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E. B. HOBOKPEIIIEHHbIX

KOHUEIIT «'PEX» B AHTJIO-UPJTAHJACKOU SIUCTEME
BTOPOW MMOJIOBUHBI XIX — HAYAJIA XX B.

(Ha MaTepuajie mpousBegeHui T. rapau u Jx. Jl>xomca)

AHHOTALIUA: B cmamve paccmampusaromcs peanusayuu  Konyenma
«epexy 6 pomanax ‘Jude the Obscure* («ocyo Hesamemnoiuy) u ‘A Portrait of
the Artist as a Young Man " («I[lopmpem xyO0d4CHUKA 6 IOHOCIUY).

SUMMARY : Thispaper deals with the verbalization of the concept of $inin
the novels ‘Jude the Obscure “and ‘A Portrait ofthe Artist as a Young Man .

KJIIOUEBBIE CJIOBA: xoHuenm «2pex», 3nUCMEMA, Peanrusm, MOOEPHU3M,
anznutickas aumepamypa pyoexca XIX-XX 66., upnanockas iumepamypa pybeorca

XIX-XX ss.
KEY WORDS: concept of sin, episteme, realism, modernism, English and
Irish literature at the turn ofthe 20" century.

B naHHOM CTaThe DKCIDIMKALMSA KOHIENTa «IPEeX» pacCMaTpUBacTCsI B JABYX
AHTJIOSI3BIUHBIX IIPOM3BEACHUAX, U3JaHUE KOTOPBIX Pa3JCICHO MPOMEXYTKOM IOY-
ta B 20 ner, — pomanax T. Tapau «/Ixyn Hesamernsiin» u JDk. Jlxoiica «lloprper
XyIOKHHUKA B roHOCTH». [Ipu Beex ornmumsax (Fapam m xouc, OeCCIOPHO, IIpeN-
CTaBJISFOT JIBE PAa3HbIC HAIIMOHAJBHBIE IMTEPATYPhl — AHTIMHICKYIO U HPIIAHJICKYIO)
aBTOPHI OOBEIMHEHB! OJHUAM SI3BIKOM M OTYAaCTH OHOW 3IIOXOU: TBOPYECTBO TOTO M
IPYroro kKak Obl 00pa3yroT IBa «y3I1ay aHTIOS3bIYHOIO MOJACPHHU3MA.

[oBops 00 aHIJIO-MPIIAHACKOM JMTEPATYPHOM MPOCTPAHCTBE, MbI ONMUPACMCS
Ha SIHCTEMOJIOTHUecKmit aHamm3. Ppaniysckuii puiocod m muarsuct M. dDyko
TOHUMAJI TION ANUCmeMOll COBOKYITHOCTh CBA3€H, CYILICCTBYIOIMX MEXIY pa3Ind-
HBIMU TUIIAMH THCKYPCOB U COOTBETCTBYIOIIMX JAHHOW MCTOPUYECKOH dmoxe: « Par
épistéme, Foucault désigne en réalité un ensemble de rapports liant différents types
de discours et correspondant a une époque historique donn¢e: “Ce sont tous ses
phénoménes de rapports entre les sciences ou entre les différents discours
scientifiques qui constituent ce que j ’appelle épistéme d’une époque™ [mMT. no:
Dictionnaire Foucault 2008: 45]. TepMuH IEepBOHAYAIBHO OHIMOOYHO TOIKOBAJIH
KaK 3aKpBITYI0, YHHUTAPHYIO CUCTEMY; YYEHBIH, OIHAKO, NMPEAYNPEXIANI, YTO SIIH-
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cTeMa — «IUCIIEPCMOHHOE MPOCTPAHCTBO, OTKPBITOE IOJIE», HE MPOCTO CUCTEMA, a
CHCTEMA CBS3M MEXIy MHOXKECTBOM cucteM [1uT. mo: Ibidem:46; mepeBon Hamr. —
E. H.]. DnucreMa TakKe MOXKET OBITH ONpee/ieHa KaK «COBOKYITHOCTh KOHICIITOB,
XapaKTEePHBIX IS STHOCA B ONpPEICTICHHBIM IIEPHOJ €TO Pa3BUTHD) |benoseposa
2007: 281]. Houstue snucmema, 0€CCIOPHO, CBA3aHO C MOHATHUEM ceMuochepbl, HO
He TokaecTBeHHO emy. Cemmocdepa ecTh 3aMKHYTO€ CEMHOTHYCCKOC MPOCTPAHCT-
Bo. TTo mpicu FO. M. JlotMaHa, «“3aMKHYTOCTB” CEMUOC(HEPHI MPOSBIISCTCA B TOM,
4yTO OHA HE MOXET CONPHKAcaThCs C MHOCEMUOTHYECKMMHM TEKCTaMH HIM C HC-
rekctamm» [Jlotman 1992]. DnmcremMa MOXET ObITH PACCMOTPEHA Kak MPOCTPAHCT-
BO COCYIIECTBOBAHIUS CEMUOCHED.

