHAs JeTalb — HeOOoJbInas MpeaMeTHO-OBITOBas,
MICUXOJIOTHYeCcKas MOAPOOHOCTh, CTaHOBSIIAsICA BakKHEHIel yepTol oOpa3a WM MOMOTAIOIAsl PacKpBITh
XapakTep, TyIEBHOE COCTOSHUE Te€pOs; MOCTYIKU I'eposi; OLIEHOUHBIE BHICKA3bIBAHUS B apeC Tepos OT JIMLA
IPYTHX TEPCOHAXKEH; aBTOPCKAs OIIEHKA — OT3hIBBI CAMOTO aBTOPA; KOMITO3UIIHS MPOU3BEICHHUS, B TOM YHUCIIe
TaKve BHECIO)KETHBIC DJIEMEHTHI, KaK CHBI, TIChMa, THEBHUKOBBIC 3aIlFICH, BCTaBHBIC H30]bI; M300pa3u-
TEJIbHO-BBIPA3UTEIILHBIC CPEJICTBA (TPOIIBI, CTHIIUCTHYCCKUE (PUTYPBI, SI3bIKOBBIE CpeicTBa) [7, ¢. 64-65].

CpencrBa pedeBOl BBIPA3UTENFHOCTH HCIIONB3YIOTCS B SI3BIKE U TOTO, YTOOBI MPUAATh TEKCTY OCO-
OBl CMBICH, KpacoTy u Tiryouny. U. P. [anbnepus B 0CHOBY cBOeH KIacCH(HUKAIMA MOJIOKUI IIOYPOBHEBHIN
moAXO0A W BBIACIWII TPU I'PYHIIbI: Q)OHCTI/I‘-ICCKI/IG, JICKCUYCCKUC, CUHTAKCUYCCKUEC BBIPA3UTCIIbHBIC CPCACTBA U
CTHIHCTHUYECKHE TIpueMHl [8, c. 131]. @onemuueckue npuemsvl — UCTIONH30BAHUE 3BYKOB JIJISl CO3JaHUS OTIpe-
JIEIEHHOTO aKyCTHYeCKOro »¢¢eKTa C MEeNbl0 MPUAaHUS BBICKa3BIBAHUIO BBIPA3UTENLHOCTH. Jlexcuueckue
cmunucmuyeckue npuemsl — CIOoBa W BBIPAKEHUS, UCTIOIb3yeMble B IMIEPEHOCHOM CMEICIE, KOT/Ia MTPU3HAK
OJIHOTO TIpeAMETa MEPEHOCUTCS Ha JPYTOil, C LEeNbI0 JOCTUKEHHS Xy10’KECTBEHHON BBIPA3UTENBHOCTH B pe-
un. Cunmakcuyeckue npuemsl — MPUEMBbI, OCHOBAaHHBIE HA TIOPSIKE CIOB B MPEUIOKEHUH, TTOCIEA0BATENb-
HOCTH TIPEUIOKEeHUH B Tekcte [9].

Tenepb onpepennuM, Kakue U3 JaHHBIX CPEJCTB ObLTH MCIIONB30BaHbI B Tpou3BeacHnH ['epOepra Yai-
nca «/IBepb B cTeHe», BHavYalle HAIOMHUB YUTATEINIO €r0 KpaTKoe cofepikaHue. B atoit punocodckoii Ho-
BeJUIE IEHTPATBHBIM TEPCOHaXeM sBIsieTcsl JInoHenms Yosurec, KOTOPBIA TOCTUTAeT HAWBBICIINX PE3yiIbTa-
TOB B CBOEH Kapbepe, CTaB MOJIUTUKOM. Uepes3 BCIO CBOIO XU3Hb OH NMPOHOCHUT BOCIIOMHUHAHHUE O TOM, KaK B
JAJIEKOM JIETCTBE MPOHMK Yepe3 TAWHCTBEHHYIO NIBEph B O€JION cTeHe B UyJlecHBIN can. Heckombpko pa3 B
KU3HU €My IPENOCTAaBISIaCh BOBMOXHOCTh CHOBA 3alTH B ATY JBEPb, HO HEOTJIOKHBIE JIeNa KaXKIbId pa3
MIPETISITCTBOBAIIA €My B 3TOM. B KOHEYHOM cUeTe OH Mmorudaer, Mmo-BUANMOMY MPUHSB 32 JBEPH B CTEHE TPO-
X0J B 3a00pe, OropayKUBAIOIIMK KOTJIOBAaH. TaKoB KPaTKUH CHOXKET 3TOM MOTPsCAoIIel HOBEJUIbI, KOTOopas
HE TIOJIaeTCsl KaKOMY-ITH0O OJHO3HAYHOMY TOJKOBAHHIO. be3ycnoBHO, Youiec ABIsSETCS TIaBHBIM TepoeM
MIPOM3BEJIEHU, TaK KaK B HEM IPEJICTaBIICHA €IMHCTBEHHASI HCTOPHS €r0 )KU3HH, €r0 MEUTEHI, epelaHHas Co
CJIOB TIOBECTBOBATEIISI.