DrnucTeMa IPEACTaBicHa KOHILENTaMM, KOTOPBIC SBIIAIOTCS TCHITAIbTHHIMU
00pa30BaHUSIMHI MBIIIJICHUS U A3bIKA, KKIBIH U3 KOTOPBIX 001aJa€T NOTEHIIHAIOM
MHOTMX  CMBICJIOB, OT  HAIMOHAJIBHO-KYJIBTYPHBIX 10  HHIWBHAYaJIbHO-
[ICUXOJIOTHUECKUX (TaK, KOHIENT «rpex» 00IaaacT MOTEHUUAIOM PEIUTHO3HOIO U
CBETCKOT'O CMBICJIOB).

Tomac 'apay mucan Ha TpaHUIE ABYX JIMTEPATYPHBIX 3MOX — BUKTOPHAHCKO-
ro peanusma 1 MoJepHU3Ma. BBy 3TOT0 B HCTOPHH JIMTCPATYPBI U JTUTEPATyPHOM
KPUTHKM BOIIPOC O MpHHAAIEKHOCTH ['apay K TOW WM MHOM 3II0X€ BCETIa SBJIAJICA
muckyccuonnbiM. Pogusmmcs B 1840 1., ['apau nyonukoBas npo3y ¢ 1870-x rr. 10
KOHIIA Beka (mociemauii ero poman «JDxya HesameTHbIN» OBLT BIEPBBIC HEINKOM
ory6nukoBad B 1895 1.) [T'apam 2005: 5-6]; BCIO OCTaBUIYIOCS JXKU3Hb — a HPOXKAJ
aBTop 10 1928 T. — OH OBUI B TICPBYIO OYEPEAb IOITOM. ["apaun-mmodTa HEPEIAKO
HA3BIBAIOT «IIPEAMOLECPHUCTOM», «IPEATCYCH MOACPHHU3MAY (a pre-modemist).
. A. Bpoxackuii, MOCBATUBIINN II033UU T. Tapau scce «Wooing the Inanimate.
Four Poems by Thomas Hardy» (B pycckom nepeBosge A. CyMepKuHa U B. T'ombl-
meBa — «C MoB0BBIO K HeoaylIeBIeHHOMY. YeTbipe cTuxoTBopeHus Tomaca [ap-
W), TIOJIATall, Y4TO MOJ ONPENENIEHHEM a pre-modernist NOAPasyMeBacTCsa «HCKTOY,
MPOJIOKMBIIUM «IIyTh HAINEH CIPaBCUIMBOM M CYACTIMBOM (B CTUJIMCTHYCCKOM
CMBICIIE) SIOXE» M OTOM AMOXOM OTIPABICHHBIN «HA NEHCHUION. B sToM cMmBICTIE, TIO
MHEHHUIO BpoACKOoro, Takoe OmnpeaeyicHue JIbCTUT MOACPHU3MY B 0O0JIBIIIEN CTEIECHH,
gyeM caMoMy l'apiu, Ubsi TI033Hsl HE TOJBKO MPEIBOCXUTHIA MOJCPHU3M, HO M IPE-
psonuia ero [bpoackmit 2000; Brodsky 2011: 271]. Mnorum panee, B 1929 .,
E. JlaHH THcal, YTO, HAMPOTHUB, «B 00aacTH s3blka oH [[apau. — E. H.| mponoimka-
eT TPaAUIMK AHTJIMHACKUX KJIACCUKOB M LEIMKOM NPHHAICKUT IPOIITIOMY BCKY»
[JTana 1929: 390-391]. Ecmu E. FO. TeaueBa B 1994 1. eme uazpBaeT 1. l'apau
«TI037HUM BHUKTOpHaHIeM» [['enumeBa 1994: 369], 0 yxe D.A. AOuiI0oBa CUUTAET
nocyeqauii poman Iapau “Jude the Obscure” («Lxyn HeszameTHBIN» ) NPEeABECTHH-
koM KyoOmsma. ITo MBICTIH HOCHEAHEH, POMAH «COACPKUT YCPThl HOITHKU HOBOTO
BpPEMEHH, KOTOPbIE COIMXKAIOT €r0 CO CMEIBIMU IKCICPUMCHTAMU XX B€Ka, B 4acT-
HOCTH, ¢ Kyousmom» [Adunosa 2000].

Bonpoc 00 oTHECEHUU K MOJEPHU3MY APYroro aBTopa — Jlxeiimca Jlxxonca —
Ka)KETCsI pelIeHHbIM. J[KOMC — OJIHA U3 KIIOYEBBIX (PUIYp MOICPHHM3MA, ITHCATEb,
BOIUIOTHBIIHMI B CBOEM TBOPUYCCTBE JIMTEPATYPHYIO TEXHUKY «IIOTOKA CO3HAHUA»
(stream of consciousness). ITo 3ameuanuto JI. C. JInxadesa, sA3bIK JI>xoiica yCcTpoeH
KaK MBICTH: «...MBI BCE MBICIUM Tak, Kak muimeT J[>xouncy. CioKHOCTh TOHUMAaHHUS
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JIKoiica COCTOHT B TOM, YTO CJIO’KHA CaMa €ro MBICIIb, BEb 9TO MbICIb MCHUS [ITUT.
mo: Tapacosa 2004]. Ilpu 3ToM paHHue mpousseneHust J[xorca «JlyOmmHIBD> 1
«ITopTpeT XyJ0KHUKA B IOHOCTH», 10 MHEHHIO HEKOTOPBIX MCCJICIOBATEIICH, €11
OTCTOST OT OyAyIIero MaclITaOHOTO MOJEPHHCTCKOrO pomana «Yimce» (“The
Ulysses” ) Io cioBam A. I1. Capyxansn, panHuit J/[Hkorc pyKOBOJACTBOBAJICS «YyC-
TAHOBKON Ha pEaTUCTHYECKOe W300pakeHHe neiicTBUTenbHOCTH» [CapyXaHsiH
1994: 405]. Poman «IlopTpeT XyI0)KHUKA B FOHOCTH», KOTOPBIM IO CBOEMY CKIIady
M HApPATUBHON TEXHHKE YXKE SBIAETCS MOJCPHUCTCKHUM, PAAOM COBPCMCHHHUKOB
BOCIIPMHUMAJICS KaK MPOJOJDKECHUE POMAHHOHN TPaJULIUU.

BecKkOHEYHO HMHTEPECHBIM B CBETE BBIIIECKA3aHHOTO MPEACTABIIACTCS COIOC-
TaBJICHHE TIEPBOrO POMAHa BEJMKOI0 MPIAHACKOIo MOAEpHUCTA JIKOnCca U MOCTIEN-
HEro, MPEeIMOJEPHUCTCKOTO, POMaHa BEJIMKOIO aHITIMHCKOIO PEalluCTa, «IOCJICH-
Hero BUKTOpHaHl@» [apau. He MeHee mrOOOMBITHBIM SIBISICTCS U TO, KaK MPEH-
CTaBJICH B DTHUX ABYX IPOM3BEACHUAX MEPEIOMHOIO BPEMEHU KOHILENIT «IPEX» —
KOHIIENT, KOTOPBIA, OECCIIOPHO, YPE3BBIYAHHO BaXKeH IJIA IOCTPOCHHsT 00pasoB
[JIABHBIX T'EPOEB, ABYX HECOCTOSBINUXCS CBAIIEHHMKOB — aHIIHMKaHOA JLKyna
dayiu 1 KaTONUKa, BOCIIMTAHHUKA HEe3ynTCKOro Koyuiemka CtuseHa Jlenana.

U1 Tapau, u Jxoiic — 3TO aBTOPBI, OECCIIOPHO YCBOMBIIME C IE€TCTBA XPUCTH-
AHCKOE IIPECTABIIEHNE O Ipexe; MpU 3TOM 00a OHM OTPa3sHUjM B CBOMX IIPOU3BECIIC-
HUSX TIOJBMKHOCTH, HEOJHOPOJIHOCTh, IPOTUBOPEYHS 3TOI0 KOHIICIITAa B CO3HAHUU
CBOMX COBPEMEHHHMKOB. PaccMOTpUM ISt IpUMeEpa CIEAYIOINK (pparMeHT B Ha4YajIe
pomana «Jlxyn HezameTHbli» (HOCHTEIIb MPUBEACHHOIO HIDKC BBICKA3bIBAHHUA —
the carter, mpocTOil y3CCEKCKUI BO3YUK):

Hcxoonbli mekcm Texcm nepegooa

‘Oh, they never look at anything that folks — /X BOBCce HE UHTEPECYET TO, YTO MOTYT
like we can understand <...> On’y foreign  OHATH MPOCTHIE JIOAU BPOZE HacC... Pa3ro-
tongues used in the days of the Tower of Ba- BapuBaroT OHH 10JIbKO Ha 1yXKHX SA3BIKaX,
bel, when no two families spoke alike. They kak crpoutenu Basunonckou Oaumu. Te To-
read that sort ofthing as fast as a night- r1a KOXIbIA Mo-cBoeMy roBopuin. M anra-
hawk will whir. ’Tis all learning there — IOT OHU CBOM KHIDKKH ObICTpee, YeM sCTped
nothing but learning, except religion. And  jgerur. Tam Bce Hayka — OJiHa TOJIbKO HaYy-
that’s learning too, for I never could under-  ka, 1a eme pejaurusi. A 3TO TOXKE HayKa,
stand it. Yes, ’tis a serious-minded place. TOJBKO S B HEM HUKOI' 14 HUYErO HE CMBIC-
<..> You know, I suppose, that they raise  mun. [la, 3T0 MecTo 1y IIMOKO YMHBIX. <...>
pa’sons there like radishes in a bed? And  Tel, HaBepHOE, U CaM CIBIILIAIL, YTO CBANICH-
though it do take ... five years to turn a lar- HHKOB TaM BbIPAILMBAKOT, CJIOBHO PEAUCKY
ruping hobble-de-hoy chap into a solemn Ha rpsaake. M XoTs yXOoouT ... IATh JICT,
preaching man with no corrupt passions, yTOOBI U3 KAKOTO-HUOYJIb MOJOZOr0 0JIyXa
they’ll do it, if it can be done, and polishun  caenaTh MOYTEHHOIO CBAMICHHOCTYKUTCIIA,
off like the workmen they be, and turn un out KoTopoMy rpeliHbl€ CTPACTH HE ITOJI0XKC-