Hccnenoranue mokasajo, 4YTo B KOHCTpyMpOBaHMM oOpa3a JInoHens Yosuieca B HOBEJUIC NMPUHUMAIOT
y4acTHe HIeCTh CPEJICTB, WM IPUEMOB, TAKHX KakK: 1) MOPTPET U TOJIOCOBBIE XapaKTEPUCTUKHU TIIABHOTO T'epOS;
2) cpena, OKPY»XCHHE U OOIIECTBO, B KOTOPOM JKHBET TJIABHBIN Iepoii; 3) UyBCTBA U MEPEKUBAHUS TNIABHOTO
repos, CBSI3aHHBIE C IBEPHIO B CTEHE; 4) XapaKTepUCTHKA TTIAaBHOTO repost IPYTUM MEpCOHaXeM (TIpUsITEIeM 1o
IIKOJIE); 5) OTHOIIEHHE TIIaBHOTO Teposi K caMoMy cebe; 6) TMHTBOCTHINCTUIECKUE CPEJICTBA.

OCHOBHBEIM NIPHUEMOM KOHCTPYHUpOBaHHs oOpaza JInoHenst Yoiieca SBISIOTCS CPEACTBA PEUEBOM BHI-
Pa3UTEIBHOCTH, CPEAH KOTOPBIX HamboJee YIOTPeOUTENbHBIMU OKA3aJIMCh JIEKCUIECKNE U CHHTAKCHYECKHE
CTHJIMCTUYECKHE cpeacTBa. Cpeau JEKCMUECKHX MOXKHO BBIIEIHUThH Snumemsl U CPA6HeHUs, CpeAn CTUIIU-
CTHUYECKUX CPEACTB OBbLIM 3a()MKCUPOBAHBI Pa3HbIC BUJBI ITOBTOPOB, TAKUE KaK KOMHOZUYUOHHBIU CMBIK,
anaghopa, obpamnenue, MHO2OCOIO3Ue, CUHMAKCUYECKUL NAPALenusmM, yMoIdanue; 6ockauyanus. JIMHTBoC-
THJIMCTHYECKHE CPEICTBA XapaKTEPHBI Uil KAXKJOT0 IpUeMa co3llaHus o0pasa TJIaBHOTO reposi B HOBEILIE.
Onu popmupyroT oOpa3 He HaNpsAMYIo, a Yepe3 BocioMHHaHus PenMoHza, mkonsHOro npusresns Jlnonesns
Yonneca. Iloaromy Oynem paccMaTpuBaTh UX B 3TOM pakKypce.

B HoBemte 00pa3 riaBHoro reposi, JInonens YoJuieca, KOHCTPYUPYETCsl aBTOPOM C IMOMOIIBIO TOPTpeTa-
OIMCaHMsA M MOPTPETa-BIEeYaTICHHS, OCOOEHHOCTBIO KOTOPOTO SIBIISIETCS] OTCYTCTBUE MTPUBBIYHOTO TOAPOOHOTO
OIMCaHMs BHEIIHEro 0OJMKa MepcoHaXxa. XapaKTepHOH 4epToi MOpTpeTa-ONUCaHMs SBISETCS M300paKeHue
JIUIIA TJIABHOTO Teposi, KOTOPOE B OCHOBHOM OBIJIO MPEICTABIEHO B HOBEJUIE YIIBIOKOM Iepost U ero riia3aMu.
BocniomMuHaHuS TOBECTBOBATEIIS IIPEACTaBJICHBI 31€Ch B OCHOBHOM J3IUTETAMU, KOTOPBIC, ABJIAACH XYIOXKECT-

24



Pazpen 1. dunonornueckue Hayku. Part 1. Philological sciences

BEHHBIMH OIPEICICHUSIMH, 0Opa3HO M SMOLMOHAIBHO XapaKTEePU3YIOT ONHMCHIBAEMOCE SIBIICHHE, YeJIOBEKa,
npeaMet, coobTusl. K anumemam MOXHO OTHECTH nobeoHesuiee tuyo Youieca u e2o 2nasa ¢ HeoObIYalHbIM,
yepromuim oneckom: “I can see now his rather pallid face, and the unfamiliar sombre fire that had come into his
eyes”. Horma nuuo Youieca CBETHIIOCH OT YIIBIOKH (a sudden smile), Korna oH BCIIOMUHAJ MPO ABEPH B CTeE-
He. Ha e Yomneca 6bina epycmuasn ynvioka (a sorrowful smile) n3-3a TOT0, 9TO B O4ePETHON pa3 OH MPOIIET
MHUMO JIBEpHU B CTEHE B Bo3pacTte 0koJio 40 JIeT, CTaB BUIHBIM MOJUTHYCCKIM JiesTesieM. Ero numo xapakrepu-
30BaJIM TAK)K€ B3BOJIHOBAHHOCTh M CTHIJ B TOT MOMEHT, KOT/Ia OH paccKaszajl Ipo JIBEph CBOUM MPHATEISIM T10
mKoJie U o0eman UM ee Mmoka3ats. B To Bpemst y HETO paseopenucy ywiu (red-eared), enasza 3acmunan mymau
(eyes smarting), a BepHyJcs ToMol YoIec ¢ 3alulakaHHBIMH Ti1a3amu. [loBecTBOBaTelNh 3aKIIIOYACT TIPU BOC-
MOMHHAHHUU O COXpaHuBILIeHcs GoTorpaduu, uro y JIMoHeNst Ha NUIe 3aMevaTieNioch GbipadceHe KaKou-mo
cmpannou ompewernnocmu (look of detachment). TOT BUI TOPTPETA-BICUATICHUS [TOMOTACT JIOPUCOBATH YH-
TaTemo 00pa3 rIIaBHOTO Teposl, KOTOPBIN ObIT OTPEIICH OT BCEX 3€MHBIX JIeN M CBETCKUX pa3BicueHuid. [lomu-
MO TOpPTpeTa IyHIEBHOE COCTOSIHUE JIMOHENs MOMOTaloT PacKphITh PeueBbIE XapaKTEPUCTHKU €ro roioca.
B e2o0 conoce 36yuana neuzbvignas mocka (an enormous sorrow in his voice), Koraa oH TOBOpUI 00 yIyIleH-
HOW BO3MOXXKHOCTH TIOTIACTh B UyAecHBIN caf. [lopoit oH 2osopun muxo (speaking slowly), B HEKOTOPBIX MO-
MEHTaX HEBOJBHO TIOHHXAas TOJIOC, PaccKasbiBas O MEPEKUTOM UM T030pe MO TOBOAY MOCBSINEHUS CBOHMX
IIKOJIbHBIX TOBAPHILICH B TO, YTO CUMTAJI CBSAIICHHOU TaliHOW: “Wallace's voice sank with the keen memory of
that shame”. Tuxuii roJoc 0OOHaXKaeT packasHUE TIIABHOTO T€POsI, €r0 My4JaroT YIPHI3EHUS COBECTH IO MTOBOAY
HEOTPAaBIAHHBIX HAJICHKT U HECOBIBIIUXCS KETaHHM.

Cpena, OKpy»XeHHE U OOIIECTBO, B KOTOPBIX JKWII TJIaBHBINA TE€POil, TaKKe XapaKTePHU3YIOTCsI dIHUTETA-
Mu. B nBa roga y JIlnoHens ymepia MaTh, M OH OCTalCA HOO MeHee OOUMENbHLIM U He CAUUUKOM CIMpOSUM
Haozopom 2yeepuanmku (less vigilant and authoritative care of a nursery governess). Ero oren Obl1 cypogulii
(stern), noecnowennwvili ceoumu deramu aogokam (preoccupied lawyer). Bce 3eMHBIE Niena M pa3BiIeueHUs
CBETCKOM HU3HU Ka3aJIMCh eMy 2IynblMu, CKyuHbimu u nycmuimu (dull and tedious and vain).

CambiM 3 QEeKTHBHBIM CPEICTBOM KOHCTPYHPOBaHUs oOpaza JInoHens Yoieca sIBISIFOTCS «IyBCTBA U Tie-
peXHBaHWS, CBA3aHHBIE C ABEPHIO B CTeHe». [IoBTOp coto3a and B ipemioxenn ... a tall, fair girl appeared in the
pathway and came to meet me, smiling, and said “Well? ” to me, and lified me, and kissed me, and put me down, and
led me by the hand ...” peanuzyeT (yHKIUIO HAPaCTaHUS, CyTh KOTOPOH B MOCTCIICHHOM YBEJIMUCHUH CHJIBI AMO-
i: «H Ko20a Ha 00POJICKe NOSBUNACH BbICOKASL NPEKPACHAST 0e8YUIKA, C YIbIOKOU NOULIA KO MHE HABCIPEYY U
cxazana: «Bom u mui!y — nomom noousiia mens, pacyenogana, OnyCmuIa Ha 3emm0 U No6ead 3a PyKy ...»

Psin sniTeTOB IOMOTAKOT MOHATH T€ BEIM, KOTOPHIE TTIABHBIN repoid YBUET 3a JBEPBIO i KOTOPHIE TaK
3aMOMHWINCH eMy ¢ ieTcTBa. OH BCIIOMUHACT ONUHHYIO UUPOKVIO OOPOICKY, OKAUMAEHHYIO ¢ 00eux cmopon
mMpamopom u obcadxcennyro ysemamu (a long wide path with marble-edged flower borders on either side);
08a ocpommubix dapxamucmoelx 3eeps (two huge velvety beasts);, nuxem ne oxpausemvie yeemovl (untended
flowers), yucmole, yyoecHvle, HexCcHO ceemawuecs Kpacku (clean and perfect and subtly luminous colours);
sauaposannvlil cad (enchanted garden); mup, o3apenuvlll MeniviM, MASKUM, IACKOBbIM C8EMOM (a4 warmer,
more penetrating and mellower light world); muxas sicnasi padocms 6 6030yxe (a faint clear gladness in the
air), umo-mo cuacmausoe u npusimuoe (happy and pleasant things), éeunvie peanvhvie yennocmu (immortal
realities); camvle 3ameuamenvuvie sewu (beautiful things), nackoevie noou (kind people); uydecnvie uepwvi
(delightful games), nperecmuviii yeonox (a jolly sort of place); dopocue u nezabvisaemvle enewamuenus (un-
forgettable and still attainable things) u nexomopbie Opyeue.