wi’ a long face, and a long black coat and HBI, OHH C 3TUM CIIPaBIISIOTCS — OTHUIU(Y-
waistcoat, and a religious collar and hat, IOT BaM IMapHs, Kak 3alpaBCKue MacTepa, 1
same as they used to wear in the Scriptures, BBIIYCTAT €0 C 34AKUM BBLITSAHYTHIM JIUIIOM,
so that his own mother wouldn’t know un B JIOJITOIIOJIOM YEPHOM CHOPTYKE U KHIICTKE,
sometimes.... There, ’tis their business, like 1 BOpOTHUYOK Ha MECTE, U NUIAINA — CJIO-
anybody else’s [JO, 23]. BOM, Bce, Kak B CBSIICHHOM IMMCAaHUH; TaK
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Hcxoouviu mexcm Texcm nepeeooa

—

4TO UHOM pa3 U poJiHas MaTh HE Y3HAET...
YTo X, y KaXXJ0ro cBos Cly»0a, y HUX BOT

takasa [[{H, 29].

JO — 3gech u panee: “Jude the Obscure” JAH — 3neck u panee: «Ixyn HesameTHblity»

(umt. mo: Hardy T. Jude the Obscure. Pen- | (uuT. mo: I'apan T. hxyn Hesamernsii: po-

guin Books, 1994. 490 p.) mad / niep. ¢ anrn. M.: ACT: JIFOKC, 2005.
461, [3] c.)

MHBepCHOHHOE, YTJIHBOE ONMHCAaHUE BO3YHMKOM MOATOTOBKH CBSIIEHHOCIY-
XHUTeNss B 3aBeTHOM KpHCTMHHCTEpe, KyjJa pBETCS XXaxayllas 3HAHUHM, HCIOJI-
HEHHasl TPENETHOMU IOHOIECKOW BEPHI Aylla HOro repos xyna daynu, ycuinu-
BAE€TCs SKCIPECCHUBHLIMH CPaBHEHHSMH they read... as fast as a night-hawk will
whir U they raise pa’sons there like radishes in a bed. KoHuent «rpex» BepOau-
3yEeTCsl B IIPUBEAECHHOM OTPBHIBKE B CJIIOBOCOYETAHHHU corrupt passions (BoooOlle,
rpex Kak MCKaxeHHue (corruptio) 1oOpa — 3TO BMNOJIHE PEJIMTHO3HOE TOJIKOBAHHUE,
Cp.: «3J10 — He-Cyllee», «OHO €CThb OTpHLIAHHE WIH ywepb (otEPNoig) Osaray
[bynrakoB 1994:228; xypcuB Ham. — E. H.]). M3 upoHH4YeCcKkHUX CJIOB BO34HKa
ciaenyer, 0yaro Obl M30aBJIE€HUEM OT Ipexa, OT Corrupt passions, SIBISIETCS HE
BHYTPEHHHN NMPOLIECC NTOKAsSHMS, a BHEIIHHUE NPe0Opa3oBaHMs: 3TO HHBEPCHUOHHAs
peanu3auus KoHuenTta. Takoe BUAECHHUE CHUTYaUHMH INPOCTBIM XXHUTEJIEM YICCEKca
HECJy4alhHO, €C/IM Mbl OyJIEM MMETh B BUAY TY HENPOCTYHO CUTYyalHIO, KOTOpas
CYILLIECTBOBajla B AHIJIMM B 3M0XY, NaMATHYIO 1Js ['apau, n Oblia cBsizaHa C IIe-
pPEMEHAMHU B PEJIMTHO3HOM XXHU3HU AHIJIMM, @ MMEHHO C BO3POXKJIECHHEM KaTOJIMYe-
CKHX TpaauUHi. DTO BO3POXIAECHHE MOJY4YHIO HazBaHHE OKCPOpACKOro JIBHNKE-
Hus (Oxford Movement, uau Tractarianism) ¥ BCTPETHIIO HENPHUATHE MHOTHX
KUTeNeH AHIIIMH, IPUBBIKIIKUX K 60Jie€ IEMOKPATHYHOMY CTApOMY PEJIMTHO3HO-
my ykiaany [Jedrzejewski 1996]. |