braronapst anaghope v3 cnenyroniero npuMepa BUIHO, HACKOJIBKO CHIIBHBIM ObLIO BIICUATIICHHE MaTbUHKa
OT YyJICCHOTO MHPa, YTO OH HAMpOYb 1M03a0bUT 000 BCEM, UTO €r0 OKPYXKAJIO B peasibHOM mupe: ... [ forgot the
road with its fallen chestmut leaves ..., I forgot the sort of gravitational pull back to the discipline and obedience of
home, I forgot all hesitations and fear ...” «... A no3abvln u 00po2y, YCoINaHHYI0 YRAGUUMU TUCIIBIMU KAUWMAHA...,
3a0bL1 0 OUCYUNTUHE, BIACTHO NPU3BIBABULEL MeHsL OOMOL, 3a0bLT 000 BCeX CEOUX KONCOAHUSX U CIPAXAX ... )».

Bocknuyanue “Come back to us! They cried. Come back to us soon!” «Bozepawaiica k nam! — eécieo
Kpuuanu ouwu. — Bosgpawatics ckopeti!» moKa3pIBaeT, 4TO JETH U3 YyJECHOrO cajia U 1oHbIi JInoHeNnb 0YeHb
HOAPYKUINCh, COBMECTHO MTPasi B BEJIMKOJICITHBIC UTPBI, U HE XOTEJIN PacCTaBaThCsl, IPUTIIALIas 00s13aTelb-
HO €ro BEpHYTbCS K HUIM CHOBA.

[locne mpe6siBanms B cany JIoHens BepHYICsS 00paTHO B cepble OyHH U, MEUTasi CHOBA ITOMACTh B Cal,
Mo 00 atom bora: “Oh! Take me back to my garden! Take me back to my garden!” Cunmakcuueckuii na-
pannenusm, IPEACTABISIOMNA cOO0H «3epKaIbHOE» CTPOSHHE CHHTAKCHYECKUX KOHCTPYKLMi, OOHa)KaeT CH-
JIy SMOIMOHAIILHOTO HAMPSHKEHUS TJIABHOTO Iepos, KOTOPBI cTall MOJUThes Bory Juis ocyiecTBiieHusT cBOeH
MeuThl. JIMOHEN0 Tak U HE yJIaJI0Ch MEPECTYNUTh HOPOT JBEPH, BEAYIIUI B paiicKuid cajl, XOTS OH BUEII €€ Ha
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MPOTSHKEHUU BCEW CBOEH YKU3HU HECKOJIBKO Pa3, HO TIOCTOSIHHO MeLIain 00CTOSITENILCTBA, KOTOPHIE OTBICKAIN
ero BHUMaHue. Bymyun mkonsHUKOM, JIMOHENb pacckas3an IMpo CBOW CEKpeT IIKOJBHBIM TOBApHIAM, PEIIUB
MOKa3aTh ABEPb, KOTOPYIO MM TaK M HE yIaJoCh HAUTH. 3aT€M OH TOPBKO MoxKajies 00 3ToM.

C MoOMOIIBI0 TAKOTO CHHTAKCHYECKOTO TpUeMa, Kak ymoruanue, B npumepe: ‘I believed firmly that if
I hadn’t told — ... " «Al 6v11 yeepen, umo, eciu Obl Mmo20a He pacckasdi ...» aBTOP HAMEPEHHO HEJOCKa3hIBAET
MBICITb MAJTBYHKA, YTOOBI YUTATEIb CMOT CAMOCTOSITENILHO ITOJyMaTh O TOM, O YEM TOT XOTEJI CKa3aTh.

IoB3pocies, JInonens MpU3HAETCSI, YTO BOCIIOMUHAHHMS O ABEPU CTaIM JAJIEKUMH M YTO TEped HUM OTKpPbI-
JIach ApyTasi IBEPh — ABEPH €ro Kapbepsl. [locie morux j1eT yrnopHoro Tpyzna OH CHOBA BCTIOMHUHAET O Hel: ““With it
there has come a sense as though some thin tarnish had spread itself over my world” «Muoto onadeno nenonamuoe
YYBCMBO.! KA3ANOCh, 8eCb MUP 3ABONOKIA KAKAS-MO MOHKAs nejlenay. B TaHHOM TpuMepe aBTop CpagHueaem Boc-
MIOMUHAHHUE TEPOS O IBEPH B CTEHE C HETIOHATHBIM YyBCTBOM OILYILICHHS] TOHKOH TMENEHbI, HOKPHIBLICH €ro Mup.

JInoHens MOTOM BCTIOMHUHAET, paccKasbiBas Peamonnay: “... it’s an odd thing to tell of, Redmond — I'm
haunted. I'm haunted by something ...” «... HO, KaKk 5mo HU cmpauno, PeOMoHO, s cosHo okoad08an. Mens
uymo-mo npecnedyem ...». Komno3uyuonnwtii cmolk B JTaHHOM NPUMEpE, BEIPaXKEHHBIN TTOBTOPEHUEM 11€TI0-
ro mpemtoxkenus “I’'m haunted” mMeeT QyHKIHIO yCUIICHHSA, TIOKa3bIBasi, HACKOJIBKO CHIIFHOE BO3ACHCTBHE
Ha TJIAaBHOTO TePOs MIMEJT UyJIECHBIH ca/l U3 JETCKMX BOCIIOMHUHAHHH.

Kak-to pa3 oH gaxke aan cede KIATBY, 4TO 00s3aTeIbHO MepecTynuT nopor asepu: ‘I will go in out of
this dust and heat, out of this dry glitter of vanity, out of these toilsome futilities.” «*l yoe2y om @ceti smoii
dyxomvl U nbliy, Om 3mMoil becmawel MuwLypul, om 3mou beccmviciennoll cyemoly. Iloemop npednoza out
of TIOKa3bIBaeT, HACKOJIBKO CHUJIBHO TJIaBHBI T€pOH yCTall OT €XKEJHEBHOM ITyCTOW CyeThl, UMes OTPOMHOE
)KeJlaHHE BHOBb OKa3aThCsl B UyIECHOM cajy 3a JIBEPEIO.

B nmpemnoxennn “Thrice I have had my chance — thrice!” ucnonbs3yercs: odpamiienue, TIPA KOTOPOM
Hapeuue thrice 3By4HT B caMOM Hayaje M CaMOM KOHIIE TEKCTOBOrO oTpe3ka. OHO OOHaXKaeT HaJOpBaHHBIC
YyBCTBA TJIABHOTO T'€POsI 10 MOBOJY TOTO, UTO Cy/b0a AaBajia eMy IIaHC TPYKABI IPOWTH B ABEPb, & OH UM TaK
M HE BOCIIOJIB30BANICS. DTO OBUIO Kak pa3 3a MOCIEeIHMI ToJ] KU3HM repos. KoHer HOBeIIbl IOBECTBYET, YTO
JInoHenb BCe-TaKu HACMENWIICS | 3allleNl B IBEPHON MPOeM, KOTOPBI OBUT mpope3aH B 3a00pe, OTrOpaKHBaB-
[IMM TPAHIIEIO, BHIPHITYIO B CBS3U C PACIIMPEHUEM JKeJIE3HOU JOpord. Tam OH BCTPETHII CBOIO MOTHOEIb.

SI3BIKOBBIMH CPEICTBAMH, BBIPKAIOLIMMU OTHOIICHHE TTOBECTBOBATENSI K TIIABHOMY TepO0 M OTHOIICHHE
repost K caMoMy ce0e, SIBIISFOTCSL B OCHOBHOM numemsl. 1loBecTBOBaTeNb cuntai JIMOHENs HAMHOTO yCIenHee
ce0s1, HeCMOTpsI Ha TO, YTO OHM YYMIIMCh B OTHOM IKoJie. JInoHenb, Mo MHeHHto PenMoHza, IpociaBuiicst B ILKOJE
B CeHT-ATENICTCHCKOM KOJUISIDKE CBOUMH maiaHmuuebimu svicmynienusimu (brilliant performance) n oobusancs
ucKkrouumenvHouix ycnexos (an extremely successful man), Korja ero BHUIMaHHe HA YeM-HHOY/Ib OCTAaHABITUBAIOCH.
IToBecTBOBaTENb CumTan JIMOHENS 3aMKHYmMbIM Yeno6eKoM (reticent), He TIOHUMAsI, YTO BBI3BAJIO €ro HAa OTKPOBEH-
HOCTb. B oTHOIIEHNN nctopun JInoHesst mpo Bephb B CTEHE MOBECTBOBATENb CUUTAJ TJIaBHOTO TepOsi o0iadamenem
KaK020-mo pedKocmHo2o dpazoyernozo oapa (the possessor of an inestimable privilege), naxooswezocs 6o eracmu
uepwvl 6oobpadcerus (the victim of a fantastic dream). PeqMoHa BocKnIa, 9to Jluonens e2o mucmuduyuposan u
ymo y Heeo Imo 106Ko noayuunocs. “‘He was mystifying! ... “How well he did it!”’ On no0apmsin k 3tomy, 4to JIuo-
HEJb ObLT B TO e Bpems 3acmernuus (English shyness), 4To 04eHb NMPUCYIIE aHITIMYaHaM, KOTJ[a OHH TOBOPST O
4eM-TM00 TporaTesbHOM U mpekpacHoM. [lopoit Penmonn nonaran, uro Yomiec, o0ianas KakuM-ToO ceéepxwecnie-
cmeennbim dapom (an abnormal gift), cran sicepmeoii ceoeobpasnoil carmoyunayuu (an unprecedented type of hal-
lucination), 9To BHyIIIasIa €My WJUTIO3HIO CTEHBI U JIBEPH, BEAYILEH B IPEKPACHBIA MUP.