Ixxyn ®daynu B pomaHe ['apay HaxOAMTCs Ha IPaHULE MHPa MPOCTHIX JIIOJCH,
M3 KOTOPBIX OH MPOHUCXOJUT U CPEIH KOTOPBIX XXMBET, 1 MHUPA YYEHBIX H CBSIICH-
HUKOB, KOTOPBIN JJIsi HETO, C OJHOX CTOPOHBI, — 3aBE€THAasi MEYTA, C APYyroM — IO-
CTeNeHHO oOpeTaeMasi peajibHOCTh, T. K. OH JOOBIBAa€T peIKHUE€ KHHUIA Ha APEBHHUX
A3BIKaX M yCepAHO 4yHuTaeT ux. M 31ech OH CTaNKMBAETCs C HOBBIMHU HCIBITAHHIMH
JUIsl CBOEH XPUCTHAHCKOH COBECTH. Tak, OH CMyILIA€TCd CBOUM YBJIEUEHUEM JOXPH-
CTHAHCKHMH aHTUYHBIMH TEKCTAMH, KOTOPBIMH HEBOJIBHO 3aMHTEPECOBAJICS, H3y4Yas
rpedyecKui M JATUHCKUH sA3bIKH. Polytheistic fancy — TakMMH CIIOBaMH OIHCHIBAET
IOBECTBOBATEJIb PaJOCTh, KOTOPYK) HUCHBITHIBAET IOHBIA Irepod OT MPOYTECHHS aH-
TUYHOM JIUTepaTyphl. [103k€ B 3TOM HEBOJILHOM «A3BIYECKOM» 3KCTase JIKyay BH-
aurcs “a lapse from common-sense and custom in one who wished, next to being a
scholar, to be a Christian divine” (kypcuB Hami. — E. H.). Anru. a lapse — omn0-
Ka, OTCTYITHHYECTBO, OTKJIOHEHHE OT HOPMBI/TIPUHILIMIIOB — CTAHOBHTCS €ILE OJHOM
HOMHHALIMEN IPEXa B POMAHE:
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Reaching home, he mused over his curious superstition, innate or acquired, in doing this,
and the strange forgetfulness which had led to such a lapse from common sense and cus-
tom in one who wished, next to being a scholar, to be a Christian divine. <...> The more he
thought of it the more convinced he was of his inconsistency. <...> Ultimately he decided
that in his sheer love of reading he had taken up a wrong emotion for a Christian young
man

[JO,. 36]

[Toxokee CMYIICHHE 3aKpaablBacTcs B Iylly K OyXymed BO3IHOOJICHHOU
Jlxyna — Cero bpaiinxen, korga Ta IMOKyIaeT y YJIMYHOrO TOProBIa CTaTydTKH
Benepsl 1 AnoJjIoOHA:

. .she entered with her heathen load into the most Christian city in the country [JO, 112]

[To nopore ChIO HCHBITHIBAET HENOBKOCTH W TNPSYET CBOKX heathen load —
«SI3BIYECKYI0 HOIIY» — KaK YTO-TO T'PEXOBHOE — M B JAIBHEHIIEM Ha BOIPOC, YTO
510 OBUTH 3a (UTYPKH, JA€T OTBET-WHBEPCHIO: «cTaTyW cBATHIX Ilerpa m Mapun
Mar gaTuHbD)

‘O — I bought them of a travelling man who sells casts...”
“Two saints?’

‘Yes.’

‘What ones?’

‘St. Peter and St. — St Mary Magdalen.’

[JO, 113]

[TomoOHOE cMylleHHe IOHOTO XpucTtuanuHa («lIpaBWIbHO JIM TO, YTO S [I€-
nar0?y») mpucyie n manenskomy Cruseny Jlenamy B pomane JDk. Jhxouca. Right n
wrong craHoBsTcs it CTUBEHAa HEM3MEHHO BAXXHBIMM MEPKaMHU BCETO IMPOUCXO-
ISIIETO:

1. His mother kissed him. Was that right? [PAYM, 16]

2. ‘A priest would not be a priest ifhe did not tell his flock what is right and what is
wrong’ (Dante Riordan) [PAYM, 25]

3. ‘Really, Simon, said Mr. Dedalus, you should not speak that way before Stephen. That’s
not right’ [PAYM, 27]

4. “They behaved rightly, cried Dante. They obeyed their bishops and their priests’
[PAYM, 28]

PAYM — 3nech u nanee: “A Portrait ofthe Artist as a Young Man’ (uur. no: Joyce J. A

Portrait of the Artist as a Young Man / ed. with an Introduction and Notes by J. Johnson.
Oxford University Press, 2008. 289 p.)

[Tocnymanue (obedience = right behavior) u aBTopuTeT ABIIAIOTCS, KaK W VIS
MBUIKOM KATOJWUYKKA TeTH JlaHTe, KpuTepuem IPaBUIBHOCTH ITOCTYNKOB IJIA Ma-
nenpkoro CruBeHa. BakKHO, UTO 3TOT KPUTEPUH SIBISETCS OTIPABHOW TOYKOW JJIS
BCsIKO# MbIc CTUBEHA, B TOM YHCJIC M JUIS IEPBBIX COMHEHUM:
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| Stephen looked with affection at Mr Casey’s face which stared across the table over his
joined hands. He liked to sit near him at the fire, looking up at his dark fierce face. But his
dark eyes were never fierce and his slow voice was good to listen to. But why was he then
against the priests? [PAYM, 29]

2 Who was right then? [PAYM, 29]

Bompoc: ‘Right or wrong?”~ TIOCTEIICHHO tpancopmupyercs it CTUBEHA B
BoIpoc ‘A sin or not a sin?”