Camoro ce0s JInonens Yomnec cuutai He no eodam pazsumvim peberxom (a precocious little boy), on Hay-
YUJICS TOBOPUTH HEOOBIYAIHO PaHO, Omauuaics paccyoumensHocmoio (sane) u ObU1 «coscem kax e3pocaviiy ( “old-
fashioned”). Korna oH BepHYJICS U3 YyJICCHOTO Cajia B CEPYIO KU3Hb, OH OUYMUL CeOsi MANCHbKUM, HCATKUM CO3-
Oanuem: “Poor little wretch [ was ...”". JInoHenb cunTall ceOst peOeHKoM, HAOEIEHHbIM JHCUBHIM 800OpadIceHUuem (an
imaginative child) — AIMeHHO Takue, 110 eT0 MHEHHIO, MOTYT HI'PaTh B «CEBEPO-3aaIHbINA IPOXOI.

[Ipu paboTe Hax COMOCTABICHHEM TEKCTa-OpUTHHANIA U PYyCCKOTO TMEepeBoJia, BhITOTHEHHOT0 M. Mu-
XaWJIOBCKOM, OBLIN BBISIBIICHBI CIIEYIOIIIE CIIOCOOBI IIEPEeBO/Ia JINHIBOCTUIINCTHYECKUX CPEJICTB:

CuHTakcHu4eckoe yroaooieHue (JOCIOBHBIN MEPEBOM): Strenuous scholastic career... HanpsicenHble
WIKOIbHBLE 3aHAMUs. JTOT clloco0 epeBoia B HOBEIJJIE XapaKTEPEeH B OCHOBHOM JIJIsl SIIUTETOB.

I'pammaTiaeckas 3amena (3ameHa gactu peun): “‘He looked up with a sudden smile” «Yonnec nocmom-
Ppell Ha MeHsl — YO e20 0C8emunoch yvioxoiy. JlocioBHo niepeBost Gppassl “a sudden smile” 3By4HT KaK «BHe-
3amHas yJIeIOKa», HO TIPH epeBojie NpuiiararenbHoe “‘sudden’ ObIIIO 3aMEHEHO TIIAaroJioM «OC8ETUNOCHY.

Onymienwue: ”... and came through a broad shaded colonnade to a spacious cool place, full of pleasant
fountains, full of beautiful things, full of the quality and promise of heart’s desire” «IIpowiu 6001b WUPOKOUL
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MEHUCMOU KOJIOHHAObI K NPOCMOPHOMY HPOXAAOHOMY 080PYY, 20€ ObLIO MHONCECMBO BENUKOIENHbIX (DOH-
MAHO8 U CAMBIX 3aMEeYaAMENbHbIX Geujell — 6ce, 0 YeM MObKO MONCHO Meumampy. B TaHHOM MpuMepe oImyc-
KaeTcs epeBo MoBTopa ‘‘full of” Ha pyCCKUil sI3bIK

Okcruukanus (onucaTeNbHbId TepeBon): “old-fashioned” — «cosecem xax e3pocnviily, imaginative
child — pebenox, nadeneHnblil HCUBLIM BOOOPAIICEHUEM.

[TepecranoBka: “Poor little wretch I was” « A 6bin manenvkum dcankum cozoanuemy. B 3ToM npumepe
B s3bIKE TIEPEBOIA MOUIEKAIIee U cKazyeMoe «S1 ObLI» TOMEIIEHBI Ha ITEPBOE MECTO, XOTS B OPUTHHAJIC OHH
CTOSIT B CAMOM KOHIIE TIPE/TIOKCHUSI.

Unenenne npemioxeHus: “I must surely have felt some little desire at least to try the door — yes, I
must have felt that ...” «Y mens, eeposimno, moeda A6uUN0Ch dHcelanue xoms 0bl NPUOMKDbIMD M) 06ePb.
Hunaue u ne moeno 6vimo ...».

O0benuHeHNe TIpeIoKeHU: “‘He came into the school as my coequal, but he left far above me, in a
blaze of scholarships and brilliance performance. Yet I think [ made a fair average running” «On nocmynui é
KOMIeOJIC ¢ MeMU Jice 3HAHUAMU, YO U 5, A OKOHYUL €20, 3HAYUTNENbHO ONepeous MeHs, 6bl3bleas YOUsIeHue
ceoetl bnecmsuell 3pyouyuels U MAaiaHMIUBLLMU GbICHYNIICHUSIMU, XOMSL 51 U CAM, KANCEMCSl, YUUILCS HEOYPHON.