Was that a sin for Father Amall to be in a wax or was he allowed to be into a wax when the
boys were idle because that made them study better or was he only letting on to be m a
wax? It was because he was allowed because a priest would know what a sin was and

would not do it. But if he did it one time by mistake what would he do to go to confession?
[PAYM, 40]

[TepBoii cepbe3HOM MHBEPCHU OIIIO3UIUS «right / wrong» monaBepraercs, Ko-
rna CTUBEHA IEpe] BCEM KJIACCOM HE3aCTyKEHHO HaKa3bIBAIOT:

It was wrong; it was unfair and cruel... <...> ... it was unjust and cruel and unfair
[PAYM, 44].

OHAKO CTOUT MOMIATHYBIIEHCS TapMOHUU BOCCTAHOBUTHCA (peKTOp KOJIE-
xa Kionroys mnpusHaeT Hakaszanue (CTHBCHA HECIIPABEJTMBbIM) — W MaJIbUUK-
XPHUCTUAHWH YK€ UCTBITHIBACT HOBOE YyBCTBO: HE OBLIO JIA MATSIKHBIM ITOCTYIIKOM,
rpexoM — TopibiHeil (1excema proud) — €ro oopamenune k pekropy? 1 CruseH
rOTOB 3arjaWTh BUHY IOCIyIIaHUEM (JIEKCEMBI quiet, obedient)’.

He would be very quiet and obedient: and he wished that he could do something kind for
him to show him that he was not proud [PAYM, 49].

[IpeLieAeHTHBIC TEKCTBI B 000MX POMaHaX WIPAroT Ul BepOanu3anuu u3ydae-
MOT'0 KOHIIENITa 0COOYI0 poJib. beccrnopHo, KIIFOUYEBbIM TCKCTOM ABJIACTCAH Ounoe-
CKMU TEKCT, a TAK)X€ TEKCTbl MOJIUTB, IpomoBecil. Y «IO3THEr0 BUKTOPHAHIAY
[Capay mpelieAeHTHBIA TEKCT BKPAIIACTCS B POMaH B BUJIC KJIACCUYECKOUN IUTATHI,
OTCBUIKH, CHMBOJIMYECKOTO YKa3aHus (Cp., K IpuMepy, 00passl Camcona u Jlanwisl,
ype M300paKEHHE BHCUT B TaBEPHE B MOMEHT POKOBOTO CBHIAHM JIxxyna ¢ ero
Oymyllel >KEHOH — JIETKOMBICTICHHOU H BepoJioMHOW Apabeniioii). B 1moXxoxeMm
KTIOYE MOJKET OBITH IIPOYTEH M 3MUrpad K IepBOM YaCTH pOMaHa «Jbxyn He3zamer-
HBID):

Hcxoonviu mexkcm Texcm nepesooa

“Yea, many there be that have run out of
their wits for women, and become servants
for their sakes. Many also have perished,
have erred, and sinned, for women.... O ye
men, how can it be but women should be
strong, seeing

they do thus?’— ESDRAS.

MHOIME COILINA C yMa U3-3a JKSHIIWH U CHC-
najuchk pabamu yepe3 HuX. MHorue moruo-
JM, ¥ COMJINCH ¢ MYTH, ¥ COTPelIMJIn 9epes
xeHIUH... O MyXH ! Kak K¢ HC CUJIbHBI
JKEHIITMHBI, KOTJA TaK MOCTYTMAI0T OoHe”

E30pa
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B omHOM »Iu301€ poMaHa TEKCT Kak Obl MOJydaeT craryc IepcoHaxka. H
Kaiviy [iaOrkr| (rpeu. Hoseiit 3aBer) — JIKya BHAUT 5TO CIOBOCOYCTAHHUE B pac-
KPBITOM KHHUIEC, HO €r0 MBICIH MOMIONICHBI ApadeiIon, U caMo 3TO COUYETaHUE Kak
Obl «CMOTPHUT» Ha HETO ¢ YKOPU3HOM, «IIOJOOHO MEPTBEIY C IOTy3aKPbITHIMU IJa-
3aMIDY.

1. H Kaivr| Jlia®Orjkr| was no more heeded... [JO, 49]

2. When he got back to the house his aunt had gone to bed... <...> There lay his book
open, just as he had left it, and the capital letters on the title-page regarded him with fixed
reproach in the grey starlight, like the unclosed eyes of a dead man:

H Kaivr) Jia®Onkn [JO, 54-55].

HemHOro mHaude CTPOUTCS LMTaTa y MoAEpHUCTa [l)Komca: OH BBIXOJWUT 34
paMKHM PEMMHHUCIICHIINK, CUMBOJHM3AMM M JaXe nepcoHu¢pukanuu Tekcra. s
JI>xoiica XapakTepHa urpa co 36yyaujum CIOBOM. 3aIlaBIICe B IAMTh CJIOBO MOXKET
OTKOJIOTHCS OT CBOET0 KOHTEKCTA, CJIOBO-3BYK IIPM MOBTOPE MOXKET MMETh T'MIHO-
THYSCKUU dPPEKT:

Pull out his eyes,

Apologise,

Apologise,

Pull out his eyes [PAYM, 6].

[lutatra — B T. 4. TEKCT MOJUTBBI — Yy Jl)KO¥ica MOJKET BIUICCTUCH B ITOTOK
CO3HaHMs PeOEHKa, BOCIIUTAHHOro B Katoianueckoil Bepe: “The prefect ofthe chapel
prayed above his head and his memory knew the responses...” [PAYM, 14].