BuiBoabl. Bo Bcex ciyuasx mepeBojia TUHIBOCTHIIMCTUYECKUAX CPEJCTB, YYACTBYIOIIUX B (hOPMHUPO-
BaHUM 00pasa IJIaBHOTO Teposi, MEPEBOAUYNKOM COXPAHSACTCS BBIPA3HUTEIBHOCTD S3BIKOBBIX CPEICTB, 3a HC-
KIFOYCHUEM TaKOTO CHHTAaKCHUYECKOTO BBIPA3UTEIHHOTO CPEJICTBA, KaK MOBTOp. IlepeBOAYMK Mpeiaract
CBOCOOPA3HYIO MHTEPIIPETAIIMIO IOBTOPOB HA PYCCKOM SI3bIKE, YACTHYHO WJIH MOJTHOCTHIO OMyCKas HX Tepe-
BOJI OO mpuberas K JIEKCHKO-TpaMMaTHUECKOW 3amene. TakuM 00pa3oM, MOJKHO YTBEP)KIATh, UTO B PSIIE
CITy4acB B SI3BIKE MEPEBOJA CTHIIMCTHYECKHME TIOBTOPHI HE MIPAIOT BAXHYIO POJIb B (DOPMHUPOBAHHM CTHIIH-
CTHYECKUX 0COOCHHOCTEH TeKCcTa JIM00 BOOOIIE OTCYTCTBYIOT.

Bce nekcnyveckre ¥ CHHTAKCHYECKUE CPENICTBA BBIPA3UTENBHOCTH XY0KECTBEHHON Pevr MONHOIICHHO
chopMupoBad 00pa3 TJIABHOTO I'eposi B HOBEJUIE U OCOOCHHO SIPKO TPE/ICTABIICHBI B «4YBCTBAX U IEPEKHUBA-
HUSIX, CBSI3AHHBIX C JBEPHIO B CTEHEy. VICMONb3yeMble aBTOPOM SIHTEThI, PA3HBIC BHJIBI IIOBTOPOB, CPABHEHUS,
YMOITYaHHS, BOCKJIMIIAHKS MOJUEPKUBAIOT 0COOCHHOCTH XapakTepa JInoHens Yoseca, co3naBas ETOCTHBINA
obpa3 — uesioBeKa, Tak M He JOOMBINETOCs BOIUIONMICHHMS B YKHM3HB CBOSH JETCKOM MEUThI CHOBA MOMACTh B Uy-
necHblii caa. TlopTpeTHble XapaKTEpUCTHKH TaKKe JOMOJHAIT o0pa3 JIunoHens Yoiuieca, aBas YUTATEIIIO
NIaHC TPOHUKHYTHh BO BHYTPEHHHUN MUP TJIABHOTO TEPOSI U BBISIBUTh YEPTHI €0 XapakTepa, KOTOPbIH MpeIcTaB-
JICH pa3sHBIMHM KauecTBamu. He MeHee BaXKHBIMH CPEICTBAMU CO3JaHHs 00pasa SIBISIOTCS XapaKTEPUCTHKA
YoJuteca IOBECTBOBATEJIEM, a TAKXKE CPE/ia, OKPYKEHHE, OOIIECTBO, B KOTOPBIX JKUBET IJIaBHBIN repoit. Unra-
TeJTb PUXOJIUT K BBIBOJTY, UTO YOJlIeC ObLT OZIaPEHHBIM PEOCHKOM C OOJIBIIUM YYBCTBOM BOOOPaXEHWUsI, C TO-
JIAMHU TIPEBPATHUBIINICS B 3aMKHYTOTO U 3aCTEHYMBOIO IMOJMTHKA, TalfHy KOTOPOTrO MOBECTBOBATENb TaK U HE
pasrajai, oOBsACHSS pacckas mpo JBEPb B CTCHE UTPOM BOOOPaXKECHUS WM TaJUTFOIMHAIMEH TJIABHOTO Teposl.
Younec, JOOUBIINCH HEBEPOSITHBIX YCIIEXOB B Kapbepe, C TOIaMHU CTal paboM YCIIOBHOCTEH. BrosiHe BeposTHO,
YTO TAKMM Y OJIECa CIIENIANI0 BOCIIMTAHUE, TAK KaK Y HEro ObLT CYPOBBIH OTell, KOToporo JIHoHe b 0YeHb 00siT-
Csl M cTapajics JIoKa3aTh €My, 4TO OH Ha MHOToe criocoOeH. [IpenaBinuii MeuTy U OKa3aBIIUICS B IUVICHY TPEJ-
PaccyIKOB, KOPBICTOMIO0US U Kapbepu3ma, Yosllec orudaeT, Korjaa HakOHell BHOBb PEIIaeTCs MPUOITU3UTHCS
K 1Bepu. Mcnonb3yemblie nepeBoaurikoM H. MUxaiioBCKON crocoObl MepeBojia sS3bIKOBBIX CPEJCTB PEUeBOM
BBIPA3UTEIBHOCTH C aHTJIMHACKOTO SI3bIKA Ha PYCCKHUM SI3BIK SBIISFOTCSA BBICOKOKAYECTBEHHBIM HHCTPYMEHTOM
KOHCTpYHpOBaHKs o0pa3a riaBHOTO reposi B HoBelute I'. Vamca «/IBepb B cTeHe», MOMOTalOT PyCCKOS3bIYHO-
MY YHTATEITIO TIy0Xe MPOHUKHYTh BO BHYTPEHHHUN MHp TJIABHOTO I'eposi, Y3HATH TOHKOCTH €r0 HATYpPhI U TIPO-
CIIETUTh TMHAMHKY €T0 OTHOIIICHHS K MEUTE B TCUCHHUE HKU3HH.
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USING EXPRESSIVE LANGUAGE MEANS TO CREATE THE MAIN CHARACTER IMAGE
IN THE PHILOSOPHICAL NOVEL “THE DOORIN THE WALL” BY H.D. WELLS