VHTEpECHO Pa3IM4YUTh B OTOM IMOTOKE CO3HAHMS YCBOEHHBIM TEKCT U COOCT-
BeHHBIN TekcT pebenka CtubeHa Jlemana. B omHoM u3 snm3010B CTHUBEH IBITACTCS
OTPa3UTh ONIYIICHHE MHUpPA BOKPYT M ce0s B HEM: Ha (hop3ale TETpaau Mo reorpa-
¢un oH, HayaB ¢ ceOs, CTOJIOMKOM 3aIlUCHIBAET HA3BaHHUSA TEX MPOCTPAHCTB — OT
MEHBIIINX K OOJIBIIIMM, — B KOTOPBIX OH 3aKJIIOUCH, 3aJaeT ce0e BOIPOCHI O «HU-
yto» (nothing) u o 6eckoneunoctr, o bore u umenn bora. Ero mpusirens dieMuHT
Ha [IPOTHBOIIOJIOXKHOM CTOPOHE CTPAHHUIIBI MEPEHMHAYMBAET DTOT POOKHMH OIBIT Ca-
MOOIIpEIEeNIEHNs U BBLICTPAaUBaeT, XOTs U B myTauBoil ¢opme (for a cod), ero ¢op-
MYJIBHYIO BEPCHIO B CTHXaX — C 00s3aTeIbHBIM YIIOMUHAHUEM 00 yIyIlIeHHbIX [le-
AJIOM TIOCMEPTHBIX YasHUSX XPUCTHAHWHA, CBA3AHHBIX B OJWH KOHTEKCT C
MOHATHSIMU TpexXa, MOKassHUS U CHACEHU:

Stephen Dedalus Stephen Dedalus 1s my name,

Class of Elements Ireland is my nation.
Clongowes Wood College Clongowes is my dwellingplace
Sailins And heaven my expectation.

County Kildare
Ireland [PAYM, 12]

Europe

The World

The Universe

Nothing?

Everything and Everywhere
GOD
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B nenoM IS AKCIUIMKAIMU KOHIENTa «IPEX» B pOMaHaX HCIIOIb3YIOTCS pas-
HOOOpa3HbIE S3BIKOBBIE CPEACTBA M PA3INYHBIE UCTOTHUKH meTadopuzanuu. Heko-
TOpBIE TIPUMEpHI TAKOM IKCIUIMKAIMK NPHUBEICHBI B TAOIHMLIE:

Jude the Obscure ’

1. Jude felt himself drifting strangely, but
could not help it [p. 45].

2. ...a compelling arm of extraordinary mus-
cular power seized hold ofhim... <.. > Thus
... moved him along, as a violent school-

master a schoolboy he has seized by the col-
lar... [p. 49].

3. ... he was always thinking ofher, and was
obliged to own to himselfthat his conscience
was likely to be the loser in this battle [p.
116].

4. A voice whispered that, though he desired
to know her, he did not desire to be cured [p.
116].

'4 Portrait ofthe Artist as a Young Man ’

1. The ambition which he felt astir at times
in the darkness of his soul sought no outlet
[p. 53].

2. He returned to Mercedes and, as he

brooded upon her image, a strange unrest
crept into his blood [p. 54].

3. He chronicled with patience what he saw,
detaching himself from it and testing its
mortifying flavour in secret [p. 56].

4. Pride and hope and desire like crushed
herbs in his heart sent up vapours of mad-
dening incense before the eyes of his mind
[p. 72].

5. He had tried to build a breakwater of order
and elegance against the sordid tide of life
<.. > Useless. From without as from within
the water had flowed over his barriers... [p.
82].

6. ... and the wasting fires of lust sprang up
again [p. 83].

7. He felt some dark presence moving irre-
sistibly upon him from the darkness... as a
flood filling him wholly with itself. <...>
...its subtle streams penetrated his being
[p. 83-84].

8. The leprous company of his sins closed
about him, breathing upon him, bending
over him from all sides [p. 115].

Kak BHIHO U3 IIPUBEICHHBIX MPUMEPOB, TPEXOBHOEC COCTOSHMC MPCACTACT ME-
TagOpHUUECKH KaK HEYTO, BXOJSINCE B UEJIOBEKA M3BHC, 00CTymarIee, HaImOIHIIO-
[iee ueaoBeKa, MOoJ0OHO BOJAHOMY MNOTOKY (a tide of water, subtle streams, flood y
JTlxoiica; metadopa drifting y apam), 6osesnn (y I'apau: ‘...he did not desire to be
cured"), BO3/yXy, OTpaBleHHbIM mapam (y [bxouca: mortifying flavour, vapours,
‘sins ... breathing upon him’) I'pex / rpexu y I'apau u y [Ixonca nepCcoOHU(PULIU-
PYIOTCS. — aTaKyloT, NPOHHKAIOT, OOCTYMmalT (CM. seize hold (of him)... ‘move
(him) along as a violent schoolmaster’ y l'apmu; penetrate, move (upon), close
(about), creep into (his) blood u 1. 0. y Jlxoica). ¥ 000MX aBTOPOB I'pEX IPEIACTACT
TaKKe Kak Hekas HeolpeselicHHas cwia (extraordinary muscularpower'y lapny, a
strange unrest y JIxoiica), TeMHas CyOCTaHIIUS (dark presence y Jl:xxoica). Bepo-

ATHO, TPEX B TAKMX IIPUMEPAX MOXKET ObITh MOHSAT KaK f) ouapria (rped.): apTUKIb )

«O3HA4YaeTh, YTO TYTh OEpercsa HE OJHO W3 MHOTHMXb nperphbieHiu, HO MMCHHO
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rpbxb, Kak TakoBO#, KaKk COBOKYINHOCTh BCETO rpbxa, Cymaro Bb Mmipb, rpbxb Bb

ero MetaduzmaeckoMb kopub, kak I'pbxey» [Pnopenckuii 1990:169].

TakuM 00pa3oM, SKCIUTMKALMN KOHIENTa «IPeX» B PACCMATPUBACMBIX POMA-

HaX OTPAXKAIOT IPEJCTABICHUSA O I'PEXE, CBOMCTBEHHBIC DIIUCTEMEC JTIOXH, K KOTOPOU
OHU OTHOCSITCS.
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A. B. PAIFKOBA

CIHEIIN®OUKA KOIrHUTUBHOM MOJEJIN
ABTOPCKOI'O CO3HAHUA

AHHOTAILIMS: /Jannaa cmamest nocéswena cneyuguxe Gpopmuposanus Koe-
HUMUGHOL MOOelU A8MOPCKO20 CO3HANUSL 6 NOIMUUECKUX XYOOHCECTNEEHHbLY MEK-
cmax.

SUMMARY: 77ns article under consideration describes a specific character
o fcognitive models ofthe author & consciousness inpoetic fiction.

KJIIOUEBBIE CJIOBA: cneyuguxka, aémopckoe CO3HAHUe, KOZHUMUBHOE MO-
denuposanue, KOMMYHUKAYUS, CYObeKmueHbll CMbICIL.

KEY WORDS: specific character, author$ perception, cognitive models,
communication, subjective meaning.

[Ipn mccaeaOoBaHUM TEKCTa KaK MOJEIM aBTOPCKOrO CO3HAHHUA HEOOXOIUMO
M3Y4HTh €ro KOHIenTocdepy ¥ KOHIENTYalbHO-MOJNCINPYIOINC CBOMCTBA, TO €CTh
0COOECHHOCTH (YHKIIMOHAIBHOTO YCTPOMCTBA Kak (POPMbI BOILIOICHUS crienudu-
YeCcKUX COCTABIISIONIMX aBTOPCKOrO CO3HAHMS, OPraHU3YIOMIEro XyJO0KCCTBCHHYIO
CTPYKTYpy UId Ilepedadydl aKTyalbHbIX CyOBEKTHBHBIX CMBICIIOB B IlapaMeTpax
MMEIOIITMXCS KOTHUTHBHBIX MOJEIEH.

TekcT, SBIAACH NPOAYKTOM CAMOCTOSTCIIBHOIO aBTOPCKOTO CO3HAHMA, COACP-
KUT B KoM (parMenTe crenuduaeckue 4epThbl 00IeH KOHIICITYaJIbHOU CHUCTC-
Mbl. KOTHUTUBHO-KOHIIETITYaJIbHAs CHUCTEMA, KOTOpas OMPCIACIIACT CIIOCOOBI CO3/a-
HUSI TPEACTABICHUN, MHEHMH, 3HAaHUN O IEMCTBUTENBHOCTH, a TaKKe BBIOOP
CPENICTB X OTPAXKEHHS B KMBOM XYHO0KECTBCHHOM TEKCTE, nmpeoOpa3yeT BCe BEp-
GalbHBIE 3HAKM B KOMMYHHMKATUBHBIE OOBEKTBHI, CBSA3AHHBIC C KOTHUTHUBHLIMU
CTPYKTypaMH. B CBs3M C 3TUM KOMMYHHMKAaTHBHYIO CHCTEMY TCKCTa MOKHO Pac-
cMaTpuBaTh Kak (pakT KOTHHUTHMBHO-KOHICTITYaJIbHOIO MOJCIUPOBAHMS OKPYIKatO-
el NeWCTBUTENLHOCTA aBTOPCKUMM CO3HAHUEM, HCIIOJIb3Y: BepOabHbIE €IMHUIIbI
KaK CpeJICTBa KOMMYHHKAIMK. B 3TOM ciy4ae Xy I0KECTBEHHBIN TEKCT U BUIBI XY-
IOKECTBEHHBIX MOZEIICH MPUOIMKAIOTCS K eCTECTBEHHON CHUTYaIlUH.

ABTOpPCKas KOMMYHHMKAaTHBHOCTH IIPEBpaIlacT IMOITUYECKUN TEKCT HE B MOJO-
6Hie eCcTECTBEHHOI0 OOIMEHMS KOMMYHHKAHTOB, a JACJIaeT €ro CpeACTBOM CaMOIpPC-
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