Problem. The article examines the problem of the literary hero image in the English literature on the
example of the philosophical novel “The Door in the Wall” by Herbert George Wells. Creating the image of
the character is a difficult task for a writer as it’s necessary not only to endue the hero with certain character
features, to reveal his thoughts and feelings and intrigue a reader, but also to use the specific expressive
means of a language in the text to attain these aims. Since the research analyzes the work of an English writ-
er, the translation strategies of linguostylistic devices from the English language into Russian play a major
role in depicting the image of the main hero to Russian readers. The main task of the translator is to convey
the meaning of the English text to Russian readers, while keeping its distinctive character.

Purpose of the research. Influence of the expressive language means and the ways of their translation
from English into Russian on the process of constructing the image of the main hero in perception of Russian
readers represents a great interest both from linguistic and literary points of view. It defined the purpose of
the research: to create the image of the main hero Lionel Wallace in the novel “The Door in the Wall” by H.
G. Wells, by identifying the expressive language means Herbert Wells used to create this image, as well as to
specify the ways of their translation into Russian by M. Mikhailovskaya.

Materials and Methods. The analysis of scientific literature on the topic, the continuous sampling
method, the comparative analysis of the original text of the novel “The Door in the Wall” and its Russian
translation by M. Mikhailovskaya were used in the research.

Results. The article introduces the concepts of “literary hero”, “literary character”, “hero image”,
“character portrait”, “expressive means of a language”. It also analyses types of character portraits and the
difference between two terms “literary hero” and “character”.

The author underlines that six techniques, or means, of constructing the image of Lionel Wallace were
used in the novel. They are: portrait and voice characteristics of the main hero; environment and society the
main hero lives in; feelings and emotions of the main hero connected with the door in the wall; description of
the main hero by the other character (schoolfellow); attitude of the main hero to himself; linguostylistic devices.
The major means of creation of the image of Lionel Wallace are the expressive language means; the most used
are lexical and syntactic stylistic devices. The lexical stylistic devices are epithets and similes, the syntactic sty-
listic devices are various kinds of repetitions such as anadiplosis, anaphora, framing, polysyndeton; syntactic
parallelism; aposiopesis; exclamations. Linguostylistic devices are specific for each method of the main hero
creation, shaping the image of the hero not directly, but via Redmond’s, schoolfellow, memories.

When working on the comparison of the original text of the novel and the Russian translation by M.
Mikhailovskaya, the next ways of expressive language means translation were identified: literal translation;
grammatical replacement; omission; explication; rearrangement; sentence fragmentation; sentence unification.

Conclusions. The image of the main hero is shaped with the help of lexical and syntactic stylistic de-
vices that are revealed in means of “feelings and emotions of the main hero connected with the door in the
wall”. Epithets, various repetitions, similes, aposiopesis, exclamations, used by the writer, highlight the pe-
culiarities of Lionel Wallace’s character, shaping the whole image—the image of the man who achieved an
unbelievable success in his career, but didn’t do anything to make his dream come true. Among other im-
portant techniques of the hero image creation are the portrait characteristics, environment and society the
main hero lives in. Through these techniques, a reader penetrates more deeply into the inner world and feel-
ings of Lionel Wallace, giving him the specific character features.
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In all cases of translation of the linguostylistic means, which create the main hero image, the transla-
tor M. Mikhailovskaya preserves their language expressiveness, excluding the repetitions where she offers
their unique interpretation in Russian. The ways of translation of the language means of expressiveness from
English into Russian used by her are high-quality devices of the hero image creation of the main hero in the
novel “The Door in the Wall”, which help Russian- speaking readers to learn the details of main hero’s per-
sonality and to follow the dynamics of his attitude to his dream within his life.

Keywords: character, literary hero, character portrait, expressive language means, main hero image,
ways of literary hero image creation, narrator, lexical and syntactic stylistic devices.
